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JOSEPH PIZZARELLO, Mme. LUISA CAPPIANI, ALICE GARRIGUE MOTT, 


New York. , } : ING VOCAL CULTURE. 
Vv ION. VOICE CULTURE, SKILL OF SING . 
a “The Gosford,” 236 West Fifty-fifth Street. N. ¥ 172 West 7oth St, New York. 


















Voice Developed—Style, Opera. 









































































































































° RANCIS STUART 851-852 Carnegie Hall, New York. . SDE 
old or ee PuriL oF Lamreatt tas | ~ - ae on CARL deggie Mme. ESPERANZA GARRIGUE 
(Ten years in "California.) WIRTZ PIANO SCHOOL . 1104 Carnegie Hall VOCAL CULTURE. 
pm, ~*~ = petite to oS cen las School sy | Seto Playing, Pauntic Playing, Residence: 697 East r4ist Street, New York e Studio: Carnegie Hall. ‘ vaca j 
0% In : 
Pasncesco LamPenrs. a via, New York, | Classes in Methods for Feachers. FRANK HEMSTREET, RIPE iesetiease oink nwa 
Summer rates May 1 to Oct. 1. sao West sagh St. New York. Baritone, Teacher of Singing. The Sixty-seventh P ‘ 
St. Studios, 27 W. 67th St. 'Phone 1123 Columbus | Mr. AND Mrs. THEO. J. TOEDT, 














INTERNATIONAL MUSICAL AND Mr. CHARLES LEE TRACY, woeal, teasencsene. . 
EDUCATIONAL EXCHANGE. PIANOFORTE INSTRUCTION. LILLIAN MILLER, Home Studio: 163 East 62d Street, New York. 


Caurch, Concert and School Positions Secured. | Certificated Teacher of the Lescuetizxy Mermop. Teacher of Piano, Harmony and Composition 
R > Song Interpretation. Accompanying. Studio: 27 


S. BABCOCK, : ; - . 
Canwecie Hatt, New York. Studio: Carnegie Hall, New York City. W. 67th St. "Phone 1123 Columbus. J. WARREN ANDREWS 

































































New York School, Brooklyn, “The Emerson,” s00 West 1aist St 
115 Carnegie Hall. 48 Lefferts Place. = VOICE CULTURE VOCAL INSTRUCTION AND ACCOMPANIST 


Metropolitan School of Opera. (Until June 15th.) 











LEOPOLD WOLF SOHN, Signor FILOTEO GRECO, 161 West Ninety-third St. concerts and Musicales Arranged. Mon. and 
PIANO INSTRUCTION. Tue Aat ov SINGING. bo bo Nee Ye - -_" — oe oo % 6 





Crude: Nas Madison ae ‘Sean = i. er Studio: 62 East Thirty-fourth Street, New York FLORENCE MOSHER, entniateeh 



































Telephone: 3747 Madison Square. PIANIST—INSTRUCTION. . > a “re — 
DUDLEY BUCK Jr papesintin Certificated by Theodor Leschetizky in 1894. SALLY FROTHINGHAM AKERS, 
. ’ ” é 3 cone The Mosher-Burbank Lecture Recitals. SOPRANO 
VOCAL INSTRUCTION, PERRY AVERILL—Barirtong, Address: 100 East Seventy-third Street, New York rhe, ee 
Summer Course ot, Special Rotes -_ OPERA-—-ORATORIO—CONCERT oat - Vocal — — Riverside. S7th Strest. 
, oO -ar —— TT TT / ° 
el ate 10 Carnegie Hall, New r y. peer _ Hyg a HENRY SCHRADIECK’'S 2 
nT . . . e . . e 
Mus. KURTH-SIEBER, rises tae Rencosuitesac alin VIOLIN SCHOOL, a sk Si elated ane 
VOCAL INSTRUCTION ssc seein’ all's ‘ Violin, Piano, Theory and Ensemble Playing | ISIDORE LUCKSTONE, 
Residence Studio: 34 Plaza Street, HUBERT ZUR NIEDEN, es Ave., Brooklyn, N. Y VOCAL CULTURE, TONE EMISSION, 
. Telephone 3310 Prospect Brooklyn, N. SINGING, PIANO AND VIOLIN. ; mas VOICE BUILDING, STYLE, 
as " —~ Studio: East a Fife -ninth Street. or x se REPERTOIRE, FINISH. 
WALTER HENRY HALL, Pees. ir ota no roa : Mr. VICTOR KUZD«t ), 128 East 64th Street, or address Musicat Covnsma. 
Organist and Choirmaster of St. ames’ Parish J. CHRIS TOP HE R MARKS, HUNGARIAN VIOLINIST ene — 
York onductor of the Brooklyn Oratorio . en by . ‘am 
‘tad the Musurgi ia, New York, &c. Organist and Choirmaster, Church of the Heavenly an > ee © 4 Me -g we iemeee one In | WALTER S. YOUNG, 
78: Park Avenue, New York City. Rest, 551 Fifth Avenue. New York City. 43 Fast Highty-third Street, VOCAL INSTRUCTION. 
M ss DORA DUTY IC INES PIANO—VOICE C Uhr Re -COMPOSETION— Voice Production, Diction, St yl, 
LISS , | epheiiaie e “g : 2 EDWIN H. LOCKH oT ‘ 801-802 Carnegie Hail, a 
DICTION. Residence Studio, 154 E. 46th St., New York. . 4 mee ART ‘ BASSO a 








: Speakin J oice, tnglish, French, ap ha ge _VOCAL “ULTURE, ’ “cE JILDING. 
Cultére of Speaking V English, French Me S ;AMUEL BOWDEN MOYLE., STYLE TONE EMISSION. SOLIDITY OF Miss GENEVIEVE BISBEE, 


; ali *honetics. 
German, Italian Phonetics TONE, REPERTOIRE, FINISH 

















Summer Address, Hote! Dysart, Cavendish Sq ’ 
. Voice Culture, Style and Artistic Singing, Per Studio: 816 ¢ e Hall, N York . PIANIS i 
‘ London, Ss. W a Tone, Perfect Diction in Enction” Corenen. . rs ean at m ai PIANO INSTRU CTION. 
’ =. 0 rench and Italian. Residence-Studio: nated ‘. Ss a Leschetizky Method 
EDWARD 5S PRONG, No. 39 West Twentieth St., New York City. ROBERT CRAIG CAMPBELL, Sixty-seventh Street Studios, 
TENOR ——— TENOR a3 West 67th Street, New York —_ 
7 West oad Street hs i424 River Mz ARGA RE ] GC JE rZ, Soloist, “Little Church Around the Corner.” : 
ELIZABETH K. PATTERSON, MEZZO CONTRAL TO, 213 West Forty-third St JOSEPH JOACHIM SCHOOL, 
CONCERTS, RECITALS. | —— sail 
STRINGED INSTRUMENTS. 





SOPRANO. 



































Studio: 14 West Eighty fone > A . Vocal Instruction. 1003-6 Carnegie Hall.| [¢) VW. RIESBE RG, Geraldine Morgan, Director 
7 hone 582 iver a cern ahsit - tees all oa nie INSTRUCTION—FIANO. ORGAN, HAR- Orchestral and ‘Cello Department, Paul Mor, 
E PRESSON MILLER IRWIN EVELETH HASSELL, ONY. ACCOMPANIST 914 Carnegie Hall, New Y 
. eoteter oe . a “URE CONCERT Pt aera AND Reshimer ‘aaa 954 Eighth Ave., corner 56th - 
VOICE CULT ee EACHER OF PIANO St., New York. "Phone: 452 Columbus. . ‘ . 
The Art of Singing 14 West Ninety obee Street, New York . es LILLI E MACHIN 
Suite tory Carnegie Hall, New York. HOPKIN VOCAL IN RU TION 
Telephone 1350 Columbus. . snr re “LP “1 © SO : TE Rod we - IN 
elephone 1350 Columbu MRS. HENRY SMOCK BOICE, ON, BARITONE. Certificated Pupil of Vannuccini. 
EDWARD HAYES, VOICE AND THE ART OF SINGING ORATORIO—RECITAL—CONCERT ss0g Carnegie Hell, New Yeek. 
TEACHER OF SINGING, Studios: 1003-6 Carnegie Hall, Tuesdays, Fri Address: Anperson Mustcar Bureat et ee ees 
Ses Waite Claw days and Saturdays; 400 Washington Avenue 7 W. gad Street Phone: 2514 Bryant TACK MUNDY 
Summer Address, Danbury Conn , Brooklyn, Mondays, Wed ys and Thursdays se . ir : ‘ 
: » Ds ' —_ << | Miss MARTHA WALTHER. ‘ BARITONE, of mt ifth Aven ae, will sive > 
" > ocoNCR EF . > ‘ . structions in vocal and instrumental music 
RICHARD ARNOL Db, FLORENCE E. GALE, SOLO PIANIST. TEAC HER AND summer camp in the Adirondacks, Chestertown, 
Concertmontes Philharmonic Society SOLO PIANIST ACCOMPANIS Warren Co., N. Y., from July 1, to Sept. 1, 1906. 
INSTRUCTION , ae sen Concerts. ( ee or private instruction * r solo or en a LS 
ts first St New York. nstruction, Leschetizky Method. semble playing. Studio: Steinway Hall, 10g East . . a 
208 Eas ixty- re reet, New Yor 151 W. yoth St. , Fourteenth Street, New York City ™ Dr. Cc ARL E DI k F | - 
EFFIE STEWART, FREDERICK E. BRIST( )L. ’ Studio: 3o East Twenty-third St., New York City. 


EMILY WINANT, . ee 





DRABATE SOPRANO. 
FEACHER OF SINGING. 


c Vocal Instruction. R Build R VOCAL INSTRUCTION 

‘oncert and Oratorio. yen Suuding, Soom 111. Sn ae ‘ P <ENCE 

33 West Eleventh St., New York No. 140 West 42d St.. New York Room 505, Carnegie Hall, New York. FLORENCE AUST IN. 
VIOLIN SOLOIST 

























































ROYAL FISH, ENRICO DUZENSI, opera TENOR eae "3 Concerts. Recitals 
Teaches Old Italian Method. Teacher of Paula Mae. A. HERZOG, Address: 212 East Twentieth Street, New York. 
TENOR. Woehning, soloist in All Souls’ Church, and VOCAL TEACHER. _ = 
e ~ ee teac mer Washington, D. C s03 Carnegie Hall. ead 
Tk 'D D = ood voices cultivated by contract. Tuesd d Frid t PM : TAR ’ I-FIF 
Mr. ARTHUR PHILIPS, 145 East Eighty-third Street, New York Restienes Studio: Hotel St Gesein. Brooklyn. Mrs. EDW ARD H. CANFIELD, 
BARITONE. VOCAL INSTRUCTION. ate _ . es Ie Monday and Thursday, 10 to 12 A. M VOICE CULTURE. 
Carnegie Halli Studios. ARTHUR C LAASSEN, so4 Carnegie Hall New York 
EUGE NE C. HEFFLEY, Comkautar’ Aston Bngiag taclthss Rectine SERRANO VOCAL AND PIANO [aac cane 
PIANIST AND TEACHER. 341 Jefferson Avenue, INSTITUTE, J. JEROME HAYES, 
acon Alc aoe See. as Brooklyn, New York 323 Ren. Pourtacut Street, New oe. Con VOCAL INSTRUCTION 
. = ducted by Mr. and Mrs. Cartos A. De Serrano 
Miss C AROLL BADHAM, va Mrs. LAURA E. MORRILL, gemmere of fy Masenda, ive. Cc. Mibr Fifty- So. bs pr& — Eighth Ave. and 
eacher o pice Placing, Style an iction. — 1. see ameee ee Hardy, Lec ovenger and Joseph 5 
Italian Method. : Voices tried 12 to :, Monday SCIENTIFIC VOICE CULTURE. paras ean ai ot — 
and Thursday. - The Chelsea, 222 West 23d Street, New York. . wit 
66 West osth Street. HUGO STEINBRUCH Mr. ann Mrs. WALTER H. ROBINSON, | FLORENCE HINKLE, 
BRUNO HUHN., oe, CH, TENOR AND CONTRALTO SOPRANO, 
; Conductor of Brooklyn Saengerbund. Oratorio, Concerts and Musicales. 1aa2 West 114th Street, New York City. 
g8 West _Fifty-seventh Street, New York. New York Studio: Steinway Hall! Voice Production and Repertoire. 
Piano and Organ Lessons. Brooklyn Studio and Residence: 450 Fifth Street Studio: 7o9 Carnegie Hall, New York. 
Te Vocaliste—Style, Diction and Répertoire. Telephone: 1350 Columbus 7 
Miss LAURA D. MOORE, PIANIST. MILTONELLA BEARDSLEY, SOPRANO 
VOCAL INSTRUCTION. Teacher at the dustitute of M al wi i ! d m i 
Beadle: sey Madison Ave., cormer 53d St. Fifth A usical Art, PIANIST Tm socsive . limited number of purile. 
Y ok. venue. — . Studio-Residence, 34 Gramercy . 
on Address: 80 Washington Square, New York City 143 Carnegie Hall, New “ort "Phone: 364 Gramercy. New York City. 














Telephone: 2634 Columbus : oe OH se gt 
erent PAUL TIDDEN, GUSTAV HINRICHS, OI oe peg nh ang 
MAX KNITEL-TRE UMANN te giollh ‘ J 5 - Irganist Churc of the ivine aternity. 
4 rs none arte ’ Pianist and Teacher of Piano and Theory. CONDUCTOR METROPOLITAN OPERA. 76th St. and Central Park West. 
A ) ‘ . Principal Metropolitan School of Opera 0 mt 
Voice Culture. Art of Sineiee. = te 161 West rosth St., New York. Private Studio for Voice re Repertory ; 
arnegie oo - _ 8 Fifth A N ork ANITF TISANSK/ : 
Mail address: 15 Washington Terrace, New York J HARRY WHEELER Biss steer re eee ni DANIEL VISANSKA, } 
. He -ELER, soy pir gpeseitaer ozs VIOLINIST. j 
. LRS-HOE b IOS. 
ERT ARNOLD, VOICE PLACEMENT, ART OF SINGING. Poe Srennee Just returned from Berlin after nine years ous 
HUB os Strictly Ital Method . Co-oPERaTive cessful concertizing and teaching, will accept om i 
VIOLINIST—INSTRUC TION. Strictly Italian Niet nod, eine Francis Fischer Powers, Theodor ~ Hoeck, | gagements and a limited number of pupile t 
86 West Seventieth Street, New York. a8 est sist Street. Voice. ia Address: 488 St. Nicholas Ave., 
ba Studio (and invariable address) : Carnegie Hall. { 
n= els meer GUSTAV L. BECKER New York sipeeeemmenanrtice ~ 
ada oT “IN, ERAIEEEENNEEENE . allan 
C. WHITNEY COOMBS, CONCERT PIANIST and TEACHER of VICTOR BEIGEL HEINRICH MEYN, 
COMPOSER-ORGANIST. PIANO and COMPOSITION. ‘ . iPad . — TENOR 
T h Street, New York TEACHER OF SINGING _ 
Address: 49 West wannen ae a Address: 1 West sogth Street, New York. 21 Manchester Street, W., London, England Studio jor Carnegie Hall and Recitals. 
JL SAVAG E — ie 7 sad esidence: 167 West Sixty-fourth Stress. i 
FRUL SAYS torent. GEORGE SULLI, EVA B. DEMING, 
803 Carnegie Hall, VOICE CULTURE. SIGHT SINGING, E AR Ay AINING . ‘OAT 
few hanced Insurance Building. 167 W. 57th St., CHORAL MU CARL VENTH, 
a ; ; . 21TRT New Haven. New York (Saturdays) Piano by Assistant Pas hers VIOLIN SCHOOL. Y 
Miss MARY Fi DELIA BUR a Carnegie Hall, Mon. and Thurs., P. M Ad 223 Lincoln Place, 
in o¢ ou ' ‘te “Le l dress esidence-Stu tel alton, zoth S 00 N 
Ber Training, Musical Stenograp “+ All materials JANET BULLOCK WILLIAMS, os , — <=; oo, eee a... —— ] ‘ ‘ Brooklyn, New York. 
) Greater pad = 2 - wt —— - 
gonres pee. No authorized teachers in Greate TEACHER OF SINGING. ; nae 
MME. CORNELIE MEYSENHEYM, Mrs. WILLIAM S. NELSON, 
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THE MUSICAL COURIER. 











NEW YORK. NEW YORK. 








BOS TON. 




















BOSTON, 





EUGENIE PAPPENHEIM, Te ee 
THE CELEBRATED PRIMA DONNA. 
Voice Culture in All Its Branches. 

The Evelyn, ror W. 78th St.. New York City. 
Telephone, 2969 Riverside. 


230 East 62d Street 


from the the highest perfection. 


F. & H. CARRI. Directors. 





PLAYING PIANO AND VOCAL CULTURE 
Complete musical Ry my <=: given to students 
beginning to 





MANFRED MALKIN, 





CONCERT 
FRENCH PIANIST. ee Basso ORATORIO 
oe Saenaeien, Tone Specialist and sean 
. n © - 
Studio: ; 8g St. Nicholas A Avenue, New York. Studios: { 138 Fif af New ork, e- Y. 
- reg Broad St. 
ADELE MARGULIES TRIO, LORETTA DE Lo 
Apes Mascuties, Pianiste; Leorotp ETT INE, tarp Soloist and Teacher 
Violinist; Leo Scuvutz, * i Soleist, Minneapolis Symphony Orchestra 
For terms Miss Maacuuiss, Recitals, hurch. 


Concerts, — bh. 
Summer Address — 5 

Werne =... Pa. 
Address: 465 West 


asant Mount, 


dates address 
g8 West s7th St, New York. 





ADELE JONSSON Pifty-seventh St., New York. 
PIANOFORTE INSTRUCTION A. es GOODRICH. 
— Studio, cunts ilies *Syntbete ee Method of Mem. 
Address care ““Gainsbere,” Ne. 2 W. 120th St.| ,.__, Personal or Con = peti id 


NEW YORK, WN. Y. 


GEORGE F. GRANBERRY 


The Faelten System of Pianoforte Instruction. 
Normal Course for Music Teachers. Booklet. 
Carnegie Hall. 


Wednesdays and Saturdays, 196 Fifth Ave. 


S, C, BENNETT 








M, B. DE BOR VOCAL INSTRUCTION 
Teacher Artistic 6 in Suite 401, Carnegie Hall, New York. 
pins, French German goa Boe. | MW. GOUDEKET, 


and tone building. Perfect 


Ceasties: waa | BARITONE-BASS, VOCAL INSTRUCTION 








r STUDIOS: Studio: 69 West Nimety-third St 
817-818 Carnegie Hall, New York. | fe "Phone, 827 827 Riverside. 
M. ELFERT-FLORIO} 
RESIDENCE STUDIO : 168 Wes! 48th Stree! (Near Broadway) 


Re ltahan atic Tenor, recently LEAD- 
Bee VOCAL INSTRUCTOR of BERLIN, teaches 
true 

ARTISTIC SINGING 
and correct Italian method of tone production. 


imcOH RSTROM-RENARD | 
Teacher of the Art of Sine io as Oe Geenahes, 

Residence | 

444 Central Pork West, New "Yor Chy, | 


MRS. EDMUND SEVERN, 
Woice and Piano. 


Hdmund Severn, 
Violinist, Teacher, Lecturer. 


TEACHER OF SINGING. 


INTERPRETATION AND ARTISTIC PINISH 
1435 Madison Avenue. 160 Bushwick Avenue. 
New York Tel 


Numbers among his pupils many well-known 
grand opera and concert singers. 


|, LESTER JANESKI 


Taw oO 
voice PRODUCTION 
SBRIGLIA METHOD 


Studio: 54 W. 39th ST = Pens 2080) 280 
DUNNING SYSTEM 
of Improved Music Study for Beginners 


> 
- 














The only system by the world’s renowned 
For Concerts—-SEVERN TRIO masters of Europe and America. Its superiority is 
Se by 8 all who know of it. 


(Plano, Viclie and ‘Celio). tive of the system and giving writ 
° aes ten indorsement of Lescheticky Scharwenka, De 
Pachmann, Busoni and others ‘cont upon applica 


tion 


GRS. CARRIE | DUNNING, 225 Highland Avenue, BUFFALO, &.Y. 


131 WEST FIFTY-SIXTH STREET. 
‘Phone 208R Columbus. 























BDWARD PISHER, Mus. Doc. 


TORONTO CONSERVATORY OF Music, pA gn 
Canada’s Leading usic School 


Faculty of 80 Teachers, over 1,500 Students enrolled in season 1905-6, iad wih | ey 
and equipment. Highest Artistic Standards. Sean Sone eee Affiliated 
University of Toronto. Kesidence for lady st Tuition Fees and other expenses moderate 

SEND FOR ILLUSTRATED CALENDAR, 150 PAGES 


Peabody Conservatory of Music of Baltimore 


HAROLD RANDOLPH, Director. 


The Great Musical Centre of the South. 


Staff of Fifty-two Eminent European and American 


Masters, including 
Otis B. Boise, W. Ed. Heimendah! Pietro Minettt, 
Howard Brockway, J.C. Van Hulsteya, Emmanuel Wad. 
Alfred C. Goodwin, Ernest Hutcheson, Bart Wirty 


CIRCULARS MAILED ON APPLICATION 


RGIL Piano 


School 


19 West 16th Street. NEV YORK. 
SPECIAL FIVE WEEKS SUMMER SESSION for Teachers and Others, 
commenced June 25th, 1906. 

















CLARA E. MUNGER, 
TEACHER OF SINGING, 
177 Huntington Ave., Boston 


ARTHUR J. HUBBARD, 
VOCAL TEACHER 


ts9 Tremont Street, 
Boston, Mass 


EBEN HOWE BAILEY, 


VOICE CULTURE, ARTISTIC SINGING, 
PIANOFORTE 


so Huntington Ave., Boston, Mass. 


RICHARD PLATT, 
PIANIST. 
Steinert Hall, Boston 





JESSIE DAVIS, 





j PIANIST 

Concerts—Recit als— [Lessons Ano 

| se see To, | PRANK E, MORSE nscics2un 
| The FOELTEN SYSTEM Studio: 30 and 31 Steinert Nall, Boston 








of Pundamental Pianoforte in: 
struction This wonderfully ingen 
ious system, which is being adopted 
by progressive teachers every 
where, is the subject of an interest 
ing booklet recently published for 
free distribution by the Paelten 
Pianoforte School, 3 Huntington 
Avenue, Boston 


H. G. TUCKER, 
CONCERT PIANIST AND CONDUCTOR 
No. 6 Newbury St., Boston, Mass. 


HARRIET FOSTE 


161 VW .108th Street 


FLETCHER MUSIC METHOD 
EVELYN A. FLETCHER-COPP 
Home Address: 107 Thornadike Street, Brookline, 
ans 





Mme. GERTRUDE FRANKLIN, 
VOCAL INSTRUCTION 
246 Huntington Ave 


. Besten 
Opposite Symphony Hall 











MEZZO 
CONTRALTO 


—_——_— 
Management 


Tel., 4188 River Anderson Berens, 1 W. 426 Strect 


MUNSON 


BARROW 
mr" VERMOREL 


ONTARIO LADIES’ COLLEGE 


CON TRP ALTO 
SoLowt Srame Tous 
Teropoae Tromas Oncurmerha 


& Mast 16th Street. New York 
Phone 115) River 





wOpne 





TBENOR 


8 Bast 
16th Street, 
New Vork City 


Ox> Son 





Violinist 
Now touring with Mme. Caive Concert Oe 
MANAGEMENT 
CORT & KRONBERG. 

new vYorR« 


and Ontarie Conservetery of Music and Art 
Whitby, Ontario, Canada 





Pleasant, healthful home life, combined with the - - . 
highest facilities for the study of Literature, Music, 
Art, Oratory, Commercial and Domestic Science 


“Undoubtedly the best of ta Bind in Canada.” 
Lord Aberdeen 

Concert grand pianos and large pipe organ for the 
use of Conservatory students. ill reopen September 
10, 1906. Apply for Calendar to 


, REV. J. J.. HARE, Ph.D., Principal 





ab 
Cte 





OVIDE MUSIN’S 
VIRTUOSO 


SCHOOL of VIOLIN 


From Beginning to Finishing 
189 rue Joseph Il., Brussels 
Summer Classes June to October 


WRITE FOR TERMS 
OTUBIOS 1 Cornante ond Stetaway Mt 
one, 


==" HUSS 


THE STARR PIANO CO. 


RICHMOND, IND. 














Mme. HILDEGARD HOFFMANN. 


Oratorio aad Joint Reortals with 
M a > 


HENRY HOLDEN 
RECITALS AND PIANO INSTRUCTION 


Boloist with New York Philharmonic 
end Boston Symphony Orchestras, do 











MANUFACTURERS OF ARTISTIC 


Grand, Upright and Player Pianos 


SALESROOMS: 

CLEVELAND, Ohio: Nos. 736 and 738 Euclid ; DETROIT, Mich.: ValpeyBuilding Nos. 2! 
ve, Woodward Ave, 
DAYTON, Ohio: Ne. 131 S. Main St. INDIANAPOLIS, Ind. 
TOLEDO, Ohio; Neo. 329 Superior St. North Penns. St 
RICHMOND. Ind.; Nos. 931-935 Main St. 


AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC). 
212 West 60th St, NEW YORK CITY 
Tue Paceury ano 


Hi. Rawlings Baker (- - m ‘> 
McCa 


4-217 


Nos 136 and 140 


Evoas O. Suuven President 
Examinees 


William Mason w 


Albert Ross Parsons Herweagh von Ende ' 
Harry Rowe Shelley Modest Altechuler Mery J 7. . » by , 
Paul Savage Kate S. Chittenden Kennic ey 
Pau! Ambrose Wiliam F. Sherman Marearet Goetz and 
aist year begins Monday, September aati 


KAT: $ CHITTENDEN, Bens of the Facutty 


Send for Circulers end Catalogues 





Valuable special literature sent free. MRS. A. M. VIRGIL, Director. 
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ESTABLISHED 1823 


Chickering 


PIANOS 


Particular 
‘attention is Made solely by 
called to the CHICKERING & SONS 


QUARTER GRAND 


791 Tremont Street, Boston 




















ALOIS BURGSTALLER, 


the greatest living German tenor, to the Conover Piano: 
“The Se Sea es 


tee, tov mote the re the per- 
ich certainly are a great 


Conover Pianos 


THEY POSSESS AN EXQUISITE TONE 
QUALITY THAT DISTINGUISHES 
THEM FROM ALL OTHER MAKES. 


THe GasLe Company, 


Manuafactarers of 
CONOVER GRAND AND UPRIGHT PIANOS, 


CABLE BUILDING, CHICAGO. 


























Pianos 


STERLING : 


High Standard of Construction. 
DERBY, CONN. 


POSSESS SSSSESSSHESSSSSCSSSSOS CH HHS*+HEHHS eee eee 


Meblin & Sons | 


Grand and Inverted Grand Art Pianos 


The most musical and artistic pianos made tosday 


Wiarerooms 27 Union Square 
Rew Pork 


THE EMERSON 


1849—SHORT GRAND—1904. 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too short. 


EMERSON PIANO CO. tiicaco 





Ie 













_ Payments to suit 





‘rt Catalogue 
wan. 














CINCINNATL CONSERVATOR 











KRANICH & BACH 


Produce PTA NOS 
of the Highest Musical Type. 


FACTORIES and WAREROCOMS, 














TONE QUALITIES MATHUSHEK mro'co. 


SOLE MAKERS, 
DURABILITY 


Mow EXaven, Oonn. 











WEBER. PIANOS. } 


Heinrich Conried, Director of the 
Cenried Metropolitan Opera Company, 
writes as followe: 

“New York, May 12, 1904. 

“ From time to time during the past operatic 
season I have been with the wonder- 
ful resources of the Weber Pianos which we 
have been — at the Metropolitan. 

“ Subjected to immense by reason of our 
mumerous rehearsals, these instruments never- 
theless retain their exquisite tone quality. 

“I know of no piano that would give us better 
satisfaction, and it is my desire that the Weber 
piano shall continue to be used at the Met: li- 
tan Opera House.”’ HEINRICH CONRIED. 


The Weber Piano Company 
Acolian Hall, 562 Fifth Ave., near 54th 6t., N. ¥. 
Catalog upon request. Agents in all principal cities. 























Copyright by Amié Dupont. 
MEINRICH CONRIED 









BRAHM VAN DEN BERG, Belgian Pianist 


AND THE 


Smith & Nixon Piano 
With the THOMAS ORCHESTRA 
Regular Season, April 20-21 
SMITH & NIXON PIANOS 
Feeds in Ceneert Grass Pastor Granda, Boodeis (one of the cealnt) 
Ce st Goad Paacsic the Upright Case. Catalog on request. 


SMITH & NIXON PIANO CO., Manutacturers 
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Dr. Carl Muck, who will conduct the Boston Symphony 


many unique 


Orchestra next season, is in respects a 
figure among the great orchestra leaders of the day. His 
famous colleagues of the baton play the personal note im 
With them personality is the 


to mum 


all the twenty-four keys 
“salt of the earth,” and most of them know how 
press their personality upon both orchestra and audience, 
they know how to imprint upon each work, each phrase, 
force ¢v- 
with 


as it were, their own physiognomy, and they 
erything to conform to their individuality. Not so 
Muck! 
ground and makes you forget that he has one He is 


He puts his personality completely in the back 


probably the :nost objective of living conductors, as he 
is also the raost modest, and the most averse to personal 
That explains how he could be one of the 
Berlin Royal Opera for the 
attracting In any 
It remained for 


exploitation, 
leading conductors of the 
past without 
gree the attention of the outside world 
the announcement of the Boston engagement to bring him 
into the limelight of publicity 

So far as the technic of conducting, knowledge of the 
score, and the control of the whole musical apparatus go, 


twelve years marked de 


Muck has few equals. His car is extraordinarily acute 
takes delight in little detail 
He is a born critic; he is, in fact, 
much too critical, and for that reason lacks imagination 
Muck is the opposite of Nikisch. The latter has fantasy 
and poetry in an unequalled degree, and he paints on 
his orchestral canvas glowing colors. But 
he is too big for details, is often lacking in rhythmical 


and he bringing out every 


of the printed page. 


pictures of 


precision, and frequently does not beat the time at all 
Nikisch gives practically his whole attention to the spirit 
of the law. Muck lays great stress on the letter of the 
law; he has the rhythmical precision of the me:ronome, 
to his beat He 
everything, but because of his lack of 


and the men are never at a loss as 


sees and hears 
wmagimation and poetry, and the personal note that appeals 
to the 


pitch of enthusiasm as Nikisch 


arouse an audience to such a 
Muck analyzes a com 


masses, he cannot 


position with the coo! calculation of the late Hans von 
Bulow 
Muck is essentially an opera conductor, and as such 


he is magnificent. As a leader of symphony concer‘s he 
is, I should say, too objective to please Americans, who 
worship individuality. But he has not had much experi 
Soston 

Carl 


felt, as he 


ence as a concert conductor. This he will gain in 
When the youthful Richard Wagner 


Maria von conduct an 


first saw 
Weber 
“a longing to stand there, too, and con 


orchestra he 
afterward said, 
duct like that!” Carl Muck never felt any such longing 
He did not take to conducting from choice but from ne 
cessity. At an early age he displayed remarkable musical 
ability, but his ambition was to become a piano virtuoso, 
and indeed as a child his playing attracted the attention 
of Hans von Biilow and His father, how 
ever, would not hear of a career. The Mucks 
were all learned men, and for many generations had occu 
pied a chair in the medical faculty 
Wirtzburg. Carl's father was the first to break with 
family traditions and study music, but he was not allowed 


Rubinstein 
virtuoso 


of the University of 


to follow it as a profession 
But he 
even wrote an opera which was performed at the Darm 
stadt Court Opera. It was while the family were stopping 
in that town waiting for the “premiére” of this work 
that the subject of this sketch was born. That was on 
October 22, 1859. The first, and in fact principal, music 
teacher of the boy was his father, who soon realized that 


It was his avocation only 
enjoyed a thorough musical education, and he 
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practical school of a first class opera. In 1889 he con 


ducted six performances of the “Ring” in St. Petersburg 


In 1892 he was secured by the Berlin Royal Opera, and 


since then he has remained in the German capital \ 
great conductor Dr. Muck certainly is, but whether h 
will please Boston is another matter. He comes to Amer 


ica with an experience of twenty-five years, but it is an 


experience limited almost entirely to opera conducting 


He has occasionally conducted concerts in Berlin and in 





other cities, but his Boston engagement will be his first 
experience as a conductor of high class symphony con 
certs. In Berlin musical circles opinions vary as to the 
success he will achieve. Hitherto Muck has always proved 
equal to the occa n, and he may surprise us in Boston 
Muck w never attract the attention of the world at 
large like a Nikisch, a Weingartner or a Mahler: that 
is a question ot personality 
During my twelve years’ residence in Berlin T have at 
tended innumerable performar nder the direction of 
Muck, and also seve mcert which he has « ducted 
He wields a baton of leni power. Personally, Muck 
is one of the most modest a natural nd sympatheti 
urtists | ever met | than hi there ! more get 
ne musician before the pul lay 
a € 
The new of M k was t 1 | “ rst 
arned he through THe M ( RIES May ; 
LUITPOLD STR., 24, BERLIN W., r , 
JULY 1, 1906 ane ear aan ‘ue Musical 
( RIER is widely ! t flair wa he talk 
1 ft ical Berli re cw | cl | ! red 
his son was a musical genius, and that tt w l be u iny of the G cal p Thx x ' 
less to oppose his becoming a professional musician, Hi paper to publish it wa i Allg ne M k Zei K / 
insisted upon a thorough university education as a pr June 8 which ge f redit t Tue M AL ( RIER 
liminary, however, and so Carl studied at the Universit The big dailic t first obst \ f 1 to believe tl 
of Heidelberg and Leipsic, winning the degree of doctor report They 1 not how it t that 
of philosophy He attended the Conservatory of Ley a weekly paper published in New York could get forma 
at the same time, studying composition with Richter d tion concerning h at portant engagemet before 
piano with Reinecke. If I mistake not, he was in they could—the wl were here on the spot where th 
same class as George W. Chadwick, of Boston mtract was draw p iw e feelers for news 1 
In 1880, at the age of twenty-one, Muck’s educatior it in every dir ! The " mi ' 
was completed, and he began to look about for something with the news, more thar n th after it w as mceed 
to do He made a successful appearance at the Leipsix n New York by Tue M ar Tt ‘ » matter { 
Gewandhaus as a pianist, and his own ambition still was fact, it was tl intentior f n H the intendant 
to follow the virtuoso career, but his father utterly re f the Royal Opera, and of Dr. M I f, to keey 
fused to sanction this and insisted upon his taking up the engagement secre ntil the end of September, shortly 
conducting as a broader field of activity The old gen before Muck leparture for Amer t for the great 
tleman secured for his son, as an opening, the position ‘scoop of Tne M an { niger w iw have 
as chorus director at the Zurich Opera Muck obeyed known nothing f the engagement until next -{ 
his father, but he entered upon his new duties very apa = ce 
At Kr i att r the New |} . ‘Ip | | i 
alled me very ne pertor } ecently CCT 
i en La wer there were ‘ 1 | 
| Dor ] w“ } rar .' ’ 
role, Lalli Le lan Donna Anna, I 5 All us Z na 
1M Vi ' Donna | DA rad 1) 
J nriv | He inf the part a ' 
t esprit ind = t p mmnent t riably | ‘ rr 
tibsle li wa mpelle ) each yf ' 
three tine Ly Andrack \ not re but it 4 
pe if penetrating p uf me ls aes ! 
part larly im the pper reg ! ‘ ' 
mmate h H acting | {xs ‘ fe ! 
pontaneity H ! j ‘i t of 
the evening I La ’ rt t ! 
time to aro mm aud et ! t wm nous out ret 
f enthusiasn (« A ond Rut 
gave an exhibitiors f. , , rp ‘ ' 
ering her ag I the | raow l ‘ ! 
\rose to great heights. B Alten interpreted the par 
of Zerlina with winning grac 1 her gine wa ym 
pathet and artistk SI wa er cordia re 
Mi Villani a ! yed f te ful « { 
nd she handled it « “ good Tox he 
seemed a hit tage truck of the first night hoot + the 
third perforn r he acted her part ver 
Dr. Ernst Kunwald's conducting was onc { the mo 
1 fea f evening. He displayed a thoroug! 
knowledge of and sympathy with the score nel he ' 
trolled the ent rchestral and v ul ensem! with 
rm ! re hand k wald born ¢ luctor Hf 
! | nder ! re i ca ly Iily 
he nderstand book he a ompletely tere 
FRANCESCO D' ANDRADE the technic of fucting. His beat is remart 
ive without ever g pedant H ense f rhyth 
thetically. Opera did not interest him; he had never at as well as I am s Caf hig developed, and 
tended it except to hear Wagner performances, and he there hat compelling k to his « hat « m 
found the drilling of the chorus very irksome His op with case to mak lusiciar lo | i ‘ He 1 
portunity soon came, however, and he rose to it The ! hort, a magnet I I I A 
first kapelimeister, Kempter, was suddenly taken ill and ©! the coming great men of the 
Muck was requested to conduct in his cc. He did so = 
with marked success, and this awakened his love and The following evening the two : ‘M 
ability for opera conducting. Then followed engagements and Leoncavalk Cavalleria Rust m Vag 
at Salzburg, Briinn and Graz Here he was heard by were given. The production of ' w exce mt 
the celebrated manager, Angelo Neumann, of Prague, that Fraulein Grining as Sa i 
discoverer of musical geniuses! Neumann at once recog und she acted with intellig H . 
nized Muck’s musical ability and engaged him for the who gave the part of rr . 
Prague Opera. Here he remained for six years, and here unfortunately his ging . r i w 
he had ample opportunity of perfecting himself in the very good. The nductor w Fritz Linder wi 
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for several years has been Lilli Lehmann’s accompanist on 
her concert tours. Lindemann has only recently taken up 
conducting, but that he is well fitted for it is proved by 
the skill with which he directed the performance. 

Disaster threatened “Pagliacci,” because Wildbrunn, who 
was to have been given the title role, a few minutes before 
the curtain rose, suddenly became so hoarse that his sing- 
ing was wholly out of the question. As good luck would 
have it, Herr von Haxthausen, a tenor who knew the part, 
was in the audience, and he kindly volunteered to sing it, 
although he had not attempted it for two years. All things 
considered, he did it very well; he was, in fact, the most 
satisfactory singer in the cast. The baritone sang rather 
huskily. Frau Inmfelder-Kessler as Nedda was acceptable. 
The conductor, Marco Groskopf, was excellent. 


ce 


On Saturday “Rigoletto” was given, with d’Andrade in 
the title role and Fraulein Friedstedt in the part of Gilda 
D’Andrade’s Rigoletto is no less wonderful than his Don 
Juan, notwithstanding the fact that the two roles are dia 
metrically opposed to each other in import. Fraulein 
Friedstadt is a pupil of Etelka Gerster, and she sang the 
part of Gilda for the first time. She made a very favorable 
impression. Her voice is a genuine coloratura, of good 
range and flexibility. Her ornamental work (such as runs, 
trills, staccati, &c.) was perfect, and she also sang the 
cantabile parts with breadth and warmth. In the quartet 
in the last act her voice stood out beautifully. She scored 
a complete success 

CE 

The Stern Conservatory has been giving a series of 
eleven pupils’ concerts in the Philharmonie and Beethoven 
halls, five of which were with orchestra. These eleven 
programs show a wide range of selection, and contain 
works by practically all of the great composers of the past, 
and most of the better known ones of the present. As 
more than 106 pupils performed at these concerts it is im 
possible to mention the names of all. Many of them gave 
very creditable performances, and several displayed marked 
individuality and temperament 

The Conservatory Orchestra, consisting of about fifty 
players under the direction of the director, Prof. Gustav 
Hollaender, and Heinrich Gottlieb-Noren, has improved 
noticeably since last year in purity, in precision of technic 
ind ensemble, and in tone quality. The following program 
of the eleventh concert, a typical one of the series, will 
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serve to show the kind of work that is done at the institu- 
tion: 





ELEVENTH PUBLIC PUPILS’ CONCERT. 





Satrumpay, June 30, 1906, at Beermoven Hat. 
Concerto in C major, for two Pianos.........cee+eseeeeeeees 
Helene and Eugenie Adamian of Baku, Russia. 
Class of Prof. Martin Krause. 
In Blue Silk Cloak...... Clemens v. Droste zu Vischering-Padtberg 
Max Begemann of Rostock. 
Class of Alexander Heinemann. 
Composition Class of Prof. Philipp Réfer. 
Concerto, for Piano, in F mimor.........--0-ceceeceseeare 
First Movement—Margarethe Gille of Reval. 
Class of Prof. Martin Krause. 
Second and Third Movements—lIise Fromm of Hamburg. 
Class of Prof. James Kwast. 
for Violin, in D major (first movement) ...Tschaikowsky 
Paul Ungerleider of New York. 
Class of Prof. Gustay Hollaender. 
Jewel Song, from Margarethe...........+-ccceecececeeeee 
Alice Frickert of Berlin. 
Class of Selma Nicklkass-Kempner. 
Wanderer, Fantasy, for Piano and Orchestra........Schubert-Liszt 
Charlotte Schultz of Berlin. 
Class of Prof. Martin Krause. 
Die Loveley, Bom .occvcdccvcevescecccsscesceseccessossesas 
Elisabeth Kuhnke of Berlin. 
Class of Blanche Corelli 


Fantasy, for Piano and Orchestra (new arrange 
Carl Gleitz 


Chopin 


Concerto, 


Irrlichter, 


MICHIE) nc cccccrccssesececesseeces 
Ke Quand Schmid of Berlin. 


Class of Severin Eisenberger 
Aria, from the opera, Das Gléckchen des Eremiten.. ..+-Maillard 
Estelle Bloomfield of New York 
Class of Selma Nicklass-Kempner. 
Concerto, for Piano, in C mimor.........ceececeeecee 
Martina Schaarschmidt of Elsterberg. 
Class of Prof. James Kwast. 
The conductors were Professor Gustave Hollaender and 


Heinrich Gottlieb-Noren. 


Saint-Saéns 


se 
The Stern Conservatory now numbers 1,144 pupils and 
109 teachers, and it is rapidly growing. Prof. Gustav Hol- 
laender has made a remarkable success of his undertaking 

cee 
Etelka Gerster’s advanced operatic class gave a public 
performance at the Lustspiel-Haus on Sunday morning, 
when seven young ladies, Kate Henne, Jenny Defau, Birgit 
Engel, Signe von Rappe, Hedwig Miiller and Marie von 
Beckum, were heard in single acts from the “Marriage of 
Figaro,” “Aida,” “Falstaff,” “Dinorah” and “Hansel und 
Gretel.” The last named work was given in the presence 
of the composer, Engelbert Humperdinck. Madame Ger- 
ster instructs women only, so the male parts do not come 
The young ladies did remarkably well, 


into consideration. 
Fraulein Henne showed 


both vocally and histrionically 
great versatility in the portrayal of two such totally differ- 
ent roles as the Countess in the “Marriage of Figaro,” and 
Hansel in “Flansel und Gretel.” Her voice is sympathetic 
and well under control. Jenny Defau was charming, both 
as Susanne and Dinorah. In the “Shadow Dance” in the 
Meyerbeer opera, she acted and sang delightfully. Birgit 
Engle as Cherubin and Gretel was also excellent. She has 
a sweet lyric voice, which she uses with fine effect. Dra- 
matic talent of no mean order was revealed by Signe von 
Rappe, the young Norwegian girl, who was heard in the 
role of Aida. The performance as a whole was remark- 
ably successful. eS & 

Che Warsaw Philharmonic Society has received a dona- 
tion of 2,000,000 roubles ($1,000,000) in the form of a 
large estate, bequeathed by the owner, who has just died 





Frau Fleischer-Edel, the well known German dramatic 
soprano of the Hamburg Stadt-Theatre, has been engaged 
for the New York Metropolitan. Frau Fleischer-Edel has 
been a very successful artist, but she has seen her best 
days. 

eS = 

In Gérlitz work has been commenced upon the new 

$200,000 concert hall. 
eS = 

Arthur Hartmann stands in high favor with the sover 
eigns of the Balkan States. He has just been made a 
Knight of the Order of Saint Sava by the King of Servia, 
and he was also recently decorated with the Order Bene 
merenti, of the first class, by the King of Roumania. 

eS = 

The Ibach Prize, consisting of a beautiful Ibach grand 
piano, for which a competition was held at the Cologne 
Conservatory on June 26, was won by Otto Rebbert, for 
merly a pupil of the late Isidor Seiss, and latterly in the 
class of Carl Friedberg. The trial was open only to pupils 
of the Cologne Conservatory, and seven competitors were 
admitted. They were all obliged to play the same compo 
sition, Emil Sauer’s second piano concerto, which they 
studied alone, and performed without rehearsal. The com 
poser was present. 

eS = 

Carl Busch. Kansas City’s leading musician, who spent 
the past season in Berlin, brushing up in composition with 
Humperdinck, will sail for home on July 12 by the steamer 
Oscar II, of the Copenhagen Line. He goes to America 
on vacation only, and will return to Berlin the middle of 
September for another season. Next year he will do some 
teaching here. Mr. Busch says that the winter spent in 
this city did him a world of good. The firm of Breitkopf 
& Haertel has just bought Mr. Busch’s hew fantasy for 
string orchestra on “My Old Kentucky Home.” 

eS & 

Anna Lessmann (née Gilbert), wife of Otto Lessmann, 
the famous editor and critic, died quite suddenly on June 
24, at Mr. Lessmann’s new home, in Gross-Lichterfelde, a 
suburb of Berlin. Frau Lessmann had been seriously ill 
for several weeks, but no one was prepared for the sudden 
and fatal ending. The amiable lady was widely known and 
much beloved for her kindly and genial disposition 

eS & 

After a pause of more than two decades, Camille Saint 
Saéns will revisit Berlin early next autumn. The Concert 
Direction Hermann Wolff has succeeded in inducing him 
to appear as soloist at the first Nikisch Philharmonic con 
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cert in October. 
sold out, for the appearance of the distinguished French 
pianist will be anticipated with keen interest. It be 
one of the events of what promises to become an unusually 


will 


eventful season, even for Berlin 
== 
Allen, for the past two years my assistant 
of the to 
Miss Allen has accepted a position in 


Florence E 


and also critic Continental Times, will 


America in July 


return 


Cleveland, Ohio, as head of the musical department of the 
Laurel Institute for girls. I have found Miss Allen a very 
capable and sympathetic collaborator, and am very sorry 
to lose her. She possesses literary ability, and has had a 


good, practical musical education 


eS = 
Emily Potter-Frissel, the well known occasional Dresden 
correspondent of THe Musicat Courier, recently played 


at the Musical Salon of Bertram Roth, meeting with pro 
She also gave an informal “Musicale” 
at her own home the other day, when Alice Glade, Chris 
tine Frissel and Constance Clayton, piano pupils of Mrs 


nounced success 


Frissel, were heard to good advantage. Among  thos« 
present was Hermann Scholtz, the distinguished pianist 
He delighted all present with his masterly rendering of 


the Chopin A fiat ballade, and the Mendelssohn E minor 


scherzo. There were also vocal numbers by Miss Cohen 
eS & 
Mrs. Wilhelm Eylau has moved from Fiirther Strasse 


No. 4, to Martin Luther Strasse, No. 68, Berlin. W. Mrs 
Eylau has just closed a very busy and successful season 


of piano teaching. She has coped with some very difficult 


cases m the shape of hardened and stiffened hands. One 
of these who recently came to my notice was Fraulein 
Gerhardy, and it is remarkable how, under Mrs. Eylau’s 
guidance, her naturally bad hand has been limbered up 
and strengthened 
eS & 

Blanche Corelli, who has been for several years one 

of the leading teachers at the Stern Conservatory, has 


just renewed her contract for several years with Director 


Hollaender One of Madame Corelli's pupils, Elizabeth 


Kuhnke, of Posen, was one of the most promising of the 
singers who appeared at the pupils’ public concerts. She 
was heard in Liszt's “Loreley” with orchestra. She has 


a very sympathetic soprano voice which is perfectly placed 


throughout the registers, and which is equally well under 


control in all grades of dynamics. She sang with warmth 


and intelligence 


eS & 

Dr. Carl Muck has renewed his contract with the Berlin 
Royal Opera until 1912, so that he will, in all probabil 
ity, be in Boston for one year only Richard Strauss 
siered last year a six year contract with the same insti 





It is safe to say that that concert will be 
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with 


tution, so that the two conductors will remain us was with him less than two weeks all told Some 
until 1911 even think that she studied ging with Wilhelm Stengel, 
who afterward became her husband She studied piano 
E. A. Just, of Eufaula, Ala. has arrived in Berlin, and with him for five yea ¢ not a note of singing. The 
he will spend the summer months studying music, es ist s diva worked nter tedly with Lamperti the 
I ’ 
pecially conducting and piano. Mr Just is director of the younger for two years, from 187 ntil 1877 en followed 
musical department of the Brenau Girls’ College at her debut and engagements on various stage it up to 
Eufaula, and he intends to found a girls’ orchestra ther 1884 she tinued to return t , aster at i vals 
next fall. Mr. Just seems to be an enterprising man, H to study new es and perfect he f 1 hav een sev 
engaged Kubelik for Eufaula and paid him two th l ral letters whicl wrote to Lamperti. One of them 
dollars, certainly a large sum for so small a ity th ls as f ws 
receipts of the concert were, however, over three tl | Miran, May R>9 
dollars een : 4 
ee ext , y ‘ ', 
Che Berlin Royal Opera closed its doors on June 14 M : ‘ hat I wa 
with a performance of “The Black Domino During the ‘ : ' ti Pleas 
entire season each performance has invar ubly been sold m - ". 
ut, and the public American especially has ft : . ‘ . ’ age 
most part found very difheult t ecure seat ' f Mar we BRICch 
auditorium, with its seating capacity of hiteer i toe - ; tte hides 
is much too small for an institution of that kind 
Geraldine Farrar appeared several time th ing - . , : +a 
performances, singing her old familiar roles cl " ; , se 
Traviata, Mignon, Manon and Black Domi She s ‘ — . , 
sang Elizabeth in “Tanrhauser Strange to re } } \ . w 
feriin press to« k no notice whatever, either 1 the w ee 
preliminary notices or criticisms f M larrar ' , \ a “no 
pearance except the Zeit Mittag wl } 
< \ role enough 
nented on the fact that sh« ime and went Ch ne 
, ‘ i! is 
nd klang . ' 
. | W hir her 
eS €& c 
VW S re ‘ t Lampe 
Little leven year il e Br fe ty 
‘ z ' 
t the test v n prodigi She ip of } 
(justav Hollaender ft the S ( ervator | < ‘ 
verflowing with t “ t display " - - 
nature, she w doubt ef f : : : 
t | for t 
Cd rr 
: ’ whee t 
Ethel E. Parks, a beautif American girl fr who Sembrich 
New York, who dying § \ pert 
promises to ive a b int cares > : ry “ oe ?.. 
pure, flexible voice nd ' ta ! 
: , ; ! ‘ i dt " prat f 
Her coloratura work f . 
New Yor r t t Rerly 
] , } ’ 
sidering m™m 

’ , { ‘ ' { " 
soultu She needs fu er wor t t 2 
fmished artist, but hers " ul { ‘ ' , ‘ 

xy r ! inwet 
shine on the perati taw¢ l yo } ; Ww | rf, 
exceedingly exacting ha wre pn tor her re - 
Qe: & ) 
2 Hirens Vocal Studio 
Marcella Sembricl is | impert ! t famous puy 7 - _ - - 

, 305 FIFTH AVENUE, NEW YORK CITY, N. Y. 
and she received her vox tramme fron im ar pre : ‘ : : 
pared for opera exclusive andes Wot Sneitil ears Voice Culture and Coaching. Lectures on Vocal 

j : ' ” a _ , 2 y - »? 
' a= imy — condita’ r Pedagogy a specialty. Teachers’ Diplomas. 
Lamperti the elder She hi a few fr rn Send i2c. tor ** MY VOCAL METHOD" 
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in America, but her aim now is grand opera, and with her 
splendid physique and voice that is her legitimate place. 
She feels that she has certain vocal defects as yet, and has 
wisely determined to overcome them before embarking 
upon her stage career. 
tt 

Georg Fergusson will spend his vacation at Vikingsnest, 
near Bergen, Norway. Before going to Norway, however, 
he will attend the first six Wagner performances at Bay- 
Next season Mr. Fergusson will give two song re- 
citals in this city, one in the Singakademie on October 16 
and one. in February at Beethoven Hail. He will also 
appear in concert for the first time in Dresden and Leipsic. 
Mr former pupils, Max Anton, tenor, and 
Fraulein Cordes, soprano, of the Dortmund Opera, have 
been studying with him and perfecting themselves since 
the close of the Margaret Macintyre, the 
well known New York singer, whose voice was in bad 
and who had been working for the past year 
Later she will 


reuth 


Fergusson’s 


opera season. 


condition, 
with Fergusson, is now in fine shape again. 
sing in opera in Germany 

Three of Etelka Gerster’s pupils who sang at the Lust- 
spielhaus in the productions mentioned above, have been 
engaged on German stages. Signe von Rappe, the Nor- 
wegian girl, goes to Mannheim, Birgit Engel to Wiesbaden, 


and Friulein Friedfeldt, who is now singing at “Kroll’s,” 
has been engaged by Von Hiilsen for the Berlin Royal 
Opera. 

Carl Heinrich Barth, a very promising young baritone, 
whom I have formerly mentioned, a pupil of Professor 


and Madame Schmalfeld, will make his operatic debut soon 

as Jager in Kreutzer’s “Nachtlager in Granada” at the 

Brandenburg Opera. Mr. Barth has a beautiful voice, and 

his training with the Schmalfelds has been the very best. 

He also has the 

his prospects for success are very bright. 
eS & 


Max Reger has retired from his position as teacher of 


true artistic nature and temperament, so 
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composition and organ at the Royal Academy in Munich. 


He is in poor health. 
se = 


For the new Mozart Hall, now being built here on the Nol- 
lendorf Platz, a new symphony orchestra is to be founded. 
The conductor will be Paul Prill, hitherto conductor of the 
Schwerin Opera. Prill comes of a musical family. His 
brother Carl is concertmaster of the Vienna Royal Opera 
Orchestra, and another brother is first flutist of the Berlin 
Royal Orchestra. He himself is a good ‘cellist. 


eS eS 


The new Blithner Hall, in the new building of the Klind- 
worth-Scharwenka Conservatory will not be completed till 
October 1, 1907, yet no less than eighty-seven concerts are 
already booked for the season 1907-8. What are we coming 
to? 


ee 


During July and August your correspondent will be in 
the Tyrolean Mountains, excepting from July 22 to 29, 
when he has been commissioned to attend the Bayreuth 
Festival, and a few days during August, when he is to 
represent Tue Musicat Courter at the Mozart Festival in 
Salzburg. Artuur M. AseLt. 





Isabella Beaton's Compositions. 


Isabella Beaton’s romanza for violin, piano and organ, 
was brought out for the first time at Cleveland June 21, 
and was received with enthusiasm. Miss Beaton is rapidly 
taking her place among the most gifted of modern com- 
posers. Her orchestral works have been given by some 
of the leading orchestras in the United States. Her 
shorter compositions for piano and voice by their charm- 
ing grace and melodic beauty, have won a place in the 
repertory of many artists. 


Manchester Has a ‘New Choral Society. 
Mancurstex, N. , July 12, 

After two years of inactivity in Pies music, this city 
is to take on new life and have a choral society worthy 
New Hampshire’s metropolis. To this end the leading 
singers of the city, church choir singers and amateurs, 
have organized what will be known as the Manchester 
Choral Society. There is much enthusiasm the 
lovers of music at the prospects of having an opporiunity 
to hear the choral masterpieces without going to Boston 
or other cities. The society has organized on a business 
basis and the officers are among the best known and most 
enthusiastic musicians of Manchester. The president is a 
singer of ability and a business man, being at the head 
of a large manufacturing concern. The officers are: 
President, Thomas Walker, Jr.; vice president, Alfred J. 
Desilets; secretary, Mrs. F. H. Rogers; Mitchel 
Ward; librarian Russell Barnes; executive committee, 
Mrs, A, L. Franks, Mary Dana, Leon A. Walter 
W. Simmons; pianist, Harry C. Whittemore; conductor, 

G. Hood, of Nashua, N. H. 

The outline of the year’s work, which will begin with 
rehearsals in City Hall October 2, has been mapped out 
with a concert in the early winter and festival in May 
The first work to be given will be Sir Arthur Sullivan's 
“Golden Legend,” with an orchestra and soloists of New 


1906. 


among 


treasurer, 


Tessier, 


York and Boston. At the festival there will be three 
concerts, two evenings and a matinee, and the choral 
numbers which have been talked of are “Elijah,” Rossini’s 
“Stabat Mater,” Thomas’ “Swan and Sky Lark,” and 
possibly an Elgar work. The citizeas seem to be of one 
mind in regard to the success, and that is that the en 
terprise will be given excellent financial support 

Jacques Goldberg, who was one of the rehearsal con 


ductors at the Metropolitan last winter, has been engaged 
in the same capacity at the Diisseldorf — 
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TETRAZZINI— CALIFORNIA NEWS. 


Cal., July <4, 

The various articles published in THe Musicat Courier 
regarding Louisa Tetrazzini were read with considerable in 
terest by the music lovers of California and by me in par- 
as the very 


Los ANGELES, 1906 


has been successful 
However, I am afraid the statement that 
Titus, of Boston, 


Tetrazzini personally, 


ticular, inasmuch singer 


here Tetrazzini 
is a certain Mrs. is somewhat erroneous, 


for I knew 
versed with people who knew her in Italy, and among them 


and I have since con 


Louise Tetrazzini sang twice in a grand 
San 


Domenico Russo. 
at the 
with tremendous success, 


1s 


opera season Tivoli Opera House, Francisco, 


packing the house (which seated 


2,100 people) every time she appeared. She possesses a 


small but exceedingly flexible and mellow coloratura so- 


lly of a very high range, but 
and middle 
the 


; 


Tano voice, which is especia 
I I 
lower 


to 


the register 
of 


w, pliant character 


which is somewhat weak in 
It 


Caruso’s voice 


similar in quality tenor quality 
I only refer to the mel 
Tetrazzini was unsuccessful in San Francisco 


lacks the 
and to 


is a voice 


of the voice. 


in the role of Marguerite in “Faust,” because she 


dramatic for this role, my 


mind it was an error of judgment of the management of the 


temperament necessary 


Hammerstein Opera season to permit her to appear in this 


role as her debut, for it certainly will kill her right in the 
that might otherwise 


She 


beginning with a New York audience, 
go into ecstasies over her beautiful coloratura work 
as Lucia or Traviata in order to get 


the 


should make her debut 


a fair hearing. I have joined in enthusiasm 


never 
about Tetrazzini as a very great singer, for she lacks the in 
telligence and dramatic temperament without which it is 


impossible to become one of the world’s greatest exponents 
of the 

Regarding Tetrazzini’s identity, 
any doubt about this 


I met her personally and an interpreter 


art of song today 
she is an Italian by birth 
She Spe ak 


There cannot be cannot 


a word of English. 


was necessary for us. I have discovered from Italian peo 
ple who knew her in Italy that she is a sister to Eva Tetraz 
zini, the wife of Campanini, leader of La Scala. She has 


appeared in prominent Italian opera houses, but most of her 
time has been spent in South Mexico. She 
appeared in America for the first time in the early part of 
January, at that time 
at the Tivoli Opera House, “Rigoletto.” 
Off the stage she appears to be about forty years of age, 


America and 


instantaneous hit 
San 


1905, and made 


Francisco, 


and any one who addresses her will immediately be con- 
vinced that it is impossible for her to be of Welsh descent 
She certainly cannot speak a word of English. Under these 
conditions it is hardly possible that the Mrs of Bos 
ton, and the Tetrazzini, whose picture in the Eastern papers 


Titus, 


tallies with the diva of Tivoli fame, are one and the same 
Still, we out here do not understand how Louisa Tetrazzini, 
of Tivoli fame, could be engaged by Mr. Hammerstein, 
when it is understood out here that Conried has a three 
years’ contract with her. In fact, Conried started a suit 
against her previous her second San Francisco appear 
ance, endeavoring to prevent her from singing there; but 


somehow he lost his case, the court declaring that the con 
tract was unfair, as it was trying to prevent the singer from 
If this is therefore the 


at the 


earning a livelihood same Louisa 


Tetrazzini who appeared Tivoli, it is possible that 





Conjure up in your mind the names of the few 
violinists who have visited this country during the 
and ask your musical memory if Maud Powell py 
among them. 
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If it is not 
sister of Eva Tetrazzini and sister- 


Conried will again prosecute her in New York. 
Louisa Tetrazzini, the 


in-law of Campanini, then there must be a third Tetrazzini, 


who may be the Mrs. Titus, of Boston, which Philip Hale 
refers to. At any event, the plot thickens 
f= 





about the middle of 
this month on an extended trip through the Western States 
New 


comple te 


Impresario L. E. Behymer will leave 


and gradually traveling eastward until he reaches 


York. Mr. Behymer proposes to inaugurate a 
Western circuit for the 
He that 
lling to listen 


under his 
Western 
sts 


artists who come man 
there 
to 


msideration 


agement claims are many com 


munities the arti who are not 


now taken 
this Coast 


wi great 


into c by the other 


He 


and has discovered that it 


impresarios 
New Mexx 


is possible to place 


has already sent some one t& 


and Arizona 
willing to 
added 


he ex 


But he 


artists im who 
for the 


territory to 


a great Many communities are 


Mr. Behymer 
his Southern C 
the thro 


cannot do this if the | 


pay 


privilege therefore has new 
and 
West 
anagers continue to 
begun to do this 
ust of the I 


when ¢ 


alifornia territory, 


pects to do same whout the Far 


says he astern m 


make 


season ] 


terms, they have 
it 


their terms 


as 


prohibitive 


believe unfair and unj astern 


to 


1s 
alifornia 
It 


man 


managers raise at this time 


has not yet fully recovered from the recent calamity is 


; 


but natural that these increased demands of Eastern 


here to raise the 
bakers of 


med 


managers out 
the 


mmpel our 
and this 
had 
after the earthquake 
be ol 


agers will cx 
on the 
San 


prices 


artists is just Same as if 


raised the ate! 
Neither 
she 

Behymer has placed Schumann 
lub, at Redlas the 1 M 
the Sate Club, of 


Francise price ol 


the press nor th public will 


silent if a raise wuld occu next sea 


So Mr 
Spinet ¢ 


prices 


far Heink with 


uesday rm 


the 





at Riverside; irday Sacran 
I adic s" Mu 
a les; the 
North 


ment for 


lub, of Fresno; three concerts in Los An 
Amphion Club, of Diego 
ern dates Mr tehymer has also 


R 


sic 


San and many othe 
secured 


Red 
ALFRED 


in engage 
lands 


Merz 


senthal with the Spinet Club in 


ER 


Ruegger's Fourth American Tour. 
I Is : we 
New 


American 


Ri the celebrated Belgian ‘cellist, will art 
York early in Janu 


The Charlton b 


and musk 


iegee,r, 


mn iry, 1907, to begin her fourt! 


artist 
M 


September 


tour ireau is booking the 


cieties In many States 


Brussels. In 


October 


with orchestras al s 


Ruegger is m at her home in 


to 


Ww 


she is tour Switzerland is entirely taken up 


Sweden and Finl 
voted 


are 


ind November 


and 


Miss Ruegger’s most 


by her engagements in 


December will be cde to concerts recitals in 


The 


admirers 


and 
Germans 
She 


among 
hosts of 
her coming 
Miss 
lo hear and 
made for the 
Miss Ruegger does 
the 


Germany 


friend 


the 


Ne 


Ruegget 


enthusiastic has s in 


Fatherland, as well, who cageily await 


other woman, and very few men, equal 


skillful playing of the seductive ‘cello 
her is to be convinced that she instr 
ment and the 
not make 


Year, 


was 

As 
appearance in this cx 
th 


instrument for her 


until New 


her mtry 


until ck the season 


she will remain here Se 


Malata, of the Elberfeld has 


been engaged as leader at the Dresden Opera 


Oskar formerly Opera 
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Neitze 
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critic 
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series of lecture 
violinist 
varied, Neitzel 
ght 


teacher 


connection wit >arasate Spanish 


are 


anist | 
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lately had not been a pi have 


master of 
In tl connection a very curious fact developed concern 
ldwid celebrity 


ung N eitzel 
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money 
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INTELLECTUAL VS. MUSICAL EDUCATION. 


Is it a fact that great trouble is coming to teachers of 
music, by reason of the great advancement in number and 
in difficulty, of High School studies? What can music 
teachers do in the matter? 

What can a piano teacher say when a parent insists that 
Mary must stop her music lessons until she has finished 
the High School work? Is it for Mary's good that she 
stops the school work, or retards graduation for the sake 
of keeping up music study? 

What is the idea of wishing children to graduate so 
Is there such increased demand for com- 
an auto- 


young anyway? 
mercial uses of children that education must be 
mobile race? 

Is it harmful to a girl with musical talent to set aside 
music until after graduation? 

Does this make preparation of music work too late? 

{[s a musical nature most keenly alive to preparatory 
music work, in finger facility, in memory, in study powers, 
in sensibility, just at the time when she is most pressed 
by school studies? 

Should a musical child not be engaged in music work, 
technic, &c., from nine years? 

Is not this preparatory education in music 
before entering upon more thoughtful lines? 

Are not the early years those in which to prosecute this 
preparation most successfully? 

Even if strongly musical, is it of more value that a child 
follow intellectual studies, than that he or she should lose 
these through following music art? 

Is it wise, in a commercial country, 
in art to the detriment of money making preparation? 

Should the a parent to remove 
a child from school 

If unusual music facility is evidenced, 
American child an exclusive, 


imperative 


to make an advance 


music teacher influence 
in order to concentrate upon music? 
should that be a 
plea for giving an or a pro- 
dominatingly large musical education? 

If a child has no aptitude for music, or but little, should 
be kept at it, with a view of developing what 
may be possible? 

Should the art future of the country, 
posterity be considered in such matter? 

What place might tutors (private teachers) hold in the 
intellectual education of a child whose music was being 
wisely cultivated? 

Would such practice be a wise precedent for American 
families, everything considered? 

Does art merit the relinquishment of other studies? 

In how far, and under what circumstances? 

How much musical ability should a child have in order 
to justify the relinquishment of intellectual studies, in 
whole or in part? 

What about choosing music as a vocacion? 

Should a parent dictate the relinquishment of music to a 
child whe is passionately alive to the art? 

Should the parent’s judgment be considered and fol- 
lowed in- such matter? -Afe the studying of music by 
stealth, or a defiant insistence upon such study, commend 


he or she 


and the value to 


able measures in case of a child’s being prevented by 
parents from music study? 

Should relatives or musical friends encourage such at- 
titude in the interest of the “higher plane of existence”? 

Who should have the heartache, the parent or the child, 
in this music matter? 

Suppose a boy is well equipped as to musical education, 
may he, without further expense, enter a musical career? 

In view of the immense expense attending the launch- 
ing of a child in profitable music engagements, does it pay 
to encourage the education of that child in music? 

What is the value of the plea, “Let him learn sufficient 
to amuse himself and his friends”? 

Must one not be an artist to be able to entertain either 
self or friends with music? 

Can one learn music as it should be learned and fit one’s 
self at the same time for business or science? 

Meantime should the music teacher denounce the parent 
as “ignoramus” and “numbskull” who stops the study of 
music for “wiser” study? 

Or should it be the parent who calls the music teacher 
a “fool” for insisting upon the music education? 

Are not both musical and intellectual educations coming 
to be more and more exigent, as the planes of both are 
being elevated? 

What is going to happen? 
Fannie Epcar THomas. 


CONNECTICUT NOTES. 
Norwicu, July 10, 1906 

The pupils of Edith Bliss Le Jeune gave a recital at 
the Norwich Club on July 6, which was largely attended. 
Mrs. Le Jeune is a successful teacher in this city and New 
London, and has many fine voices among her pupils. One 
of the most charming numbers on the program was the 
duet “Hark to the Mandolin,” by two children, May Biggs 
and Hazel Baufield. 


Conn., 


ee & 

The following program was played at the First Con- 
gregational Church Sunday afternoon by Herbert Yer- 
rington : 
Andantino 
Grand Chorus, 
Berceuse, 
Commemoration March 


Thomas 
Guilmant 


op 


op. 120 .. Gaston de Lille 


Lyis E. BIpwELt. 


Dedication to Hartmann. 


Carl Busch, the well known Kansas City composer and 
“star” pupil of Humperdinck for the past year or two, 
has just finished an “Indian Legende” for violin and or- 
chestra, which bears on its title page a flattering dedi- 
cation to Arthur Hartmann. That artist will play the 
work during his forthcoming American tour. 





Emanuel Moor has just finished a new symphony in 
four movements, which will be produced at the first of 
the Cologne Guerzenich concerts next October. 








Saut Laxe Crrvy, Utah, July 8, 
The first recital by the pupils of Emma Ramsey-Morris, 
and one which closed the season's recitals, was given in 


1906. 


the Y. M. C. A. Auditorium June 26. The program 
follows: 
Trio, Rest Thee On This Mossy Pillow 


Jennie Sands, Florence Grant 
Measure... 


Edith Grant, 
From Grief I Cannot 
Farewell 


Robert Franz 

mbdadbetehoorereowtianheadee ike Robert Franz 
Edith Grant 

The Lass With the Delicate Air, Old English 

Oh, Had I Jubal’s Lyre 


Arm 
Handel 


.Dr 


Rasmussen. 


Sarah 
Fear Not, Oh Israel ........... ae Soe" Dudley Buck 
H. Charlotte Esterblon 
JEM. cnareseses , aes Burleigh 
Melisande in the Wood, Old Legend Goetz 


Jennie Sands 


Schubert 


Robert 


Marie Franz 


Florence Grant 
from Der Freischitz.... ae 
Lottie Owen 


Aria, ..Von Weber 


spore . Saint-Saéns 


Aria, from Samson and Delilah . 
Sarah Rasmussen 


Noel Johnson 


Farewell to Summer 


Schubert 


Jennie Sands. 


Scene and Air, Jewel Song, from Faust 
Edith Grant 


Ze & 
piano teacher, left Salt Lake 
She will spend three years abroad 


Gounod 


Alberta Snodgrass, City 


last month for Europe 
in study. 


I 


music in the District 


W. A. Wetzell, of 
Schools of this city, left a few weeks ago in company with 
Fast 


supervisor 


Mrs. Wetzell, to spend a month or so in the 
ef 
The Royal Hawaiian Band is filling a two weeks en 


gagement at the Saltair Resort, afternoon 


and evening. The band numbers sixty men, 


giving concerts 
and is under 


the direction of Captain H. Berger, who founded it in 
1871. 
eS & 
A string quartet, headed by Willard Weihe, conductor 


of the Orpheum Theatre Orchestra, will take a trip into 


Eastern Idaho the latter part of July. They intend being 
gone two weeks, and will spend part of the time fishing 
and hunting. The quartet will give concerts in Idaho 


Anthony, Rexburg and possibly Pocatello 
x 
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Falls, St. 


—— 


The Keith-O’Brien’s dry goods house have inaugurated 


a summer's run of Saturday night concerts under the 
direction of the Graham Music Bureau 
Frep, C. GranAm 
The Teatro Manzini, in Messina, was recently com 


pletely destroyed by fire. 
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Will Resume Instruction October Ist 
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MUSICAL NEWS FROM SEVERAL STATES. delssohn), “Fly, Singing Bird” (Elgar), “The Rose's . me Musicat Cot mer has aeogver a — Re 
Complaint” (Franz), “Die Lotus Blume” (Schumann), emmg sp ken and written ab — — oe & 
May Vincent Whitney, pianist, of Plainfield, N. J, has and “Wynken, Blynken and Nod” (Nevin) were on the and breadth of the land Sarl 
just given a pupils’ recital which is causing favorable program of the pupils of the Western High School @ & 
comment. A large audience was present, and there was Singing from memory, absence of “forced” or “white Stella Lipman, the Washington pianist, after a busy and 
neither jar nor disappointment during the extended pro- tones, intonation, shading and precision are greatly praised prosperous seas has aln eased her lessons. She has 
gram The players, including one tiny mite of eight by the Baltimore press interesting plans for the wint und a large class awaiting 
years, who caused no little surprise, and “married folks,” ze & the autumn session. She is visiting at the home of the 
brought credit upon themselves and upon their enthusi- Ada Harwood, in charge of public and private scho charming contralto, Miss Whittaker 
astic teacher. The entire program was played from mem music work in Trenton, Tenn., had fine closing work ze  & 
ory, and the calmness and self possession of all was a which the citizens were generally interested Music work Oscar Franklyn Comstock, of Washington, has left the 
feature Grace Carroll, a popular contralto, assisted at in that town is commencing to have serious attentior for his home in Flatbush, N. Y lie will pass part 
the concert, which was given at the Park Club, and was nd appreciation most gratifying to its workers Mis of the mmer in the White Mountains and also at the 
the fourth of the seasor Harwood is a deeply earnest and capable musician seashore. Helen Calhoun, one of Mr. Comstock’s advanced 
The program follows eS & pupils, takes tire charge of his organ and choir at 
For two pianos—Gounod’s waltz and chorus from C. C, Birchard & Co., of Boston, whose “Laurel Son, Trinity Church, Washington, during the musician's absence 
“Faust,” Gurlitt’s “Tone Picture” and “Return to Town,” Book” for schools was recently discussed in Tue Musicat ze & 
Behr’s “Scherzo-Polka Weber's “Rondo Brillant,” ( wer, have issued a beautiful new book, “The Laur Clark Middletot ga f the church at St. Albans 
“Athalie” march, and Moskowski’s “Serenata.” Solos M Reader.” for the use of grammar schools It (Cathedral S . Washington. D. ¢ 
Beethoven's “Andante in I Dance Caprice (Grieg), ited by William I Tomlms, and destined no doubt t ee f& 
“Mazurka in C minor” (Borowski), Schumann's “Bird as of usefulness a th 
Prophet,” Chaminade's Air de Ballet,’ Schubert's “Im = © H ire, pro! . . 1 Washingion, and 
promptu in B flat,” Scarlatti’s “Pastorale,” Wieniawski's Harriet A. Gibbs, the successful teacher of music in Y'*e President of the Ur “ y of Music and Dramatk 
“Valse de Concert,” op. 30, No. 2; Paderewski’s “Pol- the colored schools of Washington, D. C., and director 4* (Prauk nt mule), me — memes oe ene 
onaise,” Lambert's “Etude in G,” Chopin's “Waltz in A f the Washington Conservatory of Music, was married ‘“*?'™ H =o . we 6 = i Pre 
flat, op. 42. Vocal Restless River,” by German, Schu N. B. Marshall, a successful lawver of Boston. Ma ww VS 
bert’s “Hark Hark, the Lark,” and “Irish Folk Song,” She will therefore resign her position in the pu J Jord the | RK. I,m “ pre 
by Arthur Foote hools, but will retain directorship of the conservatory. A sented S g Boys” (Della Robia) 
Mrs. Charles Decker, a New York pupil, Misses Collins, summer school is being continued in the conservatory with by R | e, R. L, in recognition of 
Rittenhouse, Emmons, George, Winckler Hamilton large attendance and strong faculty \ string department | writing of » at the Hazard memorial services 
Weeks, Clarke, Martin, Neuman, Bailey and Hyatt were has been added to the school under the direction of Felix that towr l \\ Sculptor Brines,. whose 
the performers. Miss Whitney played the second piano We of Chicago ratior \ i e are admired. Mrs 
accompaniment in the Weber “Rondo.” ee | 7 Mr. Jorda 
Miss Whitney has had considerable experience in ar Lot Black, of Providence, is tenor soloist of the Gra ce ce 
tistic music limes for one so young She was brought Church in that city Miss Tisdale nuch interested \\ ‘ \larrytown. 
up on the concert platform in her father’s college, and music in the public scl le of tl cit Albert I. Gil ; : ‘ 4 lonell 
later in concerts of her own, and has been giving is the courteous manager of the piano | {f Goff & D eq @ 
musicales and concerts as professor for eight years. In ww, of the Rhode Island capita 
all that time no failure has marred the uniform success eS & . ™ x | I . allies gency in Nat 
The musician will pass her vacation in Pocono, Pa., at One of the favorite ig f Benton W. Johnson a t Pier PET 
the “Meadowville.” popular baritone, of Providence the arrangement of “O 
2 - : 
a > that We Two Were Mayimg, by Oley Speate The MacDowell Fund. 
Henrietta G. Baker, supervisor of music in the Balti @e & 
more public schools, closed her activity with triumph Lottie L. Morse, of Granite Bay, Short Beach, Cont — AW . — . ) 
and amid the recognition and best will of the peopl continuing seriously her ly of the vi “ Mu ‘ 
First occurred a “Song Singing Session” representing th ilready ittractive player. She | eve! ry M ‘ N York, purposes to 
individual work of the grade teachers, and the success its teaching. and enjoys the work. She is ent i at f Fdward Mas 
as such was worthy of highest commendation One the playing of Kubelik, also over the singing of M Hol Dowell. at ' ‘ b, who ealth 
thousand children from the seventh and cighth grades son, a soprano, of Meriden, but above all in regard to the has he \ it pre le the 
took part, singing (each class one song) from the year’s complete restoration of her favorite violin, an Italian make possibility of ibute to hi 
repertory At the close of this session, these young sing ( Ruggeri ) lone and power in the instrument are a reve own support 
ers became audience to a commencement program given lation to all who knew it, an admirable one even before its The « mittee wot ke to « t yperation in 
by the chorus of the Western High School. On Wed ‘treatment.” Miss Morse is reading Helmboldt Sensa this work of ry re t try wi i 
nesday evening the commencement music proper was tions of Tone,” commendable literature in the hand fa ereste MacDowe 
under the direction of May Brewer Muffly, under whose “summer girl” in summer weather Will y t t he f 
leadership chorus qualities improve yearly. There are but ef paper 1 urg manunicat 
four teachers in the music staff of the Baltimore schools lhe picture of the Guilmant Organ School (William ( with the ‘ \ t 
Great interest is felt “I Waited for the Lord” (Men Carl, New York), which formed a recent frontispiece f \ kk ecretary 
BA Ss. 
. . 
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141 Best (7th “treet, New Vork 
RESIDENCE STUDIO 
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WISCONSIN CONSERVATORY OF MUSIC 


Cerner Milwaukee and Mason Sts., Milwaukee, Wis. 

One of the leading conservatories in the West. Experienced 
teachers and artists widely known give instruction in all branches of 
the c Conservatory curriculum, Vocal and Instrumental, in- 
cludi iano, ry =. Violin and all the Orchestral Instruments. 
Alo Oratory and Normal Course in Public School Music. Cata- 
logue sent free on application. 
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COMMAND Your Vocal Possibilities and Natural Forces! 





Singers. Teachers, Speakers, Clergymen, Students! Do your ¢ forts fail to reach the heart? Have you cause to regret c 
ashamed of lack of Vocal Culture Do you yearn for the secret of Magnetic Quality? That unsatisfying voice or weak and diseased 
throat and lungs docs not exist which cannot be wonderfully im proved in quality, Volume, Range, Freedon Faual Tone I's 
tion, Flexibility, Resonance, Exquisite Delicacy, Control, Equipoise, Confidence and Normal Health, by my practical cour of deta 
instruction in the Italian Method of Abdominal Diaphragmatic Balance Breathing and Voie Producti Fifteen be f j 
printed, separately copyrighted (1905) parts, consisting of short lectures and light exercises without appliances, culcivating comm ”m | 
ness, correcting the physical errors of a lifetime, and preserving the freshness, beauty and flexibility of the singing voice int i age | 
Thorough, searching, original, private, convenient, less cxpensive and re effective than personal lessons Indorsed by physicia 
high class artists and teachers Terms, complete course by mail, with correspondence unlimited, $15, payable $6 cash, balance § 
week; or $12 in one payment looklet of random pages on request Address 
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HOTEL CECIL, 

LONDON, JULy 4, 

Of “Eugene Onegin” (mounted at Covent Garden on 
Thursday) Tschaikowsky himself said: “The music pro- 
ceeds in the most’ literal. sense from my inmost being.” 
The opera, of course, nas a wretched plot and libretto, 
both of which will perhaps prevent it from being seen 
often, but the music is of unforgettable beauty. There is 
an inexhaustible flow of melody, and—a point not touched 
upon by the London critics—the vocal writing is beautiful 
and most effective. The scoring, although simple, is con- 
summate in its art, and the whole of the music is, in fact, 
an example of how much effect may be secured with a 
minimum of means. The music of the first act is specially 
beautiful, and personally I think that no lyric opera can 
show a more captivating scene, both musically and dramati- 


19065. 


cally than the “Letter” scene (Act 1, Scene 2). The 
opera was finely mounted and the cast was excellent. 
Mile. Destinn as Tatiana hardly looked quite youthful 


enough, but she sang and acted magnificently. Battistini 
in the title role was admirable, although his make up, like 
that of Altchevsky (who sang Lenski’s music admirably), 
was rather weird. Kirkby Lunn gave an admirable pre- 
sentment of the vivacious Olga, and M, Journet sang the 


familiar air of Prince Grénin 
very finely. The opera will be 
repeated tomorrow. 

fe & 
The management has taken 


much trouble and held many re- 
hearsals to secure an adequate 
presentation of “Armide,” which 
is to be mounted on Friday. 
Mile. Bréval, of the Paris Opera, 
is to sing in the title role, and M. 
Laffitte, M. Altchevsky, M. Se 
veilhac and Kirkby Lunn will 
also be in the cast. 
fe 
On Saturday “La 
will be put on for the first time 
this season, with Melba, Caruso 
and Battistini 


Traviata” 


Ze & 
Until a few days ago the 
Opera syndicate were making 


active plans for 2 season of Ger- 
man opera during next January 
and February. Certain difficul- 
ties, however, have caused them 
to drop the idea for the present, 
although it is very possible that 
such a scason may be arranged 
for the winter of 1907-8. When 
this is accomplished we shall be able to say that we have 
opera in London all the year round, with the exception of 
between the “grand” season, the autumn 


Stace Swe or 


holiday intervals 
Italian season and the new German season. 
oe & 

The “novelty” list for the Promenade Concerts is now 
finally settled. A week or so ago Tae Musicat Courter 
gave the names of three British composers who are to be 
represented—-Holbrooke, Halford and Granville Bantock. 
To these are now added Vaughan Williams, Norman 
O'Neill and F. Foulds (a member of the Hallé Orchestra). 
Among the foreign novelties will be works by Pierné, 
Liadoff, Borodine, Blockx, Ernst Boehe and Enna, The 
new works to be played number over thirty. 

ze 

The London Symphony Orchestra has engaged Nikisch 
for two concerts next April and Safonoff for two more in 
May. It is possible that Dr. Harriss may take over the 
orchestra to Canada for a brief visit. As matters stand at 


present, the suggestion is that the sixty principal members 
of the orchestra should go over for a short tour in March. 
Percy Pitt will make an appearance as conductor at the 
Sunday ¢oncerts of the orchestra, as well as Walter Hedg- 





cock, the musical director of the Crystal Palace, who con- 
ducted the last Sunday concert at the Albert Hall with 
much success. 

eS & 

The visit of the Yorkshire choristers to Germany seems 
to have been settled at last. Dr. Coward has arranged to 
select a choir from the Sheffield and Leeds choruses, and 
they will visit several German towns, beginning with Diis- 
seldorf, this winter. Each of the five towns to be visited 
has guaranteed £250 toward the expenses of the trip. 

eS & 

Madame Marchesi will come to London next week to be 
present at the concerts to be given by two of her pupils, 
Marguerite Claire, of Atlanta, Ga., on July 12, and Irene 
Ainsley, Melba’s protégée, on July 10. The latter is the 
contralto of whom we have heard so much lately. She 
sang at a London “at home” the other day with enormous 
success. 

eS & 

At Miss Claire’s concert Blanche Marchesi will sing, and 

Miss Parkina will sing at Miss Ainsley’s concert. 
t & 

Saint-Saéns is coming to London also next week for the 

performance of his latest ‘cello concerto by M. Hollman 





Crystat Parace, SHowinc IMMENSE ORCHESTRA AND CHORUS AND THE 
Wortp Famous Orcan, 


at the latter’s concert on July 12. The French composer 
will play several of his own works. 
eS & 

Kitty Cheatham gave a very delightful matinee of chil- 
dren's songs at Steinway Hall on Saturday afternoon. Her 
little ditties, coon songs, nigger songs, animal songs, &c., 
were quite charming, and were given in quite inimitable 
fashion. She made an overwhelming artistic and social 
success. 

Ze & 

Dr. Harriss’ “British-Canadian” Festival passed off very 
successfully on Wednesday evening. The King came to 
Queen's Hall, and there was a large and fashionable audi- 
ence. Elgar, who has hurt his knee, could not appear to 
conduct “Cockaigne,” but Mackenzie, Cowen, Stanford and 
Barry all conducted their own works in the usual listless 
style, excepting Dr. Cowen, who is improving greatly as a 
conductor. The novelty of the occasion was Dr. Harriss’ 
choric idyll, “Pan,” which is a pleasing and melodious 
work, although in its harmonic ideas and style generally it 
is old fashioned. The vocal writing is very good. Mile. 
Donalda, who took the chief solo part in the work, sang 
exquisitely. The London Symphony Orchestra were re- 


sponsible for the instrumental playing of the evening, and 
a contingent of the Royal Choral Society formed the 
chorus. After the concert the King sent for Dr. Harriss 
and congratulated him on the work he is doing for music 
in Canada, 

ee & 

There have been, as usual, a goodly number of vocal re 
citals during the week. Grace Whistler-Misick, the Ameri 
can singer, charmed every one at her debut on Wednesday 
at Bechstein Hall. She has a brilliant and fiexible voice 
and an artistic style. A detailed account of her concert ap 
pears in the London the end of this letter 
Madame Bramsen, a Danish who with her hus 
band, Henry Bramsen, the ‘cellist, gave a concert on Fri 
She sang lieder by Grieg, 
John Coates, who, by 


Items at 
singer, 


day, is also a gifted artist. 
Kjerulf and Sigurd Lie very finely 
the way, is to sing in “Parsifal” at Bayreuth next year, 
gave a second recital on Thursday, singing a program of 
unfamiliar English, French, German and Italian lieder 
with much beauty of vocalization and artistic method 
a & 

Also Dr. Ludwig Wiillner gave a second concert on Sat- 
urday afternoon, at which he recited Von Wildenbruch’s 
“Hexenlied,” Max illustrative music being 


played on a piano by Herr von 


Schilling’s 


tos. The music loses a 


good deal of interest when not heard in its orchestral 
setting. 
ft & 


Among the other music makings of the week were two 
enjoyable chamber music concerts given by the London 
Trio and the Sevcik Quartet, both on Wednesday night 
the London Trio—Madame Goodwin, Signor Simonetti and 
Mr. Whitehouse—played two examples by Schumann and 


Mendelssohn with much finished art and close ensemble 


The Sevcik Quartet is a combination of very gifted play- 
ers, strongly recalling the Bohemian Quartet in their 
methods. They played Dvorak’s quartet in F major most 
beautifully. 


= = 

Concert goers are usually music sated at this stage of the 
London season, but they were aroused to enthusiasm at El 
man’s final recital on Saturday at Queen's Hall, and came 
in large numbers, being further attracted by the prospect 
of seeing and hearing the teacher of so wonderful a young 
There was frantic applause as master and pupil 
came to play the Bach double 

for 


artist. 


concerto two violins In 


listening to Professor Aucr’s 
dignified and noble style of 
playing, one can see how it 


must have helped to model El- 
man’s ideas, although the young 
artist has now added his 
individuality and 
style which seems to unite the 


perfection of all schools. Both 


own 


evolved a 


professor and pupil were in in 
timate sympathy 
the concerto, the largo of which 
was most exquisitely 
there being numerous 
and an encore demanded, which 


throughout 


played, 


recalls 


was wisely not given. The con 
certo was the only item in which 
Auer took part. For the 
Elman played with 

Ronald the beautiful C 
sonata of Grieg, the 
phrases of which came with ir 
resistible appeal from the your g 
violinist. In the first 
he was especially fine 


rest, 
Landon 

minor 
touching 


movement 

Later on 
he played his master’s arrange 
ment of Tschaikowsky's “Valse- 
Scherzo” in most brilliant 
fashion, the phrasing in which was most exquisite 
the Rubinstein “Melody” in F was an example of delight- 
ful pheasing and beautiful tone. At this stage of the pro 
ceedings Elman was forced to accord an encore. one of the 
Brahms-Joachim dances. For a dazzling exhibition of the 
technical side of his art Elman chose Ernst’s fantaisie on 
Rossini’s “Otello,” the performance of which cost him 
three encores. 

Amy Castles was the vocalist of the occasion. singing 
Ah, fors é lui” and some songs very brilliantly. 

Ce ; 

The visit of the Vienna Philharmonic Orchestra during 
the past week has been a delightful experience, for which 
music lovers have to thank Herr Krupp, who is some 
£5,000 ($25,000) out of pocket as the result of the trip 
We could find room for a few more wealthy patrons of 
music, such as Herr Krupp. 

As comparisons are odious I shall refrain from compar- 
ing the orchestra with our two chief London ones. The 
most striking characteristic of the Vienna players is the 
wonderful unity of feeling which characterizes their per- 
formance. Every man is obviously an artist, not only as 
regards his instrument, but in his. grasp of the work 


lso 
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played. As regards the tone of the orchestra, the strings 
are extraordinarily fine and the brass powerful and ex- 
tremely smooth in tone quality. The woodwind also is 
wonderfully beautiful in quality and finesse. Herr Schalk, 
the conductor, is a master of his craft, and the only fault 
to find with his conducting is that occasionally he was a 
little too restrained. Of the three concerts given, the two 
at the Queen's Hall on Tuesday and Thursday were the 
most enjoyable, for the last concert, held at the Albert 
Hall, on Saturday, to which the King came, was spoilt 
by the vastness of the hall. The latter ought to be razed 
to the ground without delay; it is an abomination 


At the Tuesday concert Elgar's “Variations” were 
played for the first time by the orchestra, which added the 
work to its repertory on this occasion Although they 


gave a brilliant reading of Elgar's score, it seemed as if 
they did not quite catch the 
underlies so much of the work. 


delicate poetic spirit which 
The best thing about the 
Tuesday concert was an amazing performance of “The 
Meistersinger” overture, which everyone agreed was the 
finest rendering of the piece ever heard in our concert 
rooms. The famiiar G minor symphony of Mozart was a 
perfect feast of delightful playing from start to finish, and 
Beethoven's fifth symphony also received an ideal inter- 
pretation. 

The second concert was chiefly remarkable for a perfect 
performance of Strauss’ “Don Juan,” every detail of the 
score being finished to the utmost degree, the whole ren 
dering displaying wonderful unity of expression on the 
Also Brahms’ C 


was played very beautifully, the nobility of expression in 


part of the orchestra minor symphony 
the first movement being especially noteworthy 

On Saturday they were at their best in the “Kleinfahrt” 
and “Trauermarsch,” from “Gotterdammeriing.” Their in 
terpretation of the “Pathétique” symphony was not partic- 
ularly striking 

ec 

The the 
smaller than at previous ones, and ther< 
that the Festival—and Handel’s music 
of (It 
Provincial year 


to be 


can be no doubt 


attendance at Handel Festival seemed 
is losing its power 
somewhat was at one or two of the 
last that “The Messiah” failed 


to draw as big an audience as some of the other works 


attraction 
festivals 
given.) I have already mentioned the opening day of the 
Festival, so it only remains for me to deal with the per 
formances of Thursday and Saturday. On the former day 
“selections” were given, the “Hailstone” and other choruses 
from “Israel in Egypt” occupying the first part of the pro- 
gram. In the miscellaneous items were a fine chorus from 
“Deborah,” “See the Proud Chief,” the overture to “Siroe,” 
the minuet from “Berenice,” a song from “Semele” (sung 
by Kennerley Rumford), and “Return, O Lord of Hosts,” 
She 
in fine voice and her solo was one of the best things in the 
performance. Special mention must also be made of Wat 
kin Mills’ admirable singing of “O, Ruddier Than the 
Cherry,” which was enthusiastically applauded by the large 


audience. 


in which Mme. Kirkby-Lunn made a great effect was 


The chor- 
the soloists Ben 
especially in “Sound An 
Alarm,” “Call Forth Powers” and “Disdainful of Danger.” 

Dr well throughout the 
Festival, all things considered, and both chorus and or 


On Saturday “Judas Maccabeus” was given 


uses were all well sung, and among 


Davies distinguished himself 


Cowen conducted remarkably 


chestra were much better than in previous years 
= <= 
Francis Macmillen’s second recital, on Monday 


of 


evening, 


gave musical amateurs another opportunity admiring 


the brilliant young American violinist. 

He was in splendid form and his recital was most in 
teresting from start to finish. In Tartini’s D minor con 
Mr. Macmillen that 


beauty of tone which has always been admired in his play- 


certo exhibited peculiarly delicate 


ing. and his interpretation of the coneerto was a singu 
larly well balanced one, with not too much restraint and 
not too littl emotion. In Ernst’s tremendously difficult 
concerto in F sharp minor, Mr. Macmillen was quite at his 


best. His splendidly accurate technic made light of its 
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delssohn’s “Characterstiick,” a group of Chopin numbers 
comprising a nocturne, prelude, mazurka and four etudes, 
two pieces by Liszt, and two solos of his own composition. 
Mr. Hutcheson’s technic was particularly commented 
upon, as well as the delicacy with which he played, and 
the wish was expressed that he might be heard again in 
this city. 
t & 

At Professor Arno Hilf’s concert a novelty in the 
shape of Mr. Bantock’s “Sapphic Poem” for violoncello 
was introduced. Mrs. Henry J. Wood sang two groups 
of songs, and Hamilton Harty was the accompanist, 

4 

Evelyn Dawkin at her first piano recital gave examples 
of Purcell, Rameau, Couperin, Scarlatti, Beethoven and 
Mendelssohn, Decima Moore was the vocalist and sang 
some Somerset folksongs. 

a4 

The afternoon of songs and recitations by the Misses 
Conway at Steinway Hall introduced among other things 
a mew song, “At Last,” composed by Jean Sterling. 


Charles Norman, Iris Labrow and Edith Pratt assisted 
Maud Styan in her program given at Steinway Hall last 
week 

es & 

Sir Edward Elgar’s new work, “The Kingdom,” which 
is to be produced at the Birmingham Festival, will be 
performed for the first time in London by the Alexandra 
Palace Choral and Orchestral Society under the direction 
of Allen Gill about the middle of November, 


te 
Cecil Sharp, one of the most assiduous of folksong 
collectors, has just given a concert lecture on the sub 


ject at Aeolian Hall, when Mattie Kay and Campbell Mc 
Innes sang examples of folksong from the lecturer's collec 
tion. In addition to collecting folksong, Mr. Sharp has also 


recently turned his attention to the Morris Dance, many 
fine specimens of which he has noted down 
S Ze €& 
John Barnett’s opera, “The Mountain Sylph,” will be 
given on July 4 at the Guildhall School, under the 


direction of Richard Walthew. This opera was first pro 
duced in 1834, when it achieved some popularity 
Ze & 


lattenberg was patroness of the 


Princess Henry of 
performances of the Cambridge University Operatic Club 


at the Scala Theatre on the afternoons of July 2 and 3, 
when Mr. Messager’s opera, “Mirette,” was presented un- 
der the direction of the composer. 

 € 


Twenty open scholarships are announced to be com- 
peted for at Trinity College of Music at the end of the 


present term. They will be awarded for composition, 
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singing, piano, violin, organ and other instrumental play- 
ing. 
eS eS 

A program of “Peace and Rest” music is not unwel- 
come at the end of an arduous musical season and one 
such was heard last week when Ernest Newlandsmith 
gave a concert of “Peaceful” music. Marie Mansfield, 
Kate Fiedler and Mr. Newlandsmith were the artists, with 
Frank Mummery at the piano. A. T. Kine. 





Rider-Helsey at the Saengerfest. 

As one of the stars at the recent Sangerfest in Newark, 
N. J., Corinne Rider-Kelsey added more laurels to her 
brilliant record as a concert singer. The appended criti 
cisms abundantly testify that the young soprano was a 
favorite with audiences and the reviewers of both the 
English and German press: 


Mrs. Rider-Kelsey, who has risen so rapidly in the estimation of 
the musical public as a singer, naturally endowed with a rare voice, 
which has been thoroughly trained in the art of bel canto, earned 
the gratitude and the applause of the audience for her share in the 
concert. Those whe had heard her on other occasions, especially 
in oratorio here and in this section, and had derived much 
faction as well as enjoyment from her singing, were quite unpre 
pared for the revelation she made of her technical proficiency in 
that florid and exacting aria, the “Shadow Song,” from Meyerbeer's 
“Dinorah,” in which she was first beard. 

Apropos of runs and trills and staccati, it demands the utmost 
flexibility of tone and extraordinary technical facility in delivering 
the ornamental passages. It is best suited to sopranos whose voices 
range phenomenally high, and who have acquired all the fluency of 
bravura vocalists, It was, therefore, with a feeling of astonish 
ment that those who believed they were fully acquainted with the 
singer's resources followed her threading of the vocal maze with 
the ease and certainty of a coloratura sopravo. The difficult «m- 
bellishments were disposed of with a celerity end accuracy that re 
that 
thusiastic recognition of the achievement 

In the broader and more dramatic 
“Hymn d’Albert, Mrs 
perbly, with dominating purity and power, the strength and fullness 
of it, together its even and beautiful quality, the 
sicianly skill with which she employed it, enabling her 
her hearers as neither she nor any other singer can do m the empty 
of the “Shadow Song Newark Evening News, July 


satis- 


sulted in a brilliant performance moved the audience to en 


and sustained phrases of the 


to Venus,” by Kelsey's voice rang out su 


with and mu 


to mmpress 


florituri 





1906 


With a brace of male choruses intervening, Madame Rider-Kelsey, 


who had previously extended to this city her excellent reputation 
as a soprano, sang the “Shadow Song,” from Meyerbeer’s “Di 
norah.” As she stepped upon the platform gowned in white, 











looked 


and wearing a picture hat topped with flowers, she 

as if she might heve arisen from the audience for that pur 
pose. It was one of the little accordant features on what had 2 
good deal of the al fresco air throughout. In the d’Albert hymn, 


which she sang at the close, supported by chorus and orchestra, she 
was peard to much better advantage, and honestly won a large 
applause that number 


share of the extremely cordial received 


Newark Advertiser, July 2, 1906. 


Mrs. Rider-Kelsey may well be a prime favorite of concert audi 
ences. The young singer, who suddenly, one may say, came to the 
front as a finished artist, possesses a soprano of big range, mellow 


clarity and great carrying power Through the flexibility of her 
voice, she was enabled to include in her program the “Shadow 
Dance,” from “Dinorah” (Meyerbeer).—(Translation) New Jersey 


Freie Zeitung, July 2, 1906. 


The New Jersey Freie Zeitung also referred to Mrs 


Kelsey's singing of a solo with the chorus, as follows: 
The other number which the chorus sang with the orchestra was 


“Mittelalterliche d’ Albert Y 
Rider-Kelsey sang the soprano solo very effectively, the artist reves 


VenusHymne,” by Eugen orinne 


ing a rich and musical soprano voice, and at the same time, she 
interpreted with ease the extremely high part in the score allotted to 
the priestess, Venus 

Madame Rider-Kelsey followed with the “Shadow Song from 
“Dinorah.” It was an unfortunate choice, as it was beyond any 
one’s power to make the short quick notes tell in the large hall, but 
Madame Rider-Kelsey’s absolute command of her vwoi and the 
precision of her runs and trills held the audience for all that \ 
man rose to leave his place, but as she began he remained still and 
listened to every note she sang New York Times, July 2, 1906 


Success of an lowa Teacher. 
William H. 


with 
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Pontius, of Dubuque, Ia. has closed his 


interesting recitals Individual 
Adeline Kiene, a soprano with a 
Grigg, a soprano 


Helene 


voice of genuine contralto timbre; Carl 


season a series ot 
programs were given by 
brilliant 
voice of warm, 


voice; Georgia possessing a 


rich quality; Edwards, with a 


Basler, a tenor 


of great promise, and Lester Luther, a basso of uncom 


mon artistic gifts [he programs presented by these 
young and rising lyric artists were made up of the best 
song literature—classic arias and songs of several cen 
turies, in German, English and French Mr. Pontius is 
the teacher of Marion Green, a fine singer from the 
Middle West, from whom the musical world has heard 


during several seasons 
Jean Briggs, a talented violinist, assisted the contralto 
the 


sung 


Miss Grigg, at her recital Friday evening, July 6. At 
the 
by the Pontius singers 


WILEY 


other recitals entire programs were vocal and 
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TORONTO CONSERVATORY OF MUSIC movements), interpreted by Jessie Allen, pianist, and the 
. ; pis i 
chestra, Dr. Edward Fisher conducting, was a superb number. Re Gertrade Peppercorn in Germany. 
The twentieth season of the Toronto Conservatory ot se was especially noticeable among Miss Allen's other ada abyte Gertrude | ppercorn, the talented young nglish pianist 
Music opens in September, under most flourishing and ‘ities. Fervor and musicianly phrasing and vocalization chara wi co g tor another tour of the United Sta 
terized “Hear : s — le ) s sit e the 
happy conditions This year 1,550 students were in at- |). = ne eo aa Davies, A. T. C. M., singing next se ' won some of her greatest triump! 
dificult aria, an T Ibert am directing the chestra it wa , 
pound ee , — : Se > re Ger , trone tr : 
tendance, while at the inauguration, in 1887, there were 4 matter of general regret that owing to illness Lillian W . ' ny. S r es are appended 
only 200 names enrolled The institution began with half was unable to sing ber selection. Mary L. Caldwe . That vy erf gift . ( I < 
a dozen rented rooms on Yonge street, but the accompany orchestra, ably conducted by Dr. Fisher, ga in conclusion, a ma ert ‘ R ‘ i " 
ing picture shows that it now has its own extensive premises ‘*T*™ Performance of Weber's “Concertstiick ' Rev. ee on ‘ f y ‘ H My 
' d 7 : Cody (who was preceded iz is & ress by Dr. Fisher's a ss ca ’ } 
near wronto University Ihe conservatory’s finely ap- Be alse : : . ‘ one 
. ; - ’ pus ry remarks) spoke at cngtt wreciy A ‘ je ' : cd : na : nate : | 
pointed buildings contain between fifty and sixty studios, an jarge audience, and later to the m » mradestes ont. 17 stom. aan al : wrest: 
excellent music hall with seating capacity of upward of 500, work, a ements and future of the servatory were refc cage 
an admirable three manual concert organ, two practice ‘ ™ the highest terms, Diplomas were then announced a 
: sented t at hite gown ' ates fv (rert ' ‘ 
organs, a large residence for young lady students, tele- ~*" ey a ae oe . 
. : : easiest Gaus iH , i ‘ _— are mine 
phones from every studio communicating with the office , , ' 
’ : . . The graduates (alphabetica irranged) were . 
and with each other, electric time bells striking on the hour k " - 
‘ : Pia Artists’ (¢ irse) M abe Ang Liberty N. ¥ I \l 
und half hour im every room, and many other unportant ' W 
: ‘ not a CV . , ¢ any j I ‘ St. Jol N. B.; E Dicks oO 
features Killma Port Row Nell McConm Tor le M z 
Dr. Edward Fisher is the able and scholarly musical “wen 5 Libbie Pearsall and L. W fred Stalk I : 
director of this conservatory, which he had the honor also ; feachers Course Annie Cont Marie He . work f < 
“er . agape Irene Hug Toront Alice Layburn, Port Arth j j y 
of founding. Sir John Alexander Boyd, K. C. M. G., is ~e ‘ . 
president, and among other distinguished names may be Voice—Sielen Kisbs Becausen. 7 , Ma Fou ' ; 
mentioned, as members of the faculty: Dr. A. S. Vogt, Dr { ‘ wher. Harrowe Bane A. C. ( — 
Albert Ham, Dr. Humfrey Anger, Robert Stuart Pigott M. I mn M Me : M Ale » M 
; f j eV. On Onta ec, \ 
Mrs. Ryan Burk I. D. A. Tripp, J. W. F. Harrison . . N 
- 7 i ‘ at “ tt 
Arthur Ingham and Mrs. Drechsler Adamson, Frank S : Ny uo 
\ ra 
Welsman. of Toronto, and Edward Broome (formerly of Ore D S Weed ¢ , ng " 
Montreal) are among next season's additions to the large ‘ » Wickson, Toront ‘ 
New 
' 
Toronto CoNserRvAToRY or Musi 
Le ' 
= 7 . : on . Mi . { 
id representative staff H. J. Bohme is the efficient Mary Andrews, K : 
secretary ademy, Chat } r N Fag . ' 
L.. Presant, Guelph; M. 1} Steve \ " gE. ¢ WW 
le > ™ ’ 
A notable step has been taken by the directorate in mak Werns Mencsheids 
ing a liberal appropriation toward the formation of a sym Set { Expr (Ar and «= Teache Cours Ml 
phony orchestra, with members of the faculty and advanced Crone, Toronto; Mabelle L. Dillon, 5a , ms : 
students of the conservatory 1 nucleus for the organiza Gertrude Tewsley, Brox a w , Cuts 
| School of Expression xpression at ( 
tion, and with Frank S. Welsman as conductor I ' Det W alk ! kK ‘ ‘ 
‘ miy cemer «< “w+ araer ’ : 7 i . 
The conservatory s local examimation system extends Mace: Alice Emily Jenckes, Shert ke. O Olive Jua 
throughout the Dominion, and J. D. A. Tripp is now in 4 Los Angeles, Cal.; Barbara Marie Per I t f f 
leate : , " M 
Western Canada, visiting many local centres and ¢ xamining . f Expresss hy . . . 
numerous candidates. Students from every province in the — 
The f wing have usec the , ‘ 
Dominion and from many parts of the United States avail teams indiested. eal ell reselee a 
themselves of the great educational and other advantages nore subjects f 
afforded by this conservatory Piar Artist Course Reatrice M K ingsth 
Tue Musicat Courter may well endorse the Toronto '*#ton Edith |} ! ' M . 
Saturday Night's account o . . Mian Feackers “eures? ‘ arnt - 7 ‘ 
oy g ‘ f the brilliant commencement , a Daven Claudia Gavilier, Grand Valley; Flore 
exercises of June 28, 1906 Henry, Napanec: Hazel Ireland, Carberry, Man.; ! ' 
At Massey Hall on Thursday evening, June 28, art and education Preston, Napance; Winnifred Statker, Tor a More Von Norden Criticisms. 
were combined in the commencement exercises of the Toronto Con vue ' Alma I Pim parent ! i B } p 
< {t Bert ’ k 
servatory of musk An exces nally comprehensive and meritorious Voie —Ev 4. Lo. MeOuay, Ower h t 
| . i . : 4a 
program of musical numbers preceded the presentatior f diploma Winners of partial scholarships wer Annie ( \ 
by Rev. Canon Cody Mendelssohn's “Capriccio Brillante” was ef Toronto Alice Layburn, Port Arthut Laura | Irw . ’ “ rt , ' 
fectively and sympathetically interpreted, as an inaugural contribu , ‘Ty oF Robert Mar , Ind t | { ‘ e Musica 
¥ ~ . llet icanor “ son afar 
tion by Marjorie Hoig, J. W. F. Harrison conducting the orchestra Kam »0Ps ; Jessie , ( ‘ as 
The orchestra, although of an impromptu nature, was a credit t& Haig, Nellie Hearn, Toronto; Margaret A MacKe " : ‘ 
Torento Norah Hayes, sister of Lena M. Hayes, played Men bruce Mines : 
delssohn’'s E minor concerto for the violin, displaying admirabk 
schooling and exceptional talent. She was supported by Jessie | Mrs. Virgil and Her Pupil Have Returned. ! 
Perry, the Mendiecssohn Choir's efficient accompanist Miss Hayes . = t { 
is one of the youngest, and at the same time most promising, of the Mrs, A. M. Virgil, director f the Virg : 
conservatory’s long list of graduates Marley R. ¢ Sherris, rd her pup Miner W len (sa fur ! ‘ 
companied at the piano by R. S. Pigott’s artistic tonal background et from their neg recital t ‘ i} “ ent ! i 
ane Sch ms “Ich G icht nd & ert’s * 
sang chumens I r N a thert wi I New York cight week wnd during t t y 
Sylvia? Excellent enunciation, intelligent phrasing and purity of : M ‘ , , . 
teme were charactcristics of Mr. Sherrie’ songs. The last two move citals in twenty cities me , Pp or tied x 
ments of the concerto in G minor, Mendelesohn. played by Meter and Mrs Virg pir ted nd trim ‘ : . b 
M. A. Strong and the orchestra, J. D. A. Tripp, conducting, proved sroused enthusiasm everywhere » 1 y | P ! 
to be one of the most brilliant features of the concert. “Wenn Ich tions were given @® the visiting no i ne wi « , 
in Deine Augen,” Schumann, and “Im Wunderschonen Monat Mai . 
Colorado they had the exciting experience ' ding f . 
Hammond, were accompanied by Mrs. Ryan-Burke, and sung by : ‘ 
Helen Mockett, the happy possessor of an exceptionally pleasing 1 mile and a quartet . | the great ! . ' 
and artistically developed soprano voice Sarasate’s “Zigeuncr Cripple Cre k regwr They v ted Manit the ts M i 
w eiser op 20, for violin and orchestra, played by W. George of the Gods i the hea | W t { 
Rutherford. and conducted by Mra. Dreschler Adameot aro { M \ " idl ' ‘ nd “ 
well deserved enthusiasnr \ cette I Thomson, A. T. ¢ M w! , 
h : ’ the pe le of that sectron widely ‘ ter 
has a Gne stage presence, sang the familiar Arditi “L'Retasic.” wit ! p! 
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AVENUE DES CHAMPS-ELYSEES, 


14 RUE LINCOLN 
1906. 


PARIS, JULY 2, 


AVIS: LE CORRESPONDANT DU “MUSICAL COURIER 
DE NEW YORK” NE FERA PLUS MENTION DESOR- 
MAIS D'AUCUN CONCERT, D'AUCUNE REPRESENTA- 
TION MUSICALE, POUR LESQUELS ON AURA OMIS DE 
LUI ENVOYER DES BILLETS A SON BUREAU. 

LA REDACTION. 


[Artists contemplating American engagements can secure valuable 
practical advice by consulting Mr. Delma-Heide, Paris representa- 


tive of Tue Mosicar. Covatea.) 
At the 
Benjamin Godard, 
made by Henry Danvers, 
exec committee, as to the origin of the movement 
to which the erection of the statue in question is due. 
He said that some five years ago the distinguished vio 
linist Clerjot wrote an article for the Presse Musicale, 
“Lamartine et Benjamin Godard,” 


recent unveiling of the statue to the memory 
the following very interesting re 
president of the 


of 
marks 
utive 


were 


entitled which attracted 


much attention. The writer received a letter of thanks 
from another no less distinguished violinist, the com 
poser’s devoted sister, Magdeleine Godard. In conse- 
quence of the conversation which he had with Mlle 


Clerjot published a pamphlet entitled “Benjamin 
and His Works,” at the of which, in a 
spirit of prophecy, he wrote “I know the spot where 
Benjamin Godard’s monument will be erected. The day 
is perhaps approaching when the people of France will 
honor at Paris the effigy of the mighty artist who em- 
all that our nature possesses that is good, noble 


Godard, 


Godard close 


bodied 
and generous.” 

A young sculptor, Fernand Chailloux, and the architect 
who had been the joint authors of the 
picked out to execute the 


Louis Jaumin, 
monument to Pasteur, were 
monument in question, and at the request of Clerjot and 
Mile. Godard, Mr. Danvers was urged to become presi 
dent of a committee to take charge of the work. This 
committee numbered among its members some of the best 
artists of France. Among others, Massenet, Saint 
and Théodore Dubois acted in concert to obtain 
from the Paris municipal authorities a fitting site for the 


known 
Saéns 


statue, as well as a grant toward the expense of erect- 
ing it 

The site and the money were forthcoming. Everything 
seemed going on as well as could be desired, when the 


prospects of the monument were seriously injured by the 
death of the young sculptor at the very time when he 
was about to compete for the Grand Prix de Rome. This 
check was got over by accepting the services of another 


young sculptor, J. B. Champeil, himself a winner of the 


Prix de Rome, who undertook to carry out the design 
of his dead colleague. In order to secure the necessary 
funds an energetic campaign was undertaken, concerts 


were given, a subscription list was opened in the columns 


of a prominent journal, and finally to fittingly close the 
list the great inauguration opera performance took place, 
at which Marie Delna appeared to revive the triumphs 
had formerly enjoyed in the role of La Vivandiére. 
she had The result of all is 


she 


which originally created 


that Paris is the richer by another monument to one of 
her artistic children, 


te & 

On Friday evening at the Salle des Agriculteurs, 
Ludovic Breitner, the pianist, gave a concert in which 
he had the co-operation of Félia Litvinne, the opera 
singer; Camille Saint-Saéns, pianist and composer, and a 
double string quartet with piano, as accompanists. The 
program contained the Edouard Schiitt concerto for piano, 


performed in an interesting, conscientious manner by the 
concert giver. He also played the “Variations Symphoniques” 
of César Franck, creating a most favorable impression; and 
he appeared later in Saint-Saéns’ “Caprice Arabe” and the 
“Rhapsodie d'Auvergne” with the composer at the other 
Félia Litvinne, who was in splendid form, in- 

several numbers in French from Schumann's 
In the air from “Henry VIII,” the great 


piaro. 
terpreted 
“Dichterliebe.” 








pe Rome. 
Herald, Peris Edition.) 


M. Dumas, Prix 
(From the N. Y. 
singer was accompanied by Saint-Saéns, its composer, and 
after many recalls, Mme. Litvinne and the author repeated 
the aria to the delight of an enthusiastic audience. 
e & 

Mme. Hardy-Thé gave an enjoyable “soirée musicale” 
Saturday night at which Mlle. Carylna and the master 
of the house, Mm. Hardy-Thé, sang a pleasing program 
selected from the works of Mozart, Brahms, Massenet, 
Fauré and Camille Erlanger. Among the guests present 
were many distinguished lovers of the art of song. 

eS & 

A most successful concert was given at the Gaité Thea- 
for the benefit of the “Maison de retraite des come- 
founded by, Coquelin the elder. The chief fea- 
of the program were the great pianist, Francis 


tre 
diens,” 
tures 
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Planté, and the celebrated band of the Republican Guards 
under the leadership of M. Parés. On the program were 
the romance of the eighth concerto for piano, by Mozart; 
the Mendelssohn concerto in G minor, “Rhapsodie 
d'Auvergne” of Saint-Saéns, and a Tarantelle by Gott- 
schalk, which were accompanied by the band. In addi- 
tion M. Planté performed a number of piano soli, ac- 
companied by thundering applause. 
eS & 

The “Prix de Rome” in composition has been awarded 
to young M. Dumas, who is twenty-one years of age and 
a pupil of M. Lenepven at the Conservatoire. Last year 
he won the second grand prize, this year carrying off the 
first. 

There were five competitors for the sojourn at the Villa 
Medicis in Rome, the other four being André Gailhard, 
son of the director of the Paris Opéra, also a pupil of 
Lenepven, who obtained the first “second grand prize”; 
M. Le Boucher, pupil of G. Fauré and Ch. Widor, secured 


the second “second grand prize”; M. Marsick and M 
Mazellier completing the list 
eS 
In a recent issue of Tue Musicat Courter, date of June 


13, your correspondent in his Paris letter, commented on 
the English language in song as follows: “Why is it that 
most American singers in Europe will so soon neglect and 


Surely the singing of good 


forget their own tongue? 
English is preferable to poor or indifferent German and 
French heard on all sides—and, next to the Italian, the 


English language for singing is as good as any language 
known, and more beautiful.” Since the foregoing 
in print the writer has received various communications on 
the subject, stating different reasons why singers abandon 
English on coming to Europe for study, and showing, too, 
why English fails to please when used by the average 
singer. Among the reasons for failure to please cited 
the general lack of good pronunciation ; 
of the study of “diction”; the singing of 
with French or German voice production 
sons along similar lines. But for these 
erally conceded that the English language, 
distinctly pronounced, would be, next to the 
good and as beautiful as any known—some correspondents 


appeared 


are 
the woeful neglect 
English words 
and other rea 
reasons, it 1s gen 
properly and 
Italian, as 


going even further than this and contending that the Eng 
lish language for singing ranks with the Italian 

Now that discussion on a subject so near to intelligent 
singers and song writers has been started, I must ask the 
indulgence of the editor of Tue Musicat Courter and the 
allowance of space for quoting a couple from a number of 
interesting letters received: 

Eleanor Everest Freer, a 
writer (member of the New 
MacDowell Club of New York, 


well known American 
York Manuscript Society 
League of American Pen 


song 


Women, &c.), writes from Chicago: 

“Dear Mr. Detma-Heme—The question as to whether 
the English language was suitable to the classic song |! 
have often heard discussed. After having made a serious 
study of the song literature of France, Germany and Italy, 
I can by personal and practical experience prove that no 


language is better adapted to singing than the English 
(when well pronounced), 


will give you a list of some of our English lyrics which I 


and as a practical demonstration 


have in songs, vocal trios and quar 
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tets. [Then follows the list of English lyrics referred 
to—D. H.] * * * We have endless exquisite lyrics, 
old and modern; and as the Continental writers find in- 
spiration only in their classic verse, so should all English 
and American composers of merit. This will then enable 
us to place English groups on our classic recital programs 
which will hold their own against foreign’ composers. Of 
course, we must speak our language well in order to sing 
it well—but with an artist this is accomplished before he 
appears before the public. Any language sung should be 
well pronounced.” 

The letter received from Mr. Campbell-Tipton, an ex 
cellent musician and song writer living in Paris, though a 
long one, is sufficiently interesting to be reproduced ver 
It runs thus: 

Det_ma-Heme—lI rejoiced inexpressively in 


batim. 

“Dear Mr 
reading your comment on the tendency of American sing 
ers in Europe to sing in French, Italian and German to 
the exclusion of their own language! This is a subject 
which has interested me for years, one on which | speak 
‘from the heart direct,’ on which I feel most deeply. Im 
mediately one agitates the question, however, American 
singers with most superficial reasoning jump to the con 
clusion that the tirade is made agaist their singing im any 
language but English. This is a foolish assumption, for 
if singers think that a repertory of songs delivered in a 
variety of languages (usually with a faulty accent) adds 
anything to their distinction—by all means let them sing 
in as many languages as the long suffering public will 
stand 
clusion of other languages as to the exclusion of English 


The objection is not made so much against the in 


which, in the case of some of our American singers, really 
occurs from time to time Now, the argument that we 
have not, as yet, a standard song literature in Euglish, is 
not plausible. nor legitimate. Any singer can already find 
a sufficient repertory of American songs (and a few Eng 
lish) of a calibre certainly fully equal to that of the 
French, and to much, though not all, of the German. W<« 
have not an American composer who, as yet, may be 
classified as our American Schubert, or Schumann 
Brahms. Still, not everything written by even these com- 
pesers is of by any means equal value; and while that trio 
of names is, to the singer, as magic, the discriminati 
composer cannot consent to the assumption that any one 
of their hundreds upon hundreds of songs are always u 
failingly great. In many cases it is the literature which 
they have used which has endeared the works even to the 
Germans; and it is quantity, as well as quality, which has 
given to those men, and many others, their prestige as 
‘standard’ song writers, whereas none of our American 
composers of higher calibre has as yet written a sufficient 
quantity of songs of high value to have arrived at that 
point of distinction 

“Nevertheless, every one of them has produced at least 
a few songs which are worthy of placement on a dignified 
song program; and the choice is sufficiently large for a 
singer never to be at a loss for a good English group, let 
aside even an entire English program. It, of course 
would not be asked that American singers give recitals of 
exclusively English songs before a French or a German 
public. But for them to exclude English and sing two or 
three other languages is a characteristic at which it is not 
only ‘to laugh’—it is to be heartily ashamed 

“The fact is, hosts of them learn diction in every lan 
guage but their own! Some have, however, had sufficient 
intelligence to apply this knowledge to their own language 
with good results; but there are multitudes of them who 
have not sufficient resources within themselves to do this, 
and then they think they can even sing better in some other 
language 

“Many study exclusively the French method of tone pro 
duction, with its application (naturally!) to the French 
language; and this method applied to our vernacular 

or to any other tongue—is not satisfactory; it is essen 
tially for the 

“In fact, the Italian probably lends itself to a satisfac 
tory English diction more than any other language. Sing 


French language—not even for the Italian 


ers who have studied in France absorb many silly preju 
dices from their vocal instructors. Naturally, a ‘chauvin 
iste’ race, like the French, will express a love for their 
own language to the exclusion of all others; many French 
people detest even the Italian language in song; and this 
national bias is quickly made known to the singing pupil, 
who absorbs all that the master has to express as author 
ized; whereas, if the singers were not proverbially such 
unconscionably bad musicians, they could give some dis 
tinguishing retorts in such cases which, while they might 
not feed the vocal instructor's vanity, would at any rate 
make him respect more fully the pupil's powers of dis 
crimination. After all, unless singers are preparing them- 
selves for a career in Continental opera, it should be a 
natural, healthy racial instinct in them to desire to sing 
best of all in the language to which they were born. And 
if one has the true poetic sense it will always be the lan- 
guage in which their own emotions ¢an be mere deeply 
expressed and (inevitably!) the one to which the listener's 
heart will unizilingiy respond. 


“I know that there are some of this ‘cult’ of singers 
who will assume that I am writing from the viewpoint of 
an American composer, and not of the singer—who thinks 
it's awfully nice to go back to America with a foreign 
repertory, got up, parrot like, in ‘the original,’ and sung 
to American audiences, to the majority of whom it is as 
so much Choctaw 

“To these I would say that it might not be a bad idea 
for thesé singers to emulate the instrumentalists who are 
of any distinction and enter thoroughly into the study of 
would then find that, after thorough 


research into the underlying architecture, the 


composition; they 
harmonk 


basis, the regular or irregular melodic outline, the classical 
conventionalities, and the points of deviation from classical 
marks of 


modern harmonization as opposed to the old harmon 


conventionalities, the distinctive deviation in 
scheme of ‘resolution,’ and so on, ad infinitum, they might 
find that their artistic scope would not only be enlarged 
but that they would interpret song literature with an au 
thority of which they never even dreamt of yore; and they 
would then find that there were tedious conventionalities 
mm even such masters as the heretofore mentioned German 


trio, while as to much of the French song literature, it 


would become as ‘tinkling cymbals and sounding brass 
and that, all told, considering our musical youth and that 
we are merely beginning to obtain a serious imtroduction 
into the general musical world, we are not doing badly 


by any means English literature, both in pros ind 
poctry, is more complete and exhaustive than any other 
and two Americans—Whitman and Poe—have had thei 
imitators galore even in Continental Europe; their i 


fluence is felt to this day. Our language is replete with 
vowels of a quality quite as casy of tone pro luction as 
French or German; and we do not even want to adopt the 


morotonous slighting of the consonant of which the French 


ire so tond, and by which an intensely dramatic thought 
never obtains a deeply significant character in French; and 

the other hand the consonants are not so replete as t 
make a ‘singing legato’ a virtual impossibility, as in the 


In conclusion, let me say, that at a recent 


singers was good im all 


German tongue 


recital. where the diction of the 


languages, including English; it was a noticeable fact, how 


ever, that the number which produced the greatest enthus 


asm was an American song sung in English. It was p 
haps this fact which was responsible for your cloquent 
commentary on the same subject 

“With apologies for writing so extensively, but with firm 


conviction that it is a point of discussion well taken 
I am, &c.” 


he postcript continues: “The time will come when 


American fashionables may have sufficient strength of 
artistic conviction to patronize opera also in the verna 
lar, as in France, Germany and Italy, instead of adhe 


to the inartistic, superficial custom still extant in England 


of its obliteration Aside from the fact that the Americar 
female voice 1s today the best in the world, there would 
be no hindrance to having some of the best vocal mater 
in Furope as well, for the opera singer n America are 
relatively too well paid to let the chance slip eve 

an American engagement, once the Continen 

found there was no alternative The recent 

dignified translations of Wagner into English have show 
beyond question the feasibility of this, once the people 


firmly demand it.” De_ma-Heinr 


Frieda Stender at the Saengerfest and Tarrytown. 


The following reviews on the recent Singerfest ix 


Newark, N. J., ard the concert of the 


Tarrytown P'! 


harmonic Society, refer to Frieda Stender's succe it 
the concerts: 

* * * But by universal consent Frieda Stender ar { 
James were the bright, particular : f the « rt °- «6 
But a great opportunity came t Miss Ste or im he f « 
“Tis the Last Rose of Summer,” and her charming interpretatios 
of it won a great triumph Tt was such an ution to the me 
and spirit of her song as must hawe touched her heart Mr ballad 
is well suited to a voice fall of bewitching melody a f the mu 
of rippling water and the songs f birds, and imetinect with ter 
sentiment Tarrytown Argus, June 25 906 

Miss Stender, wt made suc a profound impression in Febr 
ary, gave yualified joy to all wt heard her Her vote, her 
enunciation, her vocal skill, ber birdiike flexibility : st 
with a brilliance almost dazzling Tarrytown News, June 22. 190 

Mies Frieda Stender, whom nature has bicesed with ch a ret 
voice, gave a performance which deserves the highest praise fr 
an artistic standpoint She sang the aria, “Wie nahbte mix er 
Schlummer,.” from Weber's “Freiechdéte as we as the song I 
lichbe dich allein,” by Fred ( Mayer, ar 
kowski, in a faultless manner Her po he 





farthest corners, even the far away gallery where press representa 
tives were seated. oo that thew were able t { w the fine shadings 
of her singing-——and that is saying a ¢ | dea Transtatwr New 


York Staats Zeitung, July 4, 1904 


Frieda Stender sang the aria of Agathe from “Der Freischutz 
and as her second number songs from Fred C. Mayer ar M onz 
kowski It was easy for her to fill the immense hall wit her 
voice, which is powerful, but still of sympathetic timbre, and she 
received great applause, which was well carned, Technically, Mis 
Stender’s voice is well trained, and capecially the high head notes 


to the softest piarissimo; besides this, the artist 


(Trauslation) New York 


respond casily, even 
possesses a great deal of temperament 


Morgen Journal, July 4, 1906 
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18 
CHARLTON’S ARTISTS FOR NEXT SEASON. 

Madame Gadski is expected to arrive from Europe 
early in October, and she will be available for concert and 
recital up to the last of December, when she plans to 
return to Germany for the remainder of the year to fill 
important operatic engagements. It is three years since 
Gadski severed her connection with the Conried forces 
and announced her intention of devoting herself to con- 
cert. Under Mr. Charlton’s management she made a 
transcontinental tour which was so unqualifiedly success- 
ful that a second and much longer tour was undertaken 
last year. The repeated demands for the famous singer 
have been responsible for her determination to try the 
unusual experiment of undertaking a third American 
tour without a season intervening, but the success of the 
venture is already assured. 

At the conclusion of her season with the Metropolitan 
Madame Sembrich will make an extended tour 
under Mr. Charlton's direction, an itinerary to include 
thirty-five appearances having been planned. 

Mr. Damrosch and the New York Symphony Orchestra 
will make several tours in the course of the season, the 
first to be in October and the second in January, while 
plans for an extended spring four are already under con- 
sideration. For twenty years Mr. Damrosch has been 
spreading the gospel of music in America, and few musi 
cians have done more to popularize the works of Richard 


fc wreces, 


Wagner 

The Macmillen, young 
American violinist, has been scoring in England and on 
the Continent for the past three seasons, justify the ex- 
pectation that this youthful artist’s first American tour 


successes which Francis the 


will arouse widespread interest 

Madame Antoinette Szumowska, who comes under the 
Charlton management this season, has been heard in the 
principal centres of Europe and America for several years, 
and her work is well known to all musicians. In addi 
tion to being heard in recital this season, Madame Szum- 
owska will appear as a member of the Adamowski Trio 


with T. Adamowski, violinist, and Joseph Adamowski, 
cellist. 
Music lovers generally will be interested in the an- 


nouncement that David Bispham, contrary to expectations, 
will devote the fore part of his season to concert work. 
Early in 1907 Mr. Bispham will make his 
in “The Vicar of Wakefield,” a romantic opera by Liza 
Lehmann, book by Laurence Hausman; but until that time 
a determina- 


tion that is bound to cause general satisfaction. 


appearance 


he will be available for recital and oratorio 


Two artists whose past two seasons have been especially 
successful are Elsa Ruegger, the Belgian ‘cellist, and 
Marie Nichols, the young Boston violinist. Both of these 
talented musicians will be heard under the Charlton man- 
again. News about Miss Ruegger will be found 
elsewhere in this of Tue Musicat Courter. Miss 
Nichols, accompanied by Isabelle Moore, will make a tour 
of the South and Middle West. 

So great was the favor with which the quartet present 


agement 
sStte 


sOULIANW 
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ing “The Shakespeare Cycle” was received last season, 
that Mr. Charlton has decided to offer his singers again 
in Grace Wassall’s charming work and in other well 
known song cycles, such as “The Persian Garden,” “The 
Daisy Chain” and Ethelbert Nevin’s “The Quest.” The 
personnel of this organization will be the same as last 
year, with the exception of Bispham, in whose place will 
be Francis Rogers. The other members of the Cycle 
Quartet are: Mme. Shotwell-Piper, Mme. Katharine Fisk 
and Kelley Cole. The accompanist will again be Ethel 
Cave-Cole. In addition to appearing with the Cycle 
Quartet, each of these artists will be heard individually 
in recital and concert. 

Other additions to the Charlton list this season include 
William Harper, basso; Mary Hissem de Moss, soprano, 
and Alice Sovereign, contralto. 

Mary Hissem de Moss is known as one of the best 
equipped sopranos in the concert and oratorio field. She 
has filled repeated engagements with leading clubs and 
societies, and her triumphs have been many. She pos 
sesses a delightful personality in addition to a voice of 
unusual purity and sweetness. 

Mr. Charlton considers himself particularly fortunate in 
being able to offer the services of Alice Sovereign. 
Through her church singing in Pittsburg, this brilliant 
young singer first came into prominence, and her fame 
spread rapidly. Such distinguished 
Mme. Schumann-Heink and Signor Campanari have pre 
dicted a place for her among the foremost singers of the 
world 

An artist who ranks in importance with the most dis 
tinguished on Mr. Charlton's list is Ellison van Hoose 
It is in the field of recital that this tenor purposes to 
devote his efforts largely this season, though he will also 
be heard in concert and oratorio. 


has authorities as 


Hambourg's Last London Recital. 
The following criticisms from the English press refer 
to Mark Hambourg’s last recital’ at Queen's Hall London: 


On Saturday afternoon, Mark Hambourg, at the Queen's Hall, 
gave @ piano recital which created something of a furore among 
his audience. Certainly he played magnificently, and we don’t use 
the term in any conventional manner, nor de we wish to express 
thereby that he was just in his ordinary form. So far 
aware, he has never played with such spirit, such fine and such 
excellence. * * * That which particularly 
great about his playing was the combination of a stupendous technic 
with an intensely deep musical feeling. In the study of Chopin in 
F minor, which he played as a second encore, he simply carried 
you away by his marvelous accomplishment from each of 
view, namely, technic and artistic feeling. In Rubinstein’s staccato 
study he again disarmed all sort of ‘criticism by the amazing sense 
of construction with which he dealt with the composition. Again 
in Beethoven's sonata, usually known by the title of “Moonlight,” 
he went into the depths of its poetry and brought from it so mar- 
velous a rendering that one seemed to have no standard with which 
to compare him. At the end he was recalled no less than eight 
His sense of rhythm in music, indeed, that is to say, in 
realizing the art which he chose to interpret in waves of feeling 
rather than in momentary ebullitions of emotion, proclaimed him 
to be among those great and sound artists whose sanity never per 


as Wwe are 


poetic struck us as 


point 


times. 
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mits them to lose their sense of poetry, and whose actual manual a 
complishments never allows them to play from any hard or fast 
points of view.——Pall Mall Gazette, June 18, 1906. 





He played a Schumann selection with a very just appreciation 
of the poetical qualities of that composer’s genius, particularly as 
regards “Der Vogel given with incom 
parable delicacy, while the toccata in C gave him an 


for a display of transcendental technic. He was admirable in Cho 


als Prophet,” which was 


opportunity 


pin, too, playing the berceuse with real tenderness, and dashing off 
the study on the black keys with such astonishing brilliancy and 
lightness of touch that an encore was imevitable—London Globe. 
June 18, 1906. 

Mr. Hambourg commands the piano with the mind of an auto 
crat who brooks no questioning, but exacts the fulfilment of his 
will.—London Referee, June 17, 1906 

His wonderful popularity was attested not only by the size, but 
also by the enthusiasm of his audience Scotsman, June 18, 1906 

If there were still any doubt as to Mr. Hambourg’s position 
among the foremost pianists of today, his performance this after 
noon of these works must have convinced the most skeptical 
Yorkshire Herald, June 18, 1906 

Pianists who can fill Queen's Hall at the present day may be 


counted on the fingers of one hand. Mark Hambourg is undoubt 


edly in that select category, and his recital yesterday was attended 


by a very large audience Enthusiasm reigned supreme and laurei 
wreaths were plentiful Manchester Courier, June 7:8, 1906 

Mark Hambourg, o: f the most popular pianists of the day 
drew a large audience to Queen's Hall, and won cheers and wreaths 
and every kind of enthusiasm Aberdeen Free Press, June 18 
1906. 

Mark Hambourg may very well have been satisfied with the 
cheers, the wreaths, and all the other signs of extraordimary en 
thusiasm which fell to his lot yesterday He once again proved 
and more emphatically than ever, that he is one of the very few 
pianists today who can, unaided, fill the Queen’s Hall. One salutes 
then, this tremendous talent—London Sunday Times, June 17, 
1906. 

At each recital this gifted pianist substantiates the general verdict 
that he is entitled to rank with the leading pianists of all times 
London Evening Standard, June 16, 1906. 

to pianistic lava streams and eart! 


In theory, nobody objects 
quakes more strongly than I do; 
force of his personality, and his playing gives me intense pleasure 
And it is the same others, and the result 

that there are few, 


as he does.—London World, June 


but my objections vanish before the 


with a great many 


if any, pianists who can move an audience 


19, 1906 


Rudolph Krasselt, formerly first ‘cellist of the Boston 


Symphony Orchestra, has just accepted the position of 
solo ‘cellist at the Danzig Opera. At present Krasselt is 
the Bayreuth rehearsals, and will be slo 


assisting at 


cellist there during the festival 
eS & 


The International Musical Society will institute its sec 
(Switzerland) 


ond annual at Basle from Sep 


tember 25 to September 27. 


congress 
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Plans for the Wercester Festival. 


The board of governors of the Worcester Music Fes- 
tival for 1906 has made its preliminary announcement, 
which is the forty-ninth annual, and which takes place 
this year the first week in October, one week later than 
heretofore. The works decided upon are Handel's “Israel 
in Egypt” as the principal oratorio work, to be given on 
the night of Wednesday, October 3; and for Thursday 
night Verdi's “Manzoni Requiem” and Brahms’ “Song 
of Destiny” make up the program. The artists announced 
for the “Requiem” are Louise Ormsby, soprano; Isabelle 
Bouton, mezzo soprano, and Frederic Martin, basso. Mr. 
Martin sang at the 1904 festival, and Madame Bouton 
was one of the principal artists of the festival of 1905. 
The Boston Symphony Orchestra has been engaged and 
the conductors will be W. Wallace Goodrich and Franz 
Kneisel, the same as last year. Rehearsals for the ora- 
torio, Verdi's “Requiem” and “Song of Destiny” have 
been in progress during the winter, and will be again 
taken up in September, following the summer vacation. 
The artists for artists’ night have not yet been announced, 
with the exception of Bessie Bell Collier, a favorite pupil 
of Kneisel, who will play a short violin solo. Miss Collier 
is not the festival violinist, but on account of her marked 
ability and progress during the past few years it has been 
decided to give her a place in the artists’ night program. 
A MacDowell suite and a César Franck symphony will 
be given during the week 

rhe festival book will be edited this year by Arthur 
L. Curry, of Newton Highlands. He wrote the orchestral 
work “Blomidon” for tiie 1902 festival, which was after- 
ward given at the St. Louis Exposition. 


Libraries of the World. 
Jury 12, 1906 
To The Musical Courier: 

You would confer a big favor on the undersigned by 
stating in THe Musicat Courier where a list may by pro 
cured of all the libraries in the world. Said undersigned 
has already: Year Book, Library Association of Great 
Britain (1905); Handbook, Library Association U. S. A 
(veges): Public, Social and School Libraries, U. S.A., Bu 


reau of Education, Washington (1904); List of Private 
Libraries, U. S. A. and Canada (G. Hedeler, Leipsic, 1897.) 
Joun Towers, 
Musical Art Building, St. Louis, Mo 


Mary De Moss Going te Europe. 

Mary Hissem de Moss, the popular soprano, will sail on 
the steamer Deutschland, July 26, to attend the Bayreuth 
Festival, also those at Munich and Salzburg. Berlin, Dres 
den, Leipsic, Cologne and Vienna are some of the cities she 
will visit. Mrs. de Moss has had an arduous season, what 
with her many concert, oratorio and recital engagements ; 
besides these she has regularly filled the position of solo 
soprano in the Fifth Avenue Presbyterian Church, and 
sang Sunday evenings in a prominent suburban charch 
her combined salaries amounting to something like that 
paid United States Congressmen 


Martin's Engagements. 

Basso Frederic Martin has thus early been engaged or re 
engaged for the following important appearances for next 
season: Worcester Festival, in Verdi's “Requiem,” his 
third appearance at these festivals; “The Messiah,” with 
the Boston Handel and Haydn Society, December 23, his 
third appearance with this society; “St. Paul,” with Salem 
Oratorio Society, January, 1907. The Martins are spend 
ing the summer on the shore of Rhode Island and Con 
necticut fishing, boating, automobiling, and last and most 


important, studying 


Hamlin and Family Going Abroad. 


George Hamlin, the American tenor, and his family 
will sail for Europe July 24 on the steamer Moltke 
After a few weeks in Italy the singer will visit the Tyrol 
and Nuremberg, and attend some of the late August per 
formances of the Wagner Festival at Bayreuth, and later 
the Mozart Festival at Munich. While abroad Mr. Hamlin 
will have his headquarters in Berlu He will fill con 
cert engagements im Germany trom September to January 
1907. Soon after the New Year, the artist will return to 
the United States for an extended tour of recitals and 


concerts 





Themson toe Play Thirty Concerts. 


A cable dispatch from Mr 


Chariton, now in Europe, 


announces that negotiations have been concluded for an 


American tour 


Thomson, the famous Belgian 


violinist. It is some years since this distinguished artist 


visited the United States, 
created is well remembered 
as a virtuoso of 
is a familiar one 
proposed tour is 
There will be but thirty 


appearances, beginning January 


but the furore that his playing 
A teacher of note, as well 


attainments, Thomson's name 


the world over. and his 


awaken tremendous interest 


Musical Progress in the West. 


hat the Sisters of the 
with the musical 
they have engaged the 


director of the 


to conduct a normal 


College at Portland 


securing so able 


the l nited States 
work im so short 
Portland the day he 


m session m Chicago 


They are indeed fortunate ir 


Pacific Coast are keeping pace 
is demonstrated by the fact that 
services of Kenneth M. Bradley 


Conservatory, of Chicago 
St. Mary's Academy and 


as there are very few people in 
who could give the same amount of 
Mr. Bradley will leave for 


closes his normal cla which is now 


Schenck fer New Orleans. 


It has been reported 


New Orleans next 


the San Carlo 


winter before last 
in New Orleans 
Company Both 
made an impression 
opera enthusiasts, 
formance of “The \ 


the Savage Company 


Elliott Schenck 


going to 


one of the conductor of 


Company Last winter, and the 
conducted Wagnerian operas 
the Savage English Grand Opera 


young American director 


influenced musical people and 


invited to conduct a per 


* with the combined forces of 


e regular French Company 


Alys Bateman te Sing at Harrogate. 


Alys Bateman, 
United States at the 


ment of Haense 


gate, England, August 
celebrated American basso 


the English soprano, who will be in th 


year under the manage 


engaged to sing at Harro 


Herbert Witherspoon, the 
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Tue picture of a comic-opera composer has been hung in a 
New York clubhouse. We thought that hanging for thievery 
had long ago been abolished. 

a eeren 

Dr. Fet1x Gorruetr, a well known German critic, has just 
written an opera called “Mahadeva.” Imagine an American 
critic writing anything save his “criticisms” and “annotations.” 

——-*«---—- 

Exctusive cable news of interest to all violoncellists has 
been received by Tue Musicat Courter to the effect that Prof. 
Julius Klengel will leave the Leipsic Conservatorium in order 
to settle in Frankfurt as the successor of Prof. Hugo Becker. 
Kiengel will also be ‘cellist of the famous Museum Quartet in 
Frankfurt, and Felix Berber (succeeding Prof. Hugo Heermann 
at the Hoch Conservatory) will be its first violin and leader. 

a os 

THE qualified statement published last week in these col- 
umns to the effect that Puccini might come here to supervise the 
rehearsals of “Madam Butterfly” at the Metropolitan can now 
be made definite. He will come for that purpose, and will re- 
ceive a fee of £1,000=$5,000 for it. The Muck news, the St 
Saéns news and the Puccini news are three of the most im- 
portant musical items published of late, and they were all made 
known to the world exclusively by Toe Musicat Courier. 


In the next issue of Tue Musicat Courier there will be an 
article on Joseph Joachim, in commemoration of his seventy-fifth 
birthday, by Arthur M. Abell. This will be the first complete 
biographical sketch ever published in America on the Nestor of 
violinists, and it wiil be illustrated with portraits of the master 
at all ages from seven to seventy-five, showing him at the time 
of his debut as a child, when with Mendelssohn at the age of 
twelve, as concert master in Weimar under Liszt at twenty-one, 
when in Hannover, age thirty-five, and later pictures down to 
the present time. In the article some interesting criticisms of 
Joachim, written during the fifties and sixties, when in the hey- 
day of his powers (by Hanslick and others) will be quoted. 

= -- 9 - 

Our Berlin letter of this week contains an interesting and 
impartial sketch of Dr. Carl Muck, who will lead the Boston 
Symphony Orchestra next season. From the same source of 
information also it may be seen that Dr. Muck has signed a new 
contract with the Berlin Opera, agreeing to go back there after 
the expiration of his year.in Boston. It remains to be seen 
whether the Hub and Muck will fall in love with each other suf- 
ficiently to induce the Doctor to look askance at his Berlin con- 
tract after his year is up. Such things have been known to 
happen ere this, for the atmosphere of America is peculiar in its 
physical and moral effect on the average European. German 
contracts assume an altogether different aspect after the con 
tracted one has received some of the actual coin of the realm over 
here; the Imperial Eagle on the contract fades in importance 
and size as.the so-called “double-eagle,” or American twenty- 
dollar gold piece, looms large and larger. Of course this will 
sound like rank heresy to Dr. Muck when he reads it, but vast 
experience in such matters has made Tue Musicat Courter an 
excellent, even if slightly cynical, prophet. 

—_—_-3——— 


It is by far too early in the new season to prophesy accurate- 
ly what New York will be vouchsafed in the way of virtuoso im- 
portations from Europe during 1906-07. With managers the 
wish is often father to the thought, and sometimes, too, the wish 
is larger than the pocketbook. Frequently proud announcements 
are made in the spring and summer, which turn to water long 
before the autumn rains begin. The “preliminary contracts” 
(usually options) are signed with enthusiasm by the same man- 
ager in April who in September would not spend a dollar for 
a cable to say: “Option declined.” In such a case the manager 
has been feeling the “inland pulse” during the summer, and has 
found that his “great attraction” does not attract at all—that is, 
in guaranteed amounts large enough to make the tour profitable. 
Of course managers are justified in protecting themselves and 
their clients, and the managerial pursuit today has become sys- 
tematized and scientific, like every other branch of business. All 
things considered, therefore, and viewing the list of “coming” 
great ones as ultra-conservatively as possible, it appears probable 
that the foreign artists most likely to be heard here next sea- 
son (outside of our two operas) are Rosenthal, Lhevinne, Gabrilo- 
witsch, Neitzel, St. Saéns, Kubelik, Hartmann, César Thomson, 
Leoncavallo and Hegediis. Ysaye will not come to America next 
season, as private cable advices inform his manager. 



























Panis, July 5, 1906 

Still another of Europe’s important musical per- 
sonages 18 to visit America next season and this 
time to instal the production at the Metropolitan 
of Berlioz’s “La Damnation de Faust” with scenery 
and adjuncts, such as a flying ballet in the part of 
the “Danse des sylphes.” Raoul Gunsbourg, 
the famous impresario of Monte Carlo who, not- 
withstanding the opposition of a large musical ele- 
ment which considers the Gunsbourg adaptation a 
profanation of Berlioz, has made an immense suc- 
cess with the representation given in many cities, 
believes that the same kind of reception awaits his 
venture in our country. 

It is thus that besides Saint-Saéns and Puccini, 
Gunsbourg will be among America’s musical guests. 
Che Metropolitan has also secured Lina Cavalliera, 
the Italian soprano, who performs in “Fedora” and 
other late operas. She made a hit here during the 
Italian season with Caruso in that opera and also 
succeeded in “Adriana Lecouvreur” and as Mimi in 
“La Bohéme,” 

Maurice Grau. 

Maurice Grau is living quietly at Croissy, his 
summer villa near here. All the rumors about Mr. 
Grau’s return to America on business missions are 
out of place. If he visits our country again it will 
be merely for pleasure. 

Mr. Grau recently discussed opera in New York 
from a box office view-point—about the only pos- 
sible view-point, and it is his opinion that our glori- 
ous cosmopolis will not be able to endure two grand 
opera companies; that while it may appear that 
there are many millionaires who are prepared to 
support one of two grand foreign opera schemes 
yet that there are not the operatic supporting ele- 
ments for two contemporaneous troupes. 

During Mr. Grau’s régime it cost, on an average, 
$45,000 a week to give opera; it now costs over 
$50,000 a week. The rivalry between the tw 
schemes has driven upward the demands of the 
European singers in opera so that the cost of pro- 
duction will advance still more and it may be pos- 
sible that a month of opera will cost at the Metro- 
politan about $250,000—six months, $1,500,000 
Oscar Hammerstein has not yet rounded off his 
scheme, but he pays Melba for ten performances 
$25,000, and other renowned singers such as Bonci 
and Renaud get large fees. No one can estimate 
Hammerstein’s costs until he gets nearer to the esti- 
mate himself. Cleofante Campanini is a model 
opera conductor and cannot be had for a song. All 
these large fees make large averages per week. 

These matters are well known to Maurice Grau 
and his statement that two expensive grand opera 
schemes on the forcign basis will not be able to live 
in New York at the same time has more value from 
a financial point of view than any other I can quote 

Mr. Savage, who has the English rights for 
Puccini’s “Madam Butterfly,” operates opera on an 
entirely different basis and utilizes his forces every 
day in the week. He has engaged a Buda Pesth 
singer who is reported to be remarkably gifted 


Some one here recently said: “If Covent Garden 
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were to adopt the English language that would end 
German, Italian and French texts in New York.” 
Before Mr. Savage gets through, the English text 
will have become the fashionable text in America. 
New York is not the musical force in our country. 
It is in the West where the great musical move 
ment is gathering its strength. New York is merely 
a reflex of Europe in music; the West is doing orig 
inal work here is no reason why New York 
should not, as the entrepot of foreign music give us 
the best from here and all parts of Europe; but the 
West will finally present us with the original Amer 
ican musical thought. Take a glance at the men 
from the West who are working out a problem in 
Europe, such composers as Carl Busch, Hugo Kaun, 
Stillman Kelly, Bird and others. All of these finally 
discarded New York and abide here as from the 
West. 


opera in the vernacular and his work will eventually 


Mr. Savage supplies that very West with 


bring about the reform through which American 


composition will rise to a classical level 


Where? 


Where are the musicians who have been engaged 
to play or to sing in America, where are they going 
to play and to sing? There are many artists in 
Europe who are anxious to go to America and some 
—in fact, many, seem to be going over the pond 
to sing, play and otherwise conduct themselves and 
others. One thing ts sure and that is that they will 
positively not succeed unless they are properly man 
aged and not one in one hundred conceives even 
what management of musical artists in America sig 
nifies, what its complications are and how essential 
its role is if the artist is to play the role success 
fully. 

In Europe the business of management is a far 
different affair. In the first place, the fees are much 
smaller and engagements are consequently more 
readily obtained Besides this, in some parts of 
Europe the artists themselves pay to be heard and 
in London and Paris and Berlin many, if not most, 
artists give concerts and recitals on their own a 
count and suffer the losses, for in most cases there 
are losses generally. 

The London season shows hundreds of concerts 
and recitals in that city with losses to the artists of 
from $125 to $500 each The tickets are given 
away, as the concerts or recitals are held merely to 
secure newspaper notices, and frequently the critics 
are unable to attend, there being so many events 
and then there are not even the much desired news 
paper notices-—destined for the pages of Tue Mt 
sicAL Courter—to show how the artists were re 
ceived by the London press. 

When these very artists are then asked “How 
ahout America?” they at once demand a large fee 
and a deposit as a guarantee 

Ww! 


understands the conditions somewhat, is, how are 


it | would like to know, as an American who 


these many westbound artistic passengers to get 
their American engagements and their deposit? 
Who will do it? The American managers will not 
do it. Most people know that these resplendent 







London events were only of the deadhead kind and 
hence America will not pay largely for that which 
Europe heard free of charge Many of these Lon 
don debuts are absolute wastes and i the artists 
would take their money spent for these London and 


h 
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Paris and Berlin debuts and invest it so that the 
could become known in America they would secure 
engagements in our country and for money too, 
whereas now not one in fifty of the London debu 
tants is ever able to secure an offer from us—for 
they are not known and hence represent no capital 
to the American manager 

Take artists who are well known in America, 
artists who understood how to make themselves 
known in America and you will find that every 
American manager is anxious to take them. See 
Rosenthal! Every American manager wanted him 
See Harold Bauer! Every American manager wants 
him. So it is with Ysaye, with De Pachmann, with 


Pugno, with Petschnikoff, with Bispham, with 


Schumann-Heink, with Kreisler, with a dozen 
more. 

But the artists who are not known in America 
ire of no value to American managers and hencs 
receive no offers no matter if they do give expensive 
London or Paris recitals If they took that money 
and invested it in making themselves known it 


Nobody in Amet 


ica reads what London, Berlin or Paris or Swine 


America the offers would come 


miinde or Squillace papers print about artists be 
cause no one reads the papers of Europ: After 
all, when these European papers print notices about 
musicians or musical artists America only learns of 
it when the notices are reprinted in Tue Musica 
Courter. By that time the artists have already ex 
pended most of their resources. Of course, thos 
artists who do not have their notices sent broadcast 
through this paper are never known in America 
MuSICAI 


[<urope is so extensive that artists use the paper to 


The circulation of Tue COURIER in 
hecome better known in Europe, leaving the Amet 
can question entirely asick But for America it is 
not only imperative for an artist to be known; it is 
a part of his very artistic life Che European artist 
fears that advertising injures him in the artistic 
circles He acts on that theory and keeps his meorn 
‘lown to nearly nothing. Kubelik’s success here in 
Paris was due to the tremendous. the clever adver 
tising of his manager, and that one case puts an end 
to all attempts that are made to try to convince me 
that advertising does not pay an artist in | urope 
The only financially successful artists in Fur pe are 
those who advertise and particulariy those who have 
learned the art in America, for advertising is a 
great an art as any other: it not only an art, it 

what music is, an art and a ence and it a mx 


dignified art if pursued with the same sense of pr 


portion, the same skill in judgment, the same def 
ence to atmosphere and environment and the sam 
reverence for self respect and personal ambition as 


ther arts aré 
Advertising can be degraded just as painting anc 
music have been and are degraded. Tt can be mad 


an undignified scramble or a blatant pr mation 
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a demonstration of senseless egotism or a colorless 
imitation. But # treated as an art, it can be made 
a medium of expression, and besides that, a medium 
of intercommunication through publicity by means 
of which genius can become rapidly appreciated and 
talent quickly advanced. From the subjective point 
of view it can be developed into a modern device 
of tremendous educational power and it can be made 
the best vehicle for the transmission of truth to 
the whole human race. Very few persons have as 
yet awakened to the enormous perspective of this 
modern science, and its development is due almost 
wholly to the quick perceptive quality of the Amer- 
ican mind, which at once grasped the philosophy, 
the content of its purpose and aim, It is now be- 
ginning to be understood in Europe better than 
heretofore and its virtues are silently appreciated 
by many who still fear, for social reasons, to admit 
their adherence to its laws. 
Jean de ReszKe and Frank Hing Clark. 

Quite a number of American singers who have 
been coming to Paris to pursue their studies have 
brought letters of introduction from the critic of 
the New York Tribune and other New York daily 
papers to Jean de Reszke in order to secure stand- 
ing with M. de Reszke, who counts the New York 
critics among his best friends and properly so. This 
means of introducing American candidates to that 
eminent artist has finally become known to many 
of the French resident singing teachers, whose eyes 
are also upon America, looking towards the land 


of dollars for voices, and there is considerable agita- 
tion here on this subject. If this continues, they 
argue, the whole American contingent of pupils will 
be lost to them, for it will simmer down to two 
vocal teachers, Frank King Clark being the one and 
Jean de Reszke with his tremendous pull in Amer- 
ica and the active aid of a number of New York 
daily paper critics, the other. 

Mr. Clark’s success is one of the marvels of mu- 
sical Paris and Europe generally. I think it is 
about five years ago that he came bere unannounced, 
opened a studio and began to give lessons in sing- 
ing, in real voice-making, in vocal production and 
this week he took possession of a private “hotel,” 
as large separate residences are called here, where 
he constructed a great vaulted studio in which 
voices could expand and be tested under expert 
judgment. I have never seen or heard of a studio 
of such proportions, such dimensions, such archi- 
tectural beauty and acoustic value, nor can it be 
duplicated anywhere. In addition, Mr. Clark has 
arranged a smaller studio, where an assistant gives 
special lessons in French diction for special pur- 
poses. I helieve every hour for every day for 
months ahead is filled and there are many applicants 
awaiting admission, applicants from all sections of 
the globe, for Frank King Clark’s admitted mastery 
of the voice problem does not limit his clientele to 
the United States; he has pupils from the world 
over. Naturally Americans and English speaking 
pupils derive an immense advantage through Mr. 


Clark’s intimate familiarity with American and 
English musical theories and general vocal meth- 
ods prevailing in the English speaking lands. Add- 
ing to these his experiences here in Pars and the 
opportunities his standing here in the artistic world 
offer him we can quickly grasp what it means to 
be under his professional control and how great the 
advancement must be for those who can appreciate 
and grasp such universal conditions. 

Frank King Clark has always been a great ad- 
mirer of the artist Jean de Reszke and to all Amer- 
icans it must be a source of national pride that his 
name and work are now so closely allied in the 
Parisian artistic community with the name and 
work of the great tenor, for I hear of these two 
names constantly in conjunction here in Paris when 
the voice and its training are discussed by the 
musically intelligent. Jean de Reszke’s vocal school 
is also enjoying a prosperity similar to that enjoyed 
by Frank King Clark’s studio and while the New 
York, Chicago, Boston, Philadelphia, Washington, 
Cincinnati, St. Louis, Milwaukee, Indianapolis, 
Cleveland, Buffalo, Pittsburg ard other singing 
teachers may view somewhat askance the desire of 
the New York daily newspaper critics to send pupils 
to Jean de Reszke I believe that such a view would 
be somewhat limited from the fact that M. de 
Reszke was for many years an American visitor 
and made many fast friends in our country and 
always expressed his admiration for its institutions 

Frank King Clark has never entered any protest 
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against the course of the New York daily paper crit- 
ics who are recommending pupils to M. de Reszke, 
first because he greatly admires the latter and next 
because he feels that his own success should be 
based upon the merits of his own system here in a 
foreign country. Mr. Clark believes in the culti- 
vation of the international spirit and as he has 
pupils from all parts of the globe he feels that this, 
in itself, is a tribute to American artistic taste and 
discretion and that M. de Reszke occupies a similar 
position. There are many musical people in Amer- 
ica who are recommending Mr. Clark as the proper 
teacher and hence he is actually in the same predica- 
ment M. de Reszke finds himself and is as over- 
whelmed with pupils and with applicants as the 
latter is. 

The element which is disturbed here consists of 
the old line of French singing teachers who are not 
only amazed at the great inroads so suddenly made 
by Frank King Clark and Jean de Reszke but 
alarmed at the prospect of a still larger expansion 
of the scheme. The chief support of these teachers 
Most of them cannot explain in Eng- 
Many of these 


is America. 
lish what the pupil should know. 
teachers have failed to produce great pupils and 
many Americans find that, in order to understand 
the basic laws of their art they must be instructed 
by men who speak the language—the English lan- 
guage which the technical points are 
made intelligible. Jean de Reszke and Frank King 
Clark can do this and this is the source of the addi- 





through 


tional agitation among Paris vocal teachers looking 
for American pupils. 

The artistic studio of Frank King Clark is the 
present theme among the wide-awake musicians and 
pupils of Paris. The thought and taste expended 
upon the construction and decoration of this unique 
hall, as it must be termed, represent an elevated 
theory of art, complementary to the art of music 
and it therefore is exactly adapted to the spirit pre- 


vailing here in artistic circles where the common 
place and the garish and the vulgar in taste are 
tabooed. Mr. Clark has exhibited excellent 
in all directions in the creation of this temple ol 
music 


ideas 


music and every American interested in is 
sure to make a pilgrimage to the Clark studio to 
see what a singing studio should be. How he is to 
accommodate the large number of pupils and appli- 
cants I fail to understand. He gives lessons every 
day, all day long and far into the night; if he were 
not a Hercules he could not think of doing this 


amazing work. 
Mr. Spanath in Berlin. 
the New York 


Staatszeitung, has been transferred to Berlin, Get 


Mr. Spanuth, music critic of 


many, to represent that paper there as general cor 
respondent, at a salary of 5,000 marks a year; he 
will be enabled to earn another 5,000 marks annu 
ally and will therefore, in time, enjoy an income 
of 10,000 marks, equivalent to $2,500 a year, but 
equivalent to $5,000 a year in Berlin. 

This is far ahead of anything Mr. Spanuth could 
have earned in New York merely as a critic and 
teacher and therefore represents a distinct advance 
ment. Mr. Spanuth was originally a photographer 
in Hanover somewhere, but his love for music drove 
him into the art through natural impulse and after 
a residence in one of the Rhine cities he came to 
America, settled Milwaukee 
about twenty odd years ago visited New York and 


in teacher and 


as a 

played Raff's concerto at Steinway Hall. The crit- 
ics did not seem to approve of his play, his touch, 
and his interpretation, and he thereupon settled in 
New them. He 


stood far above the Times and Sun critics 


York himself and became one of 
lribune, 
as a musician and judge, and his judgment further 
more was based upon actual knowledge and did not 


gave many pointers to the above critics when con- 


depend upon hasty booklore or investigation 





certs and operas were in progress and they will miss 


him sadly. 


| learn that he is projecting a scheme in Berlin 
to purchase from Otto Lessmann the Allgemeine 
Musik Zeitung for 125,000 marks cash, Mr, 


Spanuth may be able to raise this sum among his 
friends in Berlin and then he will be able to demon 
conducted 
he 
also provided with that rare gift, a gift which after 
He 
has absolute pitch, which none of his colleagues in 


New York possess 


mercial 


strate whether a musical journal can be 


without commercial principles, and whether is 


all seems more important than absolute pitch 


but they, at least, have the com 


developed will be 
If Mr. 


25,000 marks in Berlin and 


instincts highly and 


wealthy men in a half century or so 


Spanuth can now raise |! 
mentioned above and 


will make his old New 


purchase the musical journal 


make it a greater success he 


York colleagues look like “thirty cents” business 
men nm comparison 
=_ 
Bad America. 
Just now the people are surprised at the revela 


tions of corruption in bad America and it must make 


all of us sad to think that America is not the only 
had country Here an article from the London 
World’s Work” and while it is not refreshing it 
is at least grave in its aspersions 
H 1S¢ ar watchs Ww e there sickness and 
directly the front w w blinds are drawn down 
there An f e¢ tout on the doorstep with 
one ndertaker rd m hi hand, and an oily 
“ 1 of patl ungied with a request for the 
nl rf tl wretched business, 
[x me ‘ ibmen «f id genus 
mine ure lraw the lding tota tee Nor 
this the worst busine As we know 
here i all \ “ ' h pital and 
work! ! ! leat! too, that 
call for < ‘ terven nd that can 
only find burial on | certihicate md tor these 











MR. HERBERT WITHERSPOON 
In addition to musical temperament and a fine voice, Her 
bert Witherspoon has an unusual intellectual and emotional 


equipment, as well as that apparently rare attribute amongst ex 
ecutant musicians, a sense of humor It reed not be added 
therefore, that at his song recital at the Bechstein Hall on 
Thursday afternoon he afforded two hours’ keen enjoyment te 


an audience largely composed of well known musicians This 
was comprised in four parts; the first section was made up 
of “Old Airs and Songs.” The first of thee, the “Gute Nacht” 
aria from Bach's cantata for the sixteentl Sunday after Trin- 
ity, was sung with just the quictude anu undercurrent of re- 
ligious fervor which the music demands. Of the second part, 
“Classical and Modern Songs in German,” including lyrics by 


Peter Cornelius, Frank Van der Stucken, Hugo Wolf, Schubert, 
and Hans Hermann, special mention may be made of the dra 
matic, and at the same time tender pathos, with which the singer 
imbaed Schubert's “Gruppe aus dem Tartarus.” Very beautiful, 
toe, both in melody and accompaniment, was a dream picture 
in tone, “Helle Nacht,” by Hans Hermann—this latter had to be 
repeated. Part three—“Modern Songs in French”—<consisted of 
Louis Aubert’s “Declaration,” “Le Gascon” (Bizet), and the 
“Chanson du Blé,” from Victor Massé’s “Les Saisons,” which 
was given with a wonderful appreciation of its rhythmic possi 
bilities. Part four was made up of miscellancous songs, namely 
Mr. Korbay’s setting of the old Hungarian tune, “Had a Horse,” 
Hamilton Hart ‘s arrangement of the Irish air, “Black Sheels 
of the Silver Eye”; Lane Wilson's “Shall I, Wasting in De 
spair,” and songs by the American composers, Chadwick and 
Wade The prose transistions appended to the foreign songs 
were extremely intelligent. Herr v. Bos accompanied with even 
more than his customary insight and sympathy Post, June 


23. 1906. -__— 

4 MR. WITHERSPOON’S RECITAL. 

Herbert Witherspoon, who gave a recital at the Bechstein Hall 
yesterday afternoon, is a bass who has carned himself a repu 
tation in America which, judging from his performances — 
day, he fully deserves. He certaimly sang uncommonly well, and 
showed both by the songs he chose and by his delivery of them 
that he is an artist of unusual gifts. Such songs as Bach's “Gute 
Nacht,” Handel's “Droop Not, Young Lover,” and Schubert's 
“Gruppe aus dem Tartarus,” “I Alpenjiger,” suit him 
finely, and be caught their spirit to se he wae 
scarcely less successful in the ten picted in Mo 
zart’s “Warnung,” Beethoven's “Ich Liebe Dich” and Hermann’s 





HERBERT WITHERSPOON, Bass 


EXCERPTS FROM PRESS NOTICES OF LONDON RECITAL OF JUNE 21, 1906: 


Nacht.” His 


the se 


“Helle mezza voce in the last of was par 
ticularly admirable, and the encore that he won was well ce 
served Globe, June 22, 1906 

Herbert Witherspoon, the American basso, was heard the same 
afternoon at the Bechstein Hall, his splendid voice, warm ex 
pression and versatile resources being displayed in 4 progra 
that was pleasantly free from the familiar Sunday Times, J unc 
24. 1906 

MR. WITHERSPOON’S RECITAI 

Just at the end of the last summer season in London there 
appeared a young American singer who, even by musical critics 
jaded with a plethora of concerts, was at once recognized as at 


Witherspoon 
height of a crowded 


exceptional attainments Herbert 
comes back to us again this year at the 
musical scason, and again the inevitable result is that 
rush and hurry of concerts he attracts far attention thar 
his notable powers deserve After hearing his song recital last 
Thursday we see no reason for retracting any of the lavish 
eulogy that we bestowed upon him in this column on his first 
London appearance On the contrary, be seems ty ua, if any 
thing, to have gained in versatility, in the power of adapting 
his fine vocal organ to the emotional or dramatic requirements 
of the songs he interprets This for a bass simecr tw « parti 
cularly difeult task, for the heavy and sombre character of 
his voice lends itself only too easily to & sonorous monotony 
Mr. Witherspoon's voice te a genuine bass, of magnificent rich 
ness and resonance, and through al! ite compass admurably pr 


artest of very 


the 


less 


duced; but he has i under complete control, and he never 

duiges in the luxury of displaying its beauty and power for 
their own sake without regard to higher artistic needs He 
does not, it is true, resort to any startling varicties of ton 
color, as the manner of some popular singers is, but he car 
modify his voice so as to be able to range over a sufficiently 
wide field of musical expression The juxtaposition of tw 
songs in his program last Thureday exhibited clearly his powers 
in this respect birst there was Schubert's “Gruppe aus der 


Tartarus,” a magnificent outburst of fierce declamation, in which 
the singer's volume and power of tone told with overwhelming 
effect Almost immediately following was Hans Hermann’s 
“Helle Nacht,” an exquisite piece of musical landscane, through 
the slow, langucrous phrases of which there breathes al! the 
mystery of a moonlit summer night. This was sung through in 
a subdued mezza voce of the finest quality, and in perfect har 
mony with the spirit of the poem. For a great bass singer such 
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a performance was a real tour de force, and showed under what 

mplete control even a voice of this nature can be brought 
Among the ther (rerman songs was the graceful “Auf t. m 
grunen Ralkor of Hugo Wolf, of which a very finished ren 
lering was given Mr. Witherspoon's command of foreign lan 
guages is not the least valuable part of his artistic equipment 


his German is particularly good, and his French hardly, if at all 





inferior. In the latter language bie best performance was Biset 
char acter stk Le (Cascon,” which was sung with appropriate 
bravura and defiance The English group of songs at the end 
of the concert began with the Hungarian melody Hed a Horse,” 
from Mr. Korbay'’s well known collection The faded sweetness 
of Wade's Meet Me By Moonlight Alon a tune of typically 
carly Victoria aracter, was treated with rare delicacy; aad the 
delight f | Donegal air Black Sheela f the Silwer Eve.’ 
was rattled off wit much humor ar t ' ' anes contemp 
tible Irish brogue Rn ! the rinted ne M Withers n 
adde by speci cu Dp Deev sand 
hie vividly dramatic re ering fw gf 2d a worthy 
crown 1 a recita whi wa all’ ways signally succe fu 
The Guardian, Jun I gut 

Herbert Withers : » hig accomplished bass singer, whe 
apeared about year ag gave a wal recita ' teir 
Ha ’ Thureday aftern wher hi sonorey ' finely 
trained me wee ecard ¢t the reatest a ant age air 
(jute Nacht fror Bach church cantata We wi 
nahe and in Recthoven'’s rarely heard song Ich Liehe Dich 
In the same group were given Morvart's Wearnung, im the 
manner of the typical German ba t the special Wagner 
type, but an carlier riety) nd Hande Ibe Not, Young 
Lover in the style f some Pngliet ratori ime With lew 
versatility. but even finer art, Mr. Witherspoon sang Schubert's 
Gruppe aus dem Tarta : hardly F recem 
years Der Alpenjiger” was ¢ “ P t effect, Hene 
Hermann’s wonderfully picturesque i origina Helle Nacht 
was encored and repeated, and Hugo Wolf's Auf dem griimer 
Balkon and Peter Cornelius’ “An ee were aleo wive , 
finely. Some gs by Van der Stucken, G. W. Chadwick, H 
Lane Wilson, I Aubert and Victor Maseé were ' dee 
as well as Mieet’s characteristk Le Gascor wn |) A. Wade 
ence popular “Meet Me By Moonlight Alone which the singer 
gave with great success Herr Cocenraad ‘ it . ante 
as finely as Times, June 


1906 
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bodies there is ve sritably a perfect scramble by the 
lower class of undertakers. 

These undertakers seem to be veritable promotors. 
But the poor tout and the small boy who is getting 
his education—what are their prospects? Why they 
are much worse off than the corpses for which they 


are contending. BLU MENBERG. 





Tuart jarring sound last week was Handel turn- 
for the London letter of THe 
“Handel is losing the 
Isn't that the town 
“by request” on 


ing in his grave, 
MusicAL Courter tells us: 
power of attraction in London.” 
where “Heldenleben” was repeated 
the programs of a symphony series last season? 
No longer shall dear old Lunnon be held up to ridi- 
cule by the German, French and Yankee Philistines ; 
no more shall the English nation suffer under the 
stigma put upon it by the memorable decree of 
The capital of Britain now is really mu- 
for “Handel is losing ‘he power of attraction 
in London.” Semel pro semper, let us hope, for 
even a good thing may be overdone, particularly 
when it flourishes at the cost and to the exclusion 
of other worthy institutions. Handel is acknowl- 
edged by the world to be a great oratorio writer, 
but not the only one. 


ae 


Chopin. 


sical, 





From England comes the cabie news that the 
has decided to father T. P. 
©’Connor’s copyright bill. Thus the passage of the 
measure will be assured, “piracy” will be stopped in 
England, and composers and publishers are at last 
to have their rights there in the matter of exclusive 
control of their musical properties. 


British Government 





eo 
Pror. EMANUEL WirtH, of the Joachim Quartet 
in Berlin, was compelled to undergo an operation 
recently which has robbed him of his sight. The 
greatest sympathy is felt all over the musical world 
by the many friends and former pupils of Professor 
Wirth. 


Tue pseudo-scientific dictum, promulgated by Dr. 
Osler, that man becomes innocuous at fifty and at 
sixty ought to be gently pushed into the beyond, via 
the chloroform route, has been contributing exten- 
sively to the gaiety of nations. It was only recently 
discovered that Dr. Osler himself is fifty-seven 
years years old; consequently, according to his own 
theory, in his dotage! What an irreparable joss 
music would have suffered if the Osler chloroform 
edict had been in force throughout the ages! A 
few citations will suffice to put the blush to Osleritis 
in music. Bach evolved many of his most masterful 
fugues after his fiftieth birthday, and continued 
active in composition until his sixty-fifth year. 
Gluck, the Wagner of his era, wrote his best opera, 
“Iphigenie in Tauris,” at sixty-five. Clementi, the 
inventor of modern piano technic, conceived his 
“Gradus Ad Parnassum” at sixty-five. Haydn, the 
father of the symphony, composed his immortal! 
oratorio, “The Creation,” at sixty-five. Handel 
wrote “The Messiah” in his fifty-seventh year, and 
followed it with numerous other oratorios until his 
sixty-fifth year. Spontini composed operas until his 
seventy-seventh year. In our own time there was 
Verdi—the Grand Old Man of Italy—who wrote 
“Otello” and “Falstaff” (the high water mark of 
his creative inspiration) between his seventieth and 
eightieth years. And Wagner, the incomparable, 
who wrote his “Parsifal” when he was sixty-nine, 
and several of his most famous music dramas after 
he was fifty! Rubinstein, the “lion of the piano,” 
was an active musical creator till the year of his 
death, at sixty-five. And so one might continue the 
list to prove that age, within certain limitations, 
does not dim the fires of genius. The great pity is 
that many of the world’s most grandly gifted in 
music have not been permitted to live long enough 
to bequeath us the priceless treasures of their 
maturer years. We ask in vain what might have 
been had such masters as Mozart, Chopin, Schu- 
bert, Mendelssohn, Tschaikowsky and Bizet at- 
tained their sixty-fifth year, which, from the exam- 











ples cited, seems the culminating season of produc- 
tive genius. Reasoning by analogy, the musical 
world has lost much that is irreparable. Similar 
instances might be cited from the history of litera- 
ture to prove that man’s mental expansion occurs 
after his fortieth that the of 
experience and judgment often do not ripen into 


year, and blossoms 


mature fruitage until that age. 





Tribute to Rosenthal. 

Westminster Gazette 

Most Wonderful 
the 


under the 
the Public,” 


The 
“The 
Moriz Rosenthal, 

“Mr. Rosenthal 
traordinary powers at St. James Hall yesterday 
may without 
the most wonderful of all the wonderful pianists before the 


(London) caption, 


Pianist Before said of 


master pianist 


who gave another exhibition of his ex 


afternox m, 


be described, perhaps any exaggeration, as 


public today. Listening to him, indeed, it is difficult to 
believe that any pianist that ever lived—whether Liszt, 
Rubinstein or Von Bilow—can ever have surpassed his 
attainments in the matter of execution and technic. His 


difficulty seems merely to be to find compositions that will 
sufficiently tax his amazing abilities in this regard. Works 
with which the ordinary virtuosi are quite content he finds 
1 sorts 
Of 


Liszt 


quite inadequate to his needs, with the result that al 
of show pieces are pressed into service in addition 
such kind were the compositions by Davidoff 
introduced in yesterday's program. On the other hand, it 
would be entirely a mistake that because he 
for purposes of his own, pieces of this order, Ros 
of works 
more worthy of his is difficult 
to imagine performances of Beethoven and Chopin finer in 
he 


and 


to suppose 
favors, 
enthal is any the less acceptable as 
On the contrary, it 


an interpreter 


powers 


any respect than those placed to his credit yesterday, 


while in the Brahms-Paganini variations, virtuosity and 
musical insight were combined in a manner that was re 
markable.” 

Rosenthal’s New York opening has been set definitely for 
November 7 and he will play here seven times in that 
month in recital and with the Boston Symphony and New 
York Symphony orchestras. 

Luise Cappiani writes from Villa Cappiani, Rodi-Fiesso, 
Switzerland, that she had a charming passage. The air is 


stful that 
She has no pupils 


$0 lovely and re 


elixir and that spot of the globe 
she is overjoyed to be there with 


_her this time. 


again 
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WATKIN MILLS, ENGLAND'S FAMOUS 
BASSO. 


Watkin Mills, the most distinguished of English bassos, 
who made his first visit to America in 1894 for the Cin- 
cinnati Festival, has since then made frequent visits to this 
country, and also had two very successful tours to the tar 
off Antipodes through the 
Among the important festivals at which he has sung in the 
United States might be mentioned: 


and Dominion of Canada 


Cincinnati May Festival (three appearances, 1894, 1896 
and 1904), also three vocal recitals 

Indianapolis Festivals, 194 and 18905 

Pittsfield (Mass.) Festivals, 1894 and 1895 

Albany Festival, 1805 

Wilkesbarre Festival, 1894 and 1895 

Boston (Handel and Haydn Society), six appearances 


from 1894 to 1897 

New York Oratorio Society 

New York Metropolitan Opera House with Boston Sym- 
phony Orchestra 

Buffalo (three 

Columbus, Ohio (two appearances) 

Louisville (Ky.) Festival, 1902 

Syracuse (N. Y.) Festival, 1903, and also at the 
ing important centres: 

Oberlin, Ohio, 4; Dayton, Ohio, 4; New Haven, 
ford, 1; Portland, Me. (Melba 1805 and 
Toledo, Ohio, 4; Detroit, 1; St 4; Minneapolis, 2; 
Washington, 1; Cleveland, 2; Brooklyn, 
N. Y., 1; Denver, 1; San Francisco, 4; Los Angeles, 
Portland, Ore., 1; Seattle, Akron, 1., &e 

Watkin Mills has for very many years stood 
and besides singing at 
all the 


constant 


appearances } 


follow 


1; Hart 
1896) 


concerts, 
Paul, 


Pittsburg, 1; 


head 
the 
important 


at the 
of his profession in England, 
renowned Triennial Handel Festivals, and 
demand 
Choral 


has sung 


Provincial concerts, 
at the Crystal ( Royal 
Society), and the He 
many times over and increased his reputation at the festi 
vals at Birmingham, Leeds, Gloucester, Worcester, Here 
ford, Bristol, Norwich, Lincoln, &c 

When in Europe this summer Watkin Mills was booked 
by W. Spencer Jones, of the Haensel & 
New York, American January 5. 


has always been in 
Royal Albert Hall 


notable London concerts 


Palace, 


firm of Jones, 


for an season, opening 


1907, and continuing until May 
LONDON, ENGLAND, PRESS CRITICISMS 
Me. Warxi~n Mitts, Enctann’s Famous Basso, at tue Garrat 
Hanvet Festrivar, Lowpow, Enc luxe, 1906 
Next came everybody's old acquaintance, “O, Ruddier Than the 
Cherry.” as to which nothing need be said. It was taken by Wat 
kin Mills who sang it with immense spirit, in admirable voice and 
style. The audience could have wished for nothing better, and the 
final chord was followed by a roar of applause.——Daily Telegraph 
june 29, 1906 
Watkin Mills gave a capital performance of “O, Ruddier Than 
the Cherry.*—Deily Graphic, Jane 29, 1906 
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with singular 


Watkin Mills trusted to the 
the Cherry,” 


ever acceptable “O, 


and, needless to say, his fime bass told 





efiect m its robustious phraseology Morning Advertiser, June ay 
1906 

Kennericy Rumford was in very good form and sang, in « 
junction with Watkin Mills, “The Lord Is a Man of Wa ‘ 
finely, Mr. Mills also greatly distinguishing himeeclf Pall Mall Ga 
zette, Jume 20, 1906 

Watkin Millis, who was im excellent woice, gave the fines 
dering of “O, Ruddier Than the Cherry Acis and Galatea 
has been heard at the Crystal Palace for many years Daily Chr 


ile, June 29, 1006 





Mr. Rumford and Mr. Mills sang, “The Lord Is a Man of W 
very effectively, and Mr. Mills, “O, Ruddier Than the Cherr ar 
created a furore.—The Star, June 29, 1906 

“O, Ruddier Than the Cherry,” which Watkin~ Mills dk 
with great gusto The Globe, June 29, 1906 

KANSAS CITY. 
Kansas Crry, July 14, root 

Louis W. Shouse, manager of the Convention Hall, has 
just returned from the East, and reports that there will 
likely not be any grand opera this coming season. In fact 
he expects but few bookings, owing to the fact that the 
independent attractions will be able to use the new Shubert 
rheatre rhe attractions secured include Rosenthal, the 
Austrian pianist, and Lhevinne, the Russian pianist 

eS & 

Margaret Fowler, a violinist, who has been a pupil of 
Francois Boucher for the past ten years, will leave the last 
of August for Brussels, where she will study with Ysay« 
Miss Fowler is only seventeen 

eS & 

Charles Edward Hubach, who left some time ago for 
Europe, writes that he is putting in some good, long sum 
mer hours of hard study, but feels that what he is gaining 
is well worth it 

eS & 

Miss Catron, who has had the voice department in one 
of the colleges in St. Charles, Mo. is in Kansas City, 
studying with Frederick Wallis 

eS & 

Edward Kreiser recently returned from Kearney, Mo 
where he gave an organ recital, assisted by Mrs. Kreiser, 
reader, and Mrs. Hoffman, soprano 

ce & 

The congregation of the Grand Avenue M. E. Church 
was favored last Sunday, when Percy Hemus sang “It is 
Fnough,” from “Flijah.” F. A. Parker 





Dean of American Institute at Home. 
of the 
plied Music home” 
5 o'clock, the 
assemblage of earnest students and their friends 

for 


teachers 


Ap 


July 


Institute of 
Wednesday, 


invitations brought out a 


The dean and faculty American 


issued “at cards for 


It, 4 to and fine 


There is 


a large contingent of teachers in attendances the six 


weeks’ which began June 18, and these are 


all 
ful musical knowledge 


course, 
students, laying in a stock of use 


They 
to the program by McCall Lanham, baritone 


ambitious, wideawake 


listened with close attention 


who sang the 


following: Arioso, from “Benvenuto Cellini,” Diaz; thre 
songs in English—“One More,” Lord Somerset; * Poem 
d' Mai,” Dubois, and “Morning Hymn Henschel; aria 
“Le Roi de Lahore,” Massenet Mr. Lanham was in good 
voice, and his singing was greatly enjoyed by the large 
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MEXICO. 


( ey Mex Tuly 1 1906 

Abelino Simponiano f Italy s a guest at the Hotel 
Jardin Sig. Simponiano is a composer of music, and 
comes to the City of Mexik rganize a class at the 
Conservatory of Musi 

eS & 

The Mario Lambardi Opera pany is still holding 
forth at Orrins’ Theatre, and are giving good perform 
inces to paying busine Among the the novelties which 
th company have given the public are “Germania,” and 

June 28, the first and recly advertised presentation 
of “Chopin,” by Giacomo Orefice, with the following cast 
Federice E. Ovetli 
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Eli ( Antola 
I I c oO. I bar 
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Italy—Guido Ceccotti, tenor; Elisa Pagin, Amalia Ricaldi 
sopranos; Mary Millon and Matilde Campofiore, contral 
tos. During the last two week ompany gave “Car 
men,” “Il Trovators Gioconda Manon Lescaut” (Pu 
cini), “I Favorita Mignor ind “Masque Ball 
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THE UNEQUALLED ELSON LIBRARY. 
(From the Boston Sunday Globe,) 

One of the joys of knowing nearly all that there is. to 
know about something of which one can know everything 
is that you will always find some one to differ with you—to 
his subsequeat discomfiture. 

Of all the available fields of endeavor along these lines 
music, and its history, perhaps offers the most abundant 
opportunity, and all who have broken a lance for the faith 
that was in them few have come from the encounter with 
greater glory than Louis Charles Elson, of Boston, musi- 
cian, author and bibliophile. 

After one of these encounters, when Mr. Elson’s oppo- 
nent, unhorsed, his armor cracked and his helmet on awry, 
sits up in the arena and begins to take notice again, the first 
thought that occurs to him is, “How did it happen?” The 
cause is no farther to seek than Mr. Elson’s own home at 
811 Beacon street, where the secret of his power as dis- 
closed in a musical library that is generally conceded to 
be the finest of private ownership in America. 

In his writings upon the history of music, Mr. Elson has 
worked from material at first hand, and whether it was of 
the period of Neume notation or of the folk songs of 
America, as illustrated by plantation melodies, he could 
prove his point by example within the four walls of his 
own home. 

Though as writer, lecturer and critic, Mr. Elson’s experi- 
ence has been many sided, it is in the tracing of the history 
of music from its most crude beginnings to its present de- 
velopment that he has found the keenest delight. He has 
ransacked the bookstands of London, Amsterdam, Stras- 
burg and Nuremberg, has prowled through out of the way 
villages of the Black Forest and has emerged with the col- 
lection of parchments and early editions that have helped 
to put his library in the front rank, 

On the mantelpiece in the music room stands what is be- 
lieved to be the oldest piece of music in America. It is a 
parchment missal lettered in old Roman characters, and 
above the Latin lines appears the Neume notation. The 
Neume notation went out about tooo A. D., and black face 
took the place of Roman script about 800 A. D. As this 
copy shows evidences of retouching while still in use, its 
time is fixed as not later than 7oo A. D. 

The “Neume notation” represents the earliest gropings 
for musical expression. There is no suggestion of a staff 
and the cabalistic signs are intended merely to jog the 
memory of one who already knows the tune. Over certain 
syllables there will be a wave like line, to represent the rise 
and fall of the cadence, and over others a series of ascend- 
ing dots, as though to say, “Here we go up a little.” It 
gives no clew, however, to how far up the singer shall go 
or from what point he should depart before beginning to 
climb. 

The next development, of which Mr. Elson has several 
examples, is in the latér Neume notation, with the lettering 
in black face. These are plated between 800 and tooo A. D., 
and also show the beginning of illumination of capital 
letters. 

From this point the idea of the musical staff was intro- 
duced. There was a brief transition period, when staffs 
of one and two lines were used, and then came the five line 
staff, with the notes represented by black squares scattered 
over it, in a way that was intended to be helpful and sug- 
gestive 

Mr. Elson has an example of the two line staff, which is 
very rare, for the transition stage was exceedingly brief. 
lhe Neume notation still prevailed at the time of this two 
line development, but the waves and dots and dashes seemed 
to feel the steadying influence of even this primitive staff. 

During the time of the square notation on the five line 
staff the art of illumination was flourishing. The burnish- 
ing of gold leaf after it has been applied to paper or 
parchment is one of the lost arts, but between 1250 and 
1300 it seemed to offer no difficulties to the illuminators 
of the missals. One example in Mr. Elson’s collection of 
this period has an illuminated capital six inches square 
of which the background is solid burnished gold. It came 
from Chester, England, and is a fine illustration of the 
missals of the day. 

The oldest Neume of all represents a prize from the 
Black Forest. Mr. Elson has bought several things from 
a little second hand shop in one of the more remote vil- 
liges, and was on the poini of leaving when the shop- 
keeper brought out the ancient parchment. 

“This isn’t music,” the shopkeeper explained, “but it 
is very old and I thought you might like to have it.” 

Mr. Elson prompily paid the modest price demanded, 
and would have felt that the journey to. Europe was time 
well spent even if he had brought home nothing else. 

Through the middle ages music continued to be asso- 
ciated almost exclusively with the services of the church, 
but the art of illumination and notation progressed ‘stead- 
ily. In a missal which is placed at about 1aso A. D., 


Mr. Elson has an example of the first strugglings toward 
perspective in drawing. The illumination represents the 
Annunciation to the Vitgin. Guided by his eye alone 





the artist has thrown the background into excellent per- 


spective, but the objects in the foreground were too much 
for him and are sadly out of drawing. The picture is, 
however, one of the earliest examples of perspective draw- 
ing of which there is record. 

With the coming of the renaissance the improvement 
in recording music became rapid, and the sixteenth and 
seventeenth centuries produced a multitude of works 
which are well represented by tall uncut copies in Mr. 
Elson’s library. These volumes bear the imprint of most 
of the large cities of Europe from the Netherlands to 
Venice. 

One of the most treasured objects in Mr. Elson’s collec- 
tion is the album of a singing club organized in Amster- 
dam in 1560, which met regularly for thirty years. The 
members of this club were of noble families, and unusual 
care seems to have been taken in admitting members and 
visitors. The work is in manuscript, written in a small 
black book. The rules of the club are written in Latin 
and in a beautiful hand, similar to that found in the old 
missals, 

The rules limit the active membership to ten associates, 
but members are permitted to bring friends to the meet- 
ings always, providing that they hold themselves respon- 
sible for the proper deportment of their guests. As the 
object of the members is to enjoy themselves “in a 
reputable and moderate manner,” drunkenness is strictly 
forbidden, and any member who shall “mislead” another 
member in this respect shall himself be subject to a fine; 
as a further prop in the cause of sobriety, stimulants that 
may be served at the meetings are limited to beer and 
new wine. Chattering, laughing, telling rude stories or 
otherwise interrupting the music also subjected the 
offender to a fine. 

When a member was admitted to the club he paid an 
initiation fee of ten shillings, and if he wished to resign 
he must contribute ten shillings more to the treasury. 

In 1581 there appears a Latin oration which was deliv- 
ered before the club by a son of one of the members, and 
was afterward copied into the album in the schoolboy 
hand of the orator. In the oration he alludes to the war 
racked condition of the Netherlands by exclaiming: “The 
calamities of the present age might move us more to 
sighs and tears than to music and playing.” In the names 
of the guests, too, are those of men who could have been 
in Amsterdam only as prisoners of war; among them is 
that of Rogerino de Montmorency. 

At the end of the book are the coats of arms of thirteen 
knights who belonged to the club, the signatures of 
members and guests, and a page of secret writing which 
has not been deciphered. 

From Amsterdam also comes another of Mr. Elson’s 


treasures. This is a psalm book bound in tortoise shell 


and silver. It was made in 1667, some one hundred years 
after the singing club had flourished. 

Among his English books Mr. Elson has a copy of a 
ballad, inscribed “Rosy Bowers, set by Henry Purcell dur 
ing his last illness.” This is interesting from the fact 
that the great musician .of the time of Charles II. is said 
to have died suddenly in a drunken debauch, This ballad, 
with its explanatory note, published shortly after his death, 
seems to dispose of that story. 

Among the many other volumes of English works is 
a copy of the first dictionary of musical terms printed 
in the English language. It is by an unknown author 
and was printed in London in 1706. It is entitled “A 
Short Explaation of Such Foreign Words as are Made 
Use of in Musick Books.” The volume is rare because 
two or three years later it was followed by a much larger 
book which superseded it in the market 

The library contains all the early dictionaries of Europe 
and England. 

But it is in his collection of Americana that Mr 
It is a eopy 


Elson 
has a bit of music that he considers priceless 
of the first edition of “Hail Columbia,” and so far as is 
known it is the only survival of the edition extant. There 
are no other copies in the libraries, and no other copy is 
known.to the Librarian of Congress. Mr. Elson found it 
in a book store in London, bound with a number of Eng 
lish songs published at about the same time 

The course of the “The Star Spangled Banner” is also 
traced through the various settings of words that were 
sung to the tune until it finally became fixed in its present 
These earlier settings in 
Anachreon 


setting as the national anthem. 
clude the old English drinking song “To 
Heaven,” “Adams and Liberty,” written by Robert 
Paine for the anniversary of the Massachusetts Charitable 
Fire Society in 1798, anl a version in “Holden's Collection 
of Masonic Songs,” printed in Dublin in 1802 

There is aiso the book in which the hymn 
printed “typographic 


in 
Treat 


“Coronation” 
first appeared, “Union Harmonies,” 
ally” at Boston in 1793,, and beside many valuable editions 
of standard works, an interesting collection of music pub 
lished in the South during the Civil War and entered ac 
cording to act.of the Confederate Congress 

It is the fate of most investigators to do their work in 
the large public libraries, but Mr. Elson lives with his 
And so it has come 


are 


books and makes companions of them 
about that when he has written “such and such things 
so,” those who are inclined to differ with him think twice, 
and then again, before they put themselves on record to 
that effect. 


The next Bavarian Music Festival will take place at 


Nuremberg in 1907. 
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Cutcaco, Fuly 14, 1906. 
An Appreciation of the Ellery Band. 

There is a great deal to be said in favor of pessimism. 
Only he enjoys life who expects the worst from it, and 
the one who anticipates much and receives little is less 
to be envied than he who expects nothing and is pleasantly 
disappointed by receiving much. This philosophical . ob- 
servation is not so irrelevant as might appear. A long and 
peculiar acquaintance with brass bands has caused the 
writer to lock upon these organizations with gloomy dis- 
trust. His very earliest recollections of the art of music 
are associated with a little company of German “musikers” 
who were accustomed to stand.at the street corner and 
play on wind instruments of ufcertain intonation. Their 
leader, on the advice of some migcreant, had taken up the 
cornet to ameliorate a condition of chronic bronchitis, and 
he was accustomed to cough and play at the same time, 
with very curious results to the musical effect. This Teuton, 
together with his fellows, made much money, although they 
were never known to play a piece through at one standing. 
For shortly after the first burst of sound had rent the air, 
unappreciative householders would emerge from the houses 
with bribes in their hands, and the band would cheerfully 
withdraw to another location, there to repeat»a.similar per- 
formance. ‘ 

Since then, many bands have come and gone,. but .only 
in recent years has the brass band achieved its: apotheosis. 
Now it is an institution, beloved of fashion, idolized by 
those who congregate in summer gardens. No longer does 
rage consume the heart when the musicians are seen ap- 
proaching, but rather is there a genial awakening of smiles 
and pleasant anticipation. And when the conductor ad- 
vances to the front, the people break out into great ap- 
plause. In the rigid pursuit of duty, the representative of 
Tue Musicat Courter presented himself last Monday at 
the Coliseum, that he might report on the concerts. being 
given there by the Ellery Band. Expecting ‘to be bored, 
he remained to be entertained, and finally to be fascinated. 
The Ellery Band not only plays admirably, but the music is 
worthy the good playing which it receives. Moreover, you 
can listen to it without having to adhere to the stupid 
Che Coliseum is gaily 
are dotted little white 
and for a considera- 


conventions of the concert room 
and everywhere there 
at your request, 


decorated, 
tables upon which, 


tion, an obsequious waiter will place refreshments. Or, if 
you are so minded and are of the privileged sex, you can 
smoke. 

The program on Monday declared itself to be “A Night 
With the Slavs,” thereby causing some mystification to a 
little group sitting in the neighborhood of the writer, which 
finally decided that the concert was.to be made up of coon 
songs. .The band was heard in one of the Slavonic dances 
of Dvorak, the last. movement of Tschaikowsky’s “Pa- 
thétique” symphony, the second rhapsody of Liszt, an ar- 
rangement.of one of Rubinstein’s piano works, also one of 
Paderewski's minuets, the “Funeral March” of Chopin, and 
Tschaikowsky’s “Caprice Italien.” All these pieces were 
played by the ‘band with admirable quality of tone, and 
with an enthusiasm which added not a little to the effect of 
the performance. Signor Decimo, who plays the clarinet 
very well indeed, contributed an air and variations (in 
which he was accompanied on the piano by Mr. Ellery), so 
much to the taste of the audience that he was compelled to 
satisfy their demand for more by playing Moszkowski’s 
“Serenade” as an additional number. 

The ceaductor of the Ellery Band is Signor Ferullo, 
than whom no more strenuous interpreter of the masters 
has been seen by the writer. That his style of directing 
is‘not that which would be employed by Mott! or sanc- 
tioned by Richter is nothing to its detriment. It is, after 
all, an absurd tyranny which insists that a time beater 
shall bring his stick down, instead of up, on the first beat 
*6f the bar, and Signor Ferullo deserves the gratitude of 
all people for his courage in defying so inept a tradition. 
And, since he gets results—for the Ellery Band plays 
most uncommonly well—there can be no reason why Sig- 
nor Ferullo should not continue on the path which he is 
now treading, unheedful of the critical attitude of envious 
detractors. 


ee 
Chicago University Concert. 


The third concert of the Chicago University’s summer 
series, given at Mandel Hall, was artistically the most sat- 
isfactory of the performances hitherto given. Two per- 
formers were heard, William E. Zeuch, organist, and Mrs. 
Greta Masson Murch, soprano. Mr. Zeuch gave a very good 
account of himself in some organ pieces by Thiele, D’Evry 


and Gigout, as well as in an ambitious movement from a 
symphony by Vierne. In his performance of these works 
Mr. Zeuch showed himself to be possessed of an. adequate 
technic and a good understanding of effective registration. 
The singing of Mrs. Murch was so far above the average 
that it was natural to wonder why she has not been heard 
oftener. In the “Shadow Song” from Meyerbeer's 
“Dinorah” the singer made it evident that the bravoura 
style has had the greatest attraction for her. If Meyer- 
beer wrote very little music he had a very good under- 
standing of vocal effect, and the “Shadow Song” is unde- 
niably effective if it is sung by a voice sufficiently trained to 
cope with the pyrotechnics which were the fashion of 
Meyerbeer’s day. But the mania for gymnastic display is 
no longer with us. At least, it is 
consideration, and the great singer must be possessed of 
emotion, of dramatic feeling, of the many qualities which 
are summed up in the word “musicianship” if the singing 
is to enthrall the discriminating public of today. Mrs 
Murch performed miracles of execution in the “Shadow 
Song,” but she was less at home in Tschaikowsky’s aria, 
“Farewell, Ye Hills,” from “Jeanne d’Arc.” She sang this 
work in time and tune and with the expressive feeling 
which most singers would pu into it; but the expressive- 
ness had its reservations—it did not come from a full realiz- 
ation of what the music and the situation fully implied, but 
it was a concession which would have been made, equally, 
to the most ordinary ballad. In the song cycle “Summer- 
time,” by Landon Romald, Mrs. Murch sang very effectively, 
but, as before, one felt that the singer did not really believe 
in the emotions which the music suggested. One feels all 
the more regretful for this deficiency, because this artist is 
one of uncommon 
easily remedied. 


an entirely secondary 


worth. The deficiency is, however, 
= = 
American Conservatory Recital. 
Heniot Levy, a member of the American Conservatory 
faculty, gave considerable pleasure to a large audience in 
Kimball Hall last Wednesday. The program which he 
performed included one of the “Songs Without Words” of 
Mendelssohn, the F sharp major impromptu and B minor 
scherzo of Chopin and the first movement of a piano con- 
certo composed by himself. In these works Mr. 
closed himself to be a pianist of ability. 
Mendelssohn and Chopin were played with excellent un 
derstanding and technical adequacy. In the movement from 
his concerto—the orchestral part of which was played on 
a second piano by Allen Spencer—Mr. Levy showed that 
he possessed considerable imagination, and, at the same 
time, a comprehensive understanding of piano effect. The 
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recitalist was assisted by Leon Marx, violinist, and Viola Fayette, Mo., as assistant teacher in the piano department years a pupil of, Jeannette Durno-Collins. Dwight papers 
Paulus, contralto. Mr. Marx was associated with the con- of Howard Payne College made the following comments on the recital 
cert giver in César Franck’s beautiful A major sonata for William A. Willett, the director of the vocal department, Sis Deteht Aenttees Baciedd Cah eee 6 Comet es - 
violin and piano. The two players gave an admirable in- is not only one of the busiest of teachers, but is also one evening which is not often equak as assed, outside of 
terpretation of this work, which grows in beauty the of the busiest of singers, having already booked more than ‘ . ' 1a 
oftener it is heard hity concerts and recitals for the coming season. Contrary - 7 D “ e Cos s ‘ hi : 
Miss Paulus sang expressively Victor Harris’ “Hills of to his usual custom, he will remaim in the city for the ,, San orcas Pere va > ailatain: cenit Uneabee 
Skye” and “The Year's at the Spring,” of Mrs. Beach, as summer term to accommodate a large number of his stu- entertained as they were by Miss Waller. Her interpretation wa 
well as Meyerbeer’s familiar “Nobil Signor,” from “The dents who desire to continue their work, and teachers and t f ft ec! nd t 
Huguenots.” Fettx Borowskt. professionals who can be here for the summer season only arg : . ews 
A feature of the work will be the normal training class — bm Pires . Baw . ome ; ~ i = ' 
for teachers, for which a large class has already been regis 


MORE CHICAGO NEWS. tered Among some of his pupils holding p 


‘ “ 
rhe American Conservatory announces a recital next prominence are ; N : 

, : guests M evening Waller w 
Wednesday in Kimbal! Rehearsal Hall. Louise Blish, con- Fritz N. Huttmann, tenor, La Brun Opera Company : Ore whey er 
tralto, will be heard in Weidig’s song cycle, “The Bucca Margaret Slattery, soloist St. Mary's Catl c t rel ale ae de hn a vivitesn of o hese te 
neers.” Lucille Fitzgerald will be solo pianist and soprano of the quartet of North Chicago Hebrew Con wight, 1 , The s ns we 

eS & gregationa r ! ne given th 
. Dora I Eash, contralto Wesley M. I La . 
At the second of the summer series of lecture recitals wee ' , ' 
. . . , Bertha Pearson and Jessie Monroe, respectively lo s “ ( 
given by the Walter Spry Piano School, Rossiter Cole, lec pran D dnetenion WMasd 7 Dense 
i: Sa . rar ind ¢ iutrait i x ( 
tured on “Choping the Tone Poet Illustrations were per I B. Bohlin. baritone and dire ' : Park |} N 
formed by Harold Henry, who was heard in Chopin's F tiet Churcl en A 
is nmuren 
minor concerto, the second piano part being playe , ‘ ' Moszkow wh 
<i ielatag . piano part being played by Mr H. D. Orr, director and teacher of voice, Chicago Lyric , a3 - 
Spry. . . . . , 
™ mt ee School 
vv - . , 
= = Charles E. Prior, tenor and director, Englewood United 

Che fourth concert of the Chicago University summer Presbyterian Church Gallap Recital at Virgil Scheol. 

series will take place at Mandel Hall next Tuesday. Al E. H. Collins, choirmaster and rganist, Ep ypal . , , 
. : : Viiner W Gallup way ft " Friday evening 
bert Borroff, basso, will sing songs by Haydn, Hermann, Church cAI 
" , . : . . " 4 | tt Virg | ! > ‘ for the benefit of the 
Meyerbeer, Schubert, Tschaikowsky, Tosti, Lehmann, Har Virginia Grey Estill has been called t pply the posit ‘ tt t! His pr m 
ris, Wade and Wilson. Bertram Smith Webber, organist, as solo soprano at the Lake Forest Presbyterian Cl | 
will play portions of Widor’s fifth symphony, and Guil- and is meeting with succ« 
mant’s seventh sonata, as well as smaller works by Steb The department of public school n “ h was en - we 
; ; j Ma 
bins and Baldwin larged this season by the engagement of Letha L. McClure , ° aes 
Ze & as director, bids fair to become ne of the largest of this rhe } M ac Dow 
: ' : growing school \ class of twelv wa graduated last I . . ‘ 
The New York Symphony Orchestra, directed by Walter . Pa 
rene os . , d I indication virat oa mucl irger class ' 9 
Damrosch, will play Raff's “Leonore” symphony next Mon week, and every dica p wats Noct ( 
‘ ; , sur 
> da el t yes Miss McClure w ve four week f her sun 
day night at Ravinia Park. The engagement of the or- ™*** ¥°4! fi Me — a ~~ ¥ M k 
: , : i © teaching in th ational Summer School here and 
chestra will continue until August 6, when Mr. Damrosch ™*T © ' =—— oe , , tes . 
j , " in Berkel Ci and the remain yr time to a well earned |! ‘ 
will be succeeded by Frederick Stock and the Thomas "™ Berkeley, Cal, an —_ . . _ y 
st in various places along the ( t 
Orchestra. ne ' . — , . , Mr. G pf , hye tif touch 7 fine artistic 
Among the more prominent positior secured by grad ; 
feciing These towether with the fine tect : ability ac 
uates Of this departr rent are ; , \ Met! , 
quire the re al tucdy i the re et hon 
Columbia School of Music Notes. Vera Wilcox Brown, State Manual Training School . a ree 
‘ : d : place it the f t rank the g plan 
There has been an unusual number of calls for graduates Ellendale, S. D.; Ilo Mustard pervisor of m in publi 
‘ , i with delightful « and 
this year to accept responsible positions in schools and col- schools, Rockville, Ind; Ottilie Herzog, supervisor St. , HH tt 
leges throughout the country Mention is made of only a Louis public schools Florence Hoffman, Mankato Normal Pati ead ‘ yn published nantiins 
few of the more recent engagements. Isabelle Hallanger, School, Minnesota S ' i } 
eT ‘ in ’ { w ' eT! 
the brilliant young pianist, who recently appeared with 
such success at the commencement concert, goes to the wall Pi 4 With Cleb 
James Millikan University, at Decatur, as teacher in the Daisy aller aye t es. | | ‘ ‘ } eddfod 
piano department. She has also been engaged for a num The Amateur Musical Clu! f Dwight, Ill, engaged at Canton, O July 4, when t Akron Tuesday Musical 
ber of concerts and recitals for next season Theckla Daisy Waller, the young pianist, for their annt al rtist ( } nder the rect fH. Evan Willian won the 
Leafbourg also goes to the James. Millikan University, as_ recital on June 25. M Waller combines the necessary prize { $600 Mr Price ture w printed in the 
teacher in the vocal department. Her splendid voice and qualities of perseverance, ambitios nd unusual pianistic Ca Morning New ' 1 the great audien 
capabilities as a teacher have won her the place over a large talent, so it is not to be wondered at that she gains many t COI f Wi u 
list of applicants Edith Bristol will go im the fall to admirers at each public appearance. She has bx f . . oe al ' : pt 
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DR. WM. KUNTZE, Classes 
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CANADIAN ITEMS. 
Toronto, July 14, 1906. 

It is hoped that Camille Saint-Saéns’ American tour of 

next season will embrace the leading cities of Canada. 
ce 

With a view to demonstrating the the 
foronto Saturday Night, in its issue of today prints side 
by side pictures of Maric Hall and Kubelik, and comments 
“These photographs of two artists, well known 
a conclusive proof that physiog- 

If the faces are covered except 


“violin face,” 


as follow S: 


in ‘Teronto, are almost 


nomy 18 an exact science 


the eyes and forehead the likeness is even more wonder- 
ful.” 
Z & 
lhe Toronto Festival Chorus will perform at Massey 


Ros- 


” 


“Messiah,” 
Bruch’s “Cross of Fire 
is visiting Victoria 


Hall, Handel's 
ini’s 
Dt 


and 


during the coming season, 
Mater” and Max 
director of the chorus, 
Pacific Coast. 


“Stabat 
lorrington, 
other places on the 


tt 
Dr. Edward Fisher, musical director of the Toronto 
Conservatory of Music, and Mrs. Fisher, will probably 
visit Prince Edward Island in August. They are now 
settled in their artistic residence on Bedford road, where 


musical, artistic, literary and social leaders of Toronto 


delight to congregate. 


the 
will 
a4 
Frank S. Welsman, the Canadian pianist, will spend the 
summer Mrs. Welsman and his family in 
Muskoka. On July 0 a special committee meeting was 
held in reference to the new Conservatory Symphony Or- 
Mr. Weisman will conduct 

ce 


Canadian pianist, 


present with 


chestra, which 


Field, sails from New 
for Dresden, Germany, he will reside 
Several of his pupils will go abroad, to re- 
main under his instruction. Mr. Field has exerted a wide 
influence for good in Canadian musical circles, 

t 

Charles Edward Clarke, the Canadian baritone, who was 
1 member of Leonora Jackson's company last season, has 
been singing this summer at the Chautauquas of the Cen- 
ind Western States 


Harry M the 
York today 


permanently 


where 


tral 


e & 

In addition to his vocal instruction, Robert Stuart 
Pigott will next season direct the conservatory’s new 
opera class. He and Douglas Paterson will have charge 
of the Musical and Dramatic Arts Association, producing 


standard operas and dramas, including “Midsummer 
Night’s Dream,” with Mendelssohn’s music played by 
the Conservatory Symphony Orchestra. 

eS & 

The annual calendar of the Toronto School of Ex- 
pression, which has just been issued, gives an interesting 
account of the courses for next season, beginning October 
2. Frank H. Kirkpatrick, Ph. B., is the principal. 

ee & 

Corresponding i:om the West, in the course of her 
tour with the Canadian Women's Press Club, “Kit” writes 
to the Toronto Mail and Empire of today, in reference 
to the president of the Women’s Musical Club, of Win- 
nipeg : 

Mrs. Sanford Evans (née Gurney) was in the chair at the press- 
women’s convention at Winnipeg. She is a strikingly noble looking 
woman, of handsome face and figure, and quiet dignity. Something 
very restful about her; her distinguished address, in which she 
introduced some of whom were programmed to speak to a Winni- 
peg audience; her poise and calm, gave one courage when one's 
turn came to get up and say something. We cheered (in a whisper) 
vld Ontario as we listened to that fine faced, splendid Ontario girl, 
who was Irene Gurney, making the speech of the night. 

Se & 

Helene How, the clever young, Toronto musician, while 
visiting Banff this month, received a very complimentary 
telegram, giving her charge of the musical department 
at Alberta College, Edmonton. Miss How left Banff for 
Edmonton almost immediately. 

eS & 

H. Ethel Shepherd, soprano, of Toronto, is in New 

York, the guest of Mrs. J. H. Logan at the Hotel An- 


sonia. May HamiItton. 





Wiley at Abbey Craig, Coan. 

Clifford Wiley gave a recital of Scotch and Irish songs 
at the summer home of Mr. and Mrs. George Wallace, 
“Abbey Craig,” Millstone, Conn., July 7. A large audi- 
ence heard the recital, and all greatly enjoyed the jovial 
and unctuous, as well as the pathetic songs of the varied 
program. 

Mr. Wiley also sang in St. Mary's Church Sunday even- 
ing, July 8, and next day the New London, Conn., Day 
said of him: 

At the «1 o'clock service in St. Mary's Star of the Sea Church 
Sunday morning, two solos were rendered by Clifford Wiley of 
New York, who is spending the summer at Pleasure Beach. The 
numbers were enjoyed by a large congregation. Mr. Wiley was 
leading soloist with Victor Herbert's orchestra last season and is a 
baritone of wide reputation. 


NEW PUBLICATIONS. 


The Training of Boys’ Voices, by Claude Ellsworth John- 
son; published by Oliver Ditson Company. Price, $0.75. 
A thorough and practical guide to the correct “placing” 
and training of the boy’s voice; a publication of timely sig- 
nificance in view of the increasing tendency on the part of 
the Protestant Episcopal Church of America to follow the 
precedent long since set by the Church of England in the 
employment of the boy choir in preference to that composed 
of men and women. The author’s terminology is devoid of 
all unnecessary complexity and is at once simple, direct 
and helpful. As a text book, with the addition of many 
vocal exercises, it is alike applicable for the use of the 
choirmaster or school teacher who has little or no knowl- 
edge of the correct method of child voice training, and the 
great care to be exercised in avoiding and preventing all 
bad vocal habits and abuses, that ofttimes result in the 
consequent ruin of the voice before maturity. A note- 
worthy feature contained in the last chapter of the book 
(which will at once commend itself in solving the puzzle 
of proper music selection) is an extensive list of sacred 
and secular music especially written for, or adapted to, the 
uses of boy choirs and schools. 





Leading Orchestras to Play in Detroit. 


The second annual series of concerts to be given under 
the auspices of the Detroit Orchestral Association during 
the coming season promises to be as brilliant as that of the 
past season, which far exceeded the greatest expectations 
of the promoters. The opening concert will be given Oc- 
tober 24 by the New York Symphony Orchestra. The 
Pitsburg Orchestra follows on November 24. Director 
Damrosch and his men play a return engagement January 
11. The Boston Orchestra will appear January 31, the Chi 
cago Orchestra February 25, and the series will be brought 
to a close March 13 by the Cincinnati Orchestra 





Engagement for Another Montefiore Papil. 


Harriet Burtya pupil of Caroline Montefiore, has just 
been engaged as leading lady for next season for “It Hap- 
pened in Nordland.” Miss Burt possesses a fine voice, 
with this she combines a beautiful presence. Her friends 
predict success for her in her new role, for they 
the public will be charmed with a singer and woman of 
such attractive qualities. 


and 


assert that 
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LATEST FROM MILAN. 
Muas, July 4, 1906. 

Important engagements have just been closed for Ham- 
merstein’s New York Manhattan Opera House season. 
Among these are Georgina Russ, dramatic soprano, and 
the well known leggierra soprano, Regina Pinkert, an 
artist who has been creating fine impressions everywhere. 
Sammarco, the baritone, is also engaged. Also del Mores, 
tenor. The agencies here are exhibiting full Hammer- 
stein lists including the above and Cisneros, the well 
also Arta and Bressler-Gianola; then 
Edouard de Részke, basso; 


known contralto; 
Renaud, the great baritone; 
Bonci, Altschefsky and others. 
The double opera schemes of New York have caused 
a sensation in musical circles here, and the old time energy 
seems to be inspiring the Italian opera commissioners who 
prosper on such things. A B. 





Hass Joint Recital. 


A very successful recital was given on June 27 by 
Henry Holden Huss and Hildegard Hoffmann-Huss at 
Frankfort, Ind., at the second evening concert of the In- 


diana State Teachers’ Association, 

Mrs. Huss was in splendid voice, and sang with rare 
artistic skill. The quaint and difficult aria from Bach's 
secular cantata of “Phoebus and Pan” was sung with 
delicious archness and purity of style. Mr. Huss’ “A 
Lover and His Lass” and his “Ich liebe Dich” made a spe 
cial impression; while Holmes’ “La Belle du Roi” roused 
the audience to such enthusiasm by the dramatic fire and 
fervor of Mrs. Huss’ interpretation that it had to be re- 


peated. 
Intensity and true dignity characterized Mr. Huss’ 
performance of Beethoven's “Sonata Appassionata,” op 57. 


The Chopin numbers were played with delicate poetry, as 
well as vigor and a delightful singing touch; but the 
pianist won his greatest success with the first movement 


of his piano concerto, which he has played with the 
Boston Symphony, New York Philharmonic, Pittsburg and 
Cincinnati orchestras, and which Miss Aus der Ohe 
played at five concerts of the Boston Symphony Orchestra 
in Boston, Cambridge, Philadelphia and Brooklyn 

The orchestral part on June 27, arranged for a second 
piano, was very musically and clearly played by Nellie 
E. Orr, a charming and talented pupil of Mr. Huss. The 
balance of tone and ensemble was excellent throughout, 
and Mr. Huss played with great virtuosity and magnetism 
The two concert grands were especially superb examples 
of the Steinway piano. The interesting and well chosen 
program was as follows: 


also 


Sonata, op. 57, Appassionata, F minor Beethoven 
weney Holden Huss 
Polly Willis ........ Arne 
Patron, das wacht der Wind Bach 
Trdume ....... Wagner 
Widmung ......«suss Schumann 
Hildegard “Hoffman Huss 
Two Preludes, G minor and A major Chopir 
Humoresque, G flat major Dvorak 
Poetic Tone Picture, C minor, op. 5 Grieg 
Gondoliera ....... Liset 
Valse, E mmor .. —_ ‘ Chopin 
Henry Holden Huss 
Maiden and Butterfly D’ Albert 
Folk Song Schumann 
It Was a Lover ond His Lass Huss 
Ich Liebe Dich ... Huss 
La Belle du Roi Holmes 
Hildegard Hoffman-Huss 
Valse, A major, op. 20 Huss 
Concerto, B major (first movement) H 
Henry Holden Huss 
Frieda Stender's Mother Dead. 
Catherine Stender, the mother of Frieda Stender, th 
concert singer, died on July 8 at her residence, 293 Lenox 
avenue, after a lingering illness. Mrs. Stender was the 


widow of Henry Stender, who was a well known restau 


the downtown business district more than a 


rateur m 
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FAMOUS 
BASSO 


“ The greatest living HANDELIAN SINGER.”-—/ondon Standard, March 1906 


Under Exetusive Managemest =PIAE NSEL 


& JONES 542 Fifth Avenue, New York City 





' 
ENGLAND'S 


| POINT CHAUTAUQUA, 





some 
Ben 


time of 


business 


He from active 
years ago and bought 
the 


Both he 


dozen years ago retired 


a handsome country home in 


occupied up to the 


and Mrs 
the 


sonhurst, which family 
the father’s death 


music, 


Stender were greatly 


interested in and success of their daughter 


Frieda proves that she had every musical and educational 


advantage 


Cleb Concert in Spokane. 


Sroxane, Wash Tuly ) 
Mendelssohn Club, Francis Walker, 
the Vincent Church 
evening was arranged for the benefit of the Rose 
Wilber Walker at the organ and N. A. Krantz 
the new The 
Mrs. Henry S. Baer 
Anderson and W. L 


director 


The 


first concert 


wave it 
Phe musical 
Fair, Mrs 
at the piano 
Mrs. N \ 
Mabel Weed 


program shows 


June 25 in 


club soloists were 


Alberta Beaton 
Smith. The 


assisted 
Krantz, 
Leorge 
excellent taste : 


0, Fly With Me, An Old Romance Mendelss 
One Night There Came, An Old Romance Mendelssoht 
Over Their Grave, An Old Romance Mende 


The Mendelssohn Club 
Norma Tk 
Albert Beaton and Mabel Weed 


Duet, Hear Me 


Song wd: Bye I 
George Andersor 
Vocal Waltz, Summer Fancies O. Metra 
Ladies f the Mendelssohn Clal 
Songs 
Caro Mi Ker G 
Shepherd’s Sunday Song Kre 
W. L. Smith 
Tri Te Sol Ouest A s, from Attila 
Mra. Ha I George A ' . Walk 
Songs 
la With tt D> \ Aa 
‘ fessiort ( Rog 
Alber Hea 
In the Woods M ! 
Mendelss Chul 
Cantata, Wreck of the Hesperus, Longfe “ | : i 
The Mendelssohn Club, with sol byw Mra. N. A. K 
Anderson and W. I t 
C. Virgil Gordon's Pupils Play. 

A number of C. Virgil Gordon puy took a pre 
nent part in a highly interesting recital played by some { 
the junior pupils of the Virgil Piano Scho 19 West 
Sixteenth street. on Monday evening, July 

Mr. Gordon's pupil, Adele Kat played Rach fus 
» barcarolle by Mildenberg. mazurka by S ip koff 
Lavallee Butterflies” in a very musical and interest 
manner It wa all the more remarkable fr } t 
that the pieces were played by a girl of t 
tle girl bids fair to become whe { best 4 forn 
n this well known school in a short ti 

Pearle Malsfacy played a Bendel ne« Al 
etude in good style Hattie Mai Codd ga Chaminad 
erenade and an improvisation Brahms-Bendel chart 
ingly A Chopin waltz and the “Ballerina” by St } 
were well played by Mabel Rose Carpenter, who | lone 
some remarkable work during the short tim he | } 
in the school 

These recitals are given for the benefit of the | 
fi the summer course now in es ' fen Ouins 
another talented pupil of Mr. Gordon, will play reci 
during th cours 
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The conservatory continues the occasional programs by 
students, as the institution does not begin summer vacation 
until the last of July. The program of June 29 had very 
much of interest, as it included the Beethoven E flat string 
quartet, 74, played by the Herren Schiering, Wille, 
Schubert and Helffrich; Hans Huber’s B flat sonata, op. 
31, for two pianos, played by the Herren Schumann and 
Hering; a movement from the Mozart A major piano con- 
certo (Reinecke cadenza), played by Miss Cadogan, accom- 
panied by the student orchestra under Sitt; a prelude, ro- 
manza and rondo from a canonic suite for piano, composed 
and played by Herr Kégler; the César Franck piano pre- 
lude, chorale and fugue, played by Herr Biisst, and the sec- 
third movements from the Chopin F minor 
concerto, played by Herr Klinger, accompanied by the 


op 


ond and 
student orchestra. 

The Huber sonata for two pianos is in a single move- 
ment, treated as a set of variations. The principal theme 
partakes slightly of the nature of a march or hunting song. 
It is variously worked out and interchanged for the piano, 
and as it is generally agreeable and carries reasonable in 
spiration, it is to be looked upon as good plain music 
On the other hand there is nothing to warrant a very good 
report on the movements from student Kdégler’s canonic 
suite. Either of the movements has pleasing moments, but 
the chief valve accrues to the composer, who must have 
profited by the practice in strict writing. The César 
Franck composition was a welcome one on this program, 
particularly.when so well played as on this occasion. Herr 
Buisst is the young Australian whose unusually fine playing 
of noted here in 
connection with the spring Priifungs at the conservatory. 
Herr Klinger, a pupil of Adolph Ruthardt, gave a very 
effective performance of the Chopin concerto movements. 
The the last movement, which can 
sound so trivial in a poor conception, was played with a 
dignity that brought it to its best. 

ee 

The Leipsic American Music Store, conducted by Ernest 
B. Raunser, is still broadening the scope of its business 
Mr, Raunser has all catalogues available and is glad to 
help musicians in their search for desired compositions of 


the Saint-Saéns G minor concerto was 


principal theme of 


Meantime he goes on enlarging the list 
He has 


whatever genre. 
of those compositions necessary to have on hand. 





Tus Gewanpuaus, 
27 NURNBERGER STRASSE, 
LEIPSIC, JULY 5, 1906 





just received the conductor's scores to a number of the 
Strauss and Reger symphonic poems, also the miniature 
scores to Reger’s “Sinfonietta” and his chamber com>osi- 
There are many Reger choral vorspiels for organ, 
besides the organ works of Bach and Mendelssohn. The 
last named are in the Universal Edition, published by 


Joseph Aibl. 


tions 


e & 
A. C. Rothe, of the violin department of Baylor Uni- 
versity, Waco, Tex., is in Leipsic for a brief visit to the old 





PauLta Doences, or THE Leiresic Orera, Wao Is GivING 
Some REMARKABLY Perrect PerroRMANCES or THE Part 
or SALOME IN THE RicHARD Strauss Opera. 


scenes. He was a student here from 18908 to 1905. He will 
resume his teaching at Baylor University in September. 
Ce 
There have heen a number of very recent departures from 
Leipsic for America. Mr. Bayhen, recent organist of the 
Leipsic American Church, left on June 27 for his home at 


Bennington, Vt., after some years’ study of the voice and 
the voice and the organ. Karl Lutz, of Joliet, Ill, left on 
June 30, after spending a couple of years here as a pupil of 
the violinist Arno Hilf. James Gordon, of Victoria, B. C., 
left the city June 28, after a few years spent in the con- 
servatory. 

4 
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The Chicago composer, Campbell-Tipton, who spent some 
years in Leipsic, later as a member of the Chicago Musical 
College faculty, but now a resident of Paris, has just com 
pleted a set of vocal “sea pictures” on stanzas by the English 
poet, Arthur Symons. The four subjects are: “After Sun 
set,” “On the Beach,” “The of Water” 
“Requies.” The numbers are designed as a short cycle and 
are carried out with much that is characterful and beauti- 
ful. The composer has also just concluded a piano “Le- 
gende,” aiming it as a mood picture. It is based 
chromatic figures and has, much of the 
structure which 
writing. 


Crying and 
ying 


on a 
besides, strong 


characterizes most of the composer's 


= = 

Henry Eames, director of the piano work in the Uni 

versity School of Music at Lincoln, Neb., is in Europe 

with a number of his pupils. The party, accompanied by 
Mrs. Eames, reached Paris June 30 

erary was to be Italy, Switzerland, 


British Isles. 


From there the itin- 


Germany and the 


eS = 


C. C. Washburn, of the vocal faculty at Vanderbilt Uni- 
versity and Belmont College, in Nashville, Tenn., is spend 
ing some weeks in Europe, just now in Paris 


Evcene E. Simpson 





Von Ende in Danger. 
[From the Skowhegan (Me.) Reporter. ] 


the distinguished New York violin 
ist, who is passing the summer at the Morrison cottage 


Herwegh von Ende, 


Hayden Lake, and his friend and business manager, | 
gene Woodhams, had an exciting experience one afternoon 
last week, from which, had not Mr. Woodhams 
expert swimmer, Mr. von Ende might not have escaped 
Mr. von Ende hooked a large bass while fishing fror 
wharf at one of the neighboring cottages, and in his efforts 
to land the fish lost his balance and fell into the lake. Th« 
water was some 7 or 8 feet deep, and as Mr. von Ende is 
a very imperfect swimmer he disappeared the 
surface with a promptness which was appalling to Mr 
Woodhams, who witnessed the accident from a 
Mr. Woodhams is an expert swimmer and the water has 
no terrors for him. He lost no time in rushing to |! 
friend’s assistance, throwing aside such garments 
could on the way to the water 


been ar 


la 


beneath 
distance 
18 


as 


He succeeded after a con 


siderable effort in raising his friend to the surface and 
towing him ashore. 

Mr. von Ende had substituted water for air in his lungs 
to some extent, which in any degree is exceedingly dis 
agreeable, but after the irritation caused by this subsided 
he found himself none the worse for his experience. The 
adventure, while too serious to bear repetition, had its 
amusing features in the retrospect and will be long remem 
bered by the two New Yorkers among the incidents of 


their summer in Maine. 





Wassili Leps, the Philadelphia composer and organist, is 
at his usual summer place, Beach Haven, N. J., where he 


season 


Manu 


last 


the 


is having a good rest. His compositions were 
played by the Philadelphia Orchestra, and at 


script Society concerts 
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Dr. Muck and Ernest Sharpe. 

Ernest Sharpe, the noted basso of Boston, 
the Dr. ¢ Muck, who 
the Boston Symphony Orchestra during the coming sea 


is ot 


one 


warm admirers of arl is to conduct 


son, because Mr. Sharpe has lad an opportunity to come 


into direct contact with the distinguished orchestral power 


that Boston is Soon tO sec 


It seems that on the occasion of Ernest Sharpe sing 
ing before the court at Berlin by special command, Dr 
Muck was at the piano, and Mr. Sharpe states that he 
is a most inspiring and beautiful accompanist as well as 


solo pianist. 


Mr. Sharpe handed Dr. Muck a manuscript roughly 
written, and without a previous rehearsal of the piano 
score, he sat down and played the work periectly, even 
bringing out the several unmarked motives, the whole 
performance having been a task sufficient to test Dr 
Muck’s ability under rigid circumstances 

Rising from the piano at the conclusion of the song, 
the next Boston Symphony conductor remarked smilingly 
as he returned the manuscript to the Boston singer: “It 


is an entire symphony 


The 


for Ernest 


work in question was written Sharpe 
by Henning von Koss, the eminent Berlin composer and 
musical critic; it is a dramatic scene of extreme tecknical 
difficulty entitled “Der Kénig von Babylon,” and is full 
of powerful expression and motives of breadth. Dr. Muck 


tersely styled it an entire symphony, for such it is 
Many to the 
is no particular feat for 


it 
ot 


musicians may incline conviction that 


an accompanist Or musician 


Dr. Muck’s calibre to have read off at sight the roughly 
scored manuscript handed him by Mr. Sharpe at the 
Berlin function when the latter artist scored a splendid 
success. Of course we all appreciate, too, that a conductor 


to perform some clever stunts, 


of a royal opera is supposed 

if we may say it, and sight reading of almost anything 
put before him is one of the “third degree” essential 
qualifications of such a musician. However, it must be 


frankly admitted that a mighty tough problem in the guise 


of a next to impossible looking manuscript score some 
times finds its way before the be wildered optics of an ac- 
companist, no matter how fine he may be, and it is a severe 





nervous ordeal to sit up before a discriminating musical 
audience and endeavor to support an artist, especially in 
the absence of rehearsals or a rehearsal. Such an act 
can only be accomplished by an unusually able musician 
Dr. Muck amply revealed those points of veritable genius 
as a sight reader interpretive musician while accompany 
ing Ernest Sharpe, because he played off a work that 
other renowned accompanists always insist upon looking 
over carefully beforehand, and for which they cannot be 
blamed, as “Der Konig von Babylon” is a tremendous 
thing to accompany, and wh Mr. Sharpe sings superbly 
eS & 


Leoncavalle to Visit Boston. 


L. H, Mudgett, manager of Symphony Hall, informs 





Tue Musicat Courier representative in Boston that he 
has just signed for two concerts to be given by Leonca 
vallo, the Italian composer, and the original La Seal 





orchestra of Milan Italy, and soloists to “be brought over 
to the The will 


given in Symphony Hall some time in latter October, the 


America with organization concerts be 


dates not having yet been decided upon. It is probable that 
‘Zaza’ “Roland of Berlin” 
will all be produced in concert form in Boston under the 


the operas “I Pagliacci, and 


baton of the noted Leoncavallo, composer of same 
oe 


-> Sd 
Emma Eames Booked for Boston. 
Boston 


tert 


recital 


HT 


Emma Eames will favor with a song in 


Ne heme made by 1 Mud 


vember, this announcen 





»f 


Symphony 





Hall, and in which tempk 
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edged by all. Aside from his duties as supervisor, Mr. 
James finds time for the spreading of the musical cult in 
many other ways and places. As organizer and conductor 
of the Schubert Club, now in its fourth year, composed of 
twenty-seven of Wilkebarre’s feminine devotees to the art 
of choral singing, Mr. James has done much for the fur- 
thering of interest in this delightful form of music. 

The personnel of the club is: First sopranos, Mrs. M. A. 
Davis, Zora Hughes, Alice Lewis, Gertrude Morgan, Mar- 
garet Morgan, Mrs. H. N. Potter, Annie Williams; second 
sopranos, Rose Anzmann, Mrs. J. P. Breidinger, Mrs. E. D, 
Fraser, Sadie Kistler, Louise Martin, Mrs. John Brent; 
first contraltos, Mary A. David, Elizabeth Howell, Sadie 
Sims, Mary C. Myers, Mary McAlarney, Margaret J. 
Thomas; second contraltos, Polly M. Jones, Anna Lewis, 
Mrs. James Mack, Mrs. John E. Williams, Elizabeth Straup, 
Margaret Myers, Anna Hall and Margaret Weir. 

During the season many world famed artists visit 
Wilkesbarre, and for this phase of the city’s music life 
credit is due Leo W. Long, under whose successful man- 
agement the Nordica~-Damrosch combination appeared last 
year, followed by Mme. Schumann-Heink, Kubelik, Lillian 
Blauvelt, and the New York Symphony Orchestra. 

To mention Adolph Hansen, conductor of the prize 


winning Concordia, is to mention a leader of most excel- 
lent musicianship and a man of character and energy. For 
sixteen years he has successfully led the Concordia 


through its biennial sangerfest trials until today the pin- 
nacle of success has been reached. In the line of chamber 
music, the string quartet, formed of Arnold Lohmann, first 
violin; Fred Widmeyer, second violin; Alexander Rip- 
viola, and Thomas Rippard, 'cello, during the winter 


pard, . 
ire heard frequently, always in representative clas- 


scason ¢ 
cal programs. 
Among the peers and vocalists contributing to the 
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musical life may be mentioned Mrs. James Boland, pianist 
and former organist of St. Mary's Catholic Church; 
Francis O'Neill, tenor; Mrs. F. E. Wilson, mezzo-soprano 
of the First Presbyterian Church, of which Mrs. Alexander 
Harkless is soprano and Miss Williams contralto. An in- 
teersting quartet is composed of the following: Agnes 
Noll, soprano; Anna Hall, contralto; Isaiah Williams, 
tenor; M. S. Roth, basso. An organist of fine reputation 
is John Shepherd, who presides at St. Stephen’s Church. 

F. E. Wilson, teacher of piano and harmony, a nephew 
of the celebrated Bliss, writer of hymns and anthems; Carl 
Schmidt, Miss Tracy, Miss Maule, Mrs. Deforest, Johnson 
Palmer, Mr. Alexander, conductor of the Ninth Regiment 
Band and composer of the “Te Deum” for the centennial, 
held on the 1oth, 11th and 12th of last May. At this con- 
vention 8,000 Welsh persons attended and the Gwent Glee 
Club, composed entirely of Welshmen, was heard in superb 
chorus work. 

That the Welsh people must be considered a factor in a 
résumé of Wilkesbarre’s musical life is without question. 
They have always banded together in glee clubs and chor- 
uses of all kinds. Dr. Mason, a most popular teacher, and 
a Welshman of much culture, was for years conductor of 
the Mason Glee Club, composed of 125 Welshmen, and that 
they were the inspiration of much that is of value today is 
beyond doubt. 

The old custom of holding the annual Eisteddfod is still 
adhered to. These meetings last three and four days, and 
competition in the singing societies is keenly‘ and enthusi- 
astically carried on. Thousands of people of all classes 
attend and prizes are awarded. That this lovely country, 
with its most varied and romantic scenery and historical 
associations is a fertile field for musical speculation is con- 
ceded by all who know its resources. 

Here also is the home of Minnie Coons, the pianist, who 
last season, after finishing an extended course of study 
abroad, made a tour of the States and was chronicled 
by the press everywhere as a mature and finished artist. 

On the opposite shore of the beautiful Susquehanna 
River in Kingston is situated the Wyoming Seminary, a 
most imposing collection of beautiful buildings, covering 





many acres of ground, and presided over by the eminent 
Dr. Sprague. It is gratifying to find an educational insti- 
tution of this character and standing g ying such especial 
attention to the study of the art of Whose, and for the 
great success attained credit must be jgiven Professor 
Sadler, of the piano department, and Miss Kaiser, of the 
vocal department. 

Anna Price Barnes has introduced, organized and estab 
lished a system if music study in the schools of the city of 
Seranton that is now in its seventh year and is proving a 
valuable and interesting method. 

Mrs. Barnes puts much faith in the grade teachers’ abil- 
ity to.both learn and impart, and as much ‘s Jeft to the 
grade teacher a good standard of qualification is necessary. 

Sight reading, gauging of intervals, knowledge of modes 
and scales, and simple two and three part songs, cover the 
ground so far, and have developed a great interest among 
the pupils. Everyn E. KagsMANnN. 





Bertha Firgau, the singing teacher, and Harriett M 
Brower, pianist, have arrived in Berlin with their party 
They expect to remain for several weeks more. Miss 
Firgau was the first to interest people in the trip. The 
fair leader writes that they had a most agreeable passage 
across the Atlantic in the steamer Auguste Victoria 





Little Girl’s Obstinate Case of Eczema— Mother Says: 
**Cuticura Remedies a Household Standby.’’ 


“Last year, after having my little girl treated by a very 
prominent physician for an obstinate case of eczema, | 
resorted tc the Cuticura Remedies. and was so we i pleased 
with the almost instantaneous relief afforded that we dis 
carded the phys gs prescription and relied entirely on 
the Cuticura Cuticura Ointment and Cuticura Pills 
When we esgmaniend with the Cuticura Remedies her 
feet and limbs were covered with running sores. In about 
six weeks we had her completely well, and there has been 
no recurrence of the trouble. We find that the Cuticura 
Remedies are a valuable household standby, living as we 
do twelve miles from a doctor, and where it costs from 
twenty to twenty-five dollars to come up on the mountain 
Mrs. Lizzie Vincent Thomas, Fairmount, Walden's Ridge, 
Tenn., Oct. 13, 1905.’ 
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DELLE SEDIE, Paris, 
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Voice tree, daclemation, declamation, ~My 





VITTORIO CARPI 


VOCAL TEACHER IN FOUR LANGUAGES. 
Florence, Via Nazionale 24. 


rect | RALPH BUTLER SAVAGE, 


TEACHER OF SINGING. Sia 
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HERMAN EPSTEIN 
PIANIST. Carnegie Hall, New York 








AMES STEPHEN MARTIN, 
— CULTURE AND ARTISTIC SINGING. THOMAS J. KELLY, 


TEACHER OF SINGING, 





Studios: 620; Walnut St., ve., 
oo doe Po OMAHA. 








Concert Direction Daniel Mayer 


OPENED ITS NEW OFFICES at 


CHATHAM HOUSE, GEORGE STREET HANOVER SQUARE LONDON. 
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THE MUSICAL COURIE R. 


BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 








ENDEAVOR. 





D. 

















H. BALDWVIN & CO. 


142-144 West Fourth Street, CINCINNATI, OHIO. 
207-269 Wabash Avenue, - 








CHICAGO, ILL 








Strich X Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT. 
132d St. and Alexander Ave. NEW YORK 


CONCERT DIRECTION (A. BUZZI-PECCIA 


HERMANN WOLFF) “crc 


Especially recommended by 
The World's Greatest Musica! Bureau Caruso, Sembrich, DeReszke 
Germany: Beriia aad Flottwelistrasse 1 


and greatest artists 
Cabie Address : Musikwolfl, Bertie 








Circular on application. By ma! oaty 


Proprietor and Manager of the Philhar- 33 Yeast 67th st. 
monic Concerts, Berlin; the new Subscrip- 
tien Concerts, Hamburg; the Bechstein Hall ATELIER BUILDING 


Berlin. 


Representative of more than 40@ artists, includ- 
ing Joachim, D’ Albert, Ysaye, Ansorge, Thibaud, The MOI TR LCOl RY T prof MUSIC 
Kreisier, Sembrich, mites, Van Rooy, Bethe. 
Carrefio and many other celebrities Also 
of the Berlin Philharmonic Orchestra p38 . ose + Dorchester 


manager 
and of Arthur Nikisch. 
Principal Agency for Music Teachers c. 8. a sal the Musical Director. 


WEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 


Empowered by law to confer Diplomas and the Degree of Doctor of Music 











Diegctrors: Cagt Hein, Avcust Frammcxe 
lastruction given in all branches of music from, Special Departments for Beginners, Amateurs and 
ret beginning to highest perfection Profession 


Thirty-eight of the most known and experienced Free advantages to students: Harmony lectures, 
pre . concerts, ensemble playing, vocal sight reading 


TERMS, $!0 UP PER QUARTER. SEND FOR CATALOGUE 


ROYAL CONSERVATORY OF MUSIC AND THCATRE 


DRESDEN, GERMANY. 
Fiftieth Year, 1905-1906. 1,505 Pupils; 82 Recitals. U6 Instructors. 


Education from beginning to finish. Full courses or single branches Principal 
admission times begin Apri! and September. Admission granted also at other times 


PROGPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM 











The Stern Conservatory of Music 


FOUNDED isso, 
22¢ Bernburgerstrasse (Philharmonic), Serlin, S. W. 


Royal Professer GUSTAV HOLLAENDER, Director. 


GONSERVATORY: Development tn all branches of mesic. OPERATIC AND DRAMATIC SCHOOL 
Complete Training for the Stage. ORCHESTRAL GOHOOL (comprising all sole and all orchestral 
instruments.) GEMINARY: Special training for teachers. 

Principal Teachers: HARMONY AND OOMPOSITION—Wilkelm EKlatte, Haas Pitener, Pref. Philipp 
Ruefer, Prof. E. E. Taubert, FP. Geyer, Arthur Willner. no Bertram, Theeder Bohimaas, 

Sandra Dreuker, Severin Eisenberger, ther-Freudenberg, Gettfried Gaiston, 
Brune Gortatewski, Brune Hinse-Reinbeld. Pref. marta enon Prof. James Kwast, Frieda Kwast- 
Hodapp, M. Landew, Dr. FP. Luteenke, Pref. A. Papendick, A. Gorman, Theeder Sehecnberger, 
Pref. E. E. Taubert. SINGING—Madame Blanche Corelli, Frau Pref. Selma Wicklas-Kempser, 
7 Helim, Anna Woeellner, Micelaus Rethmuch! (Reyal Chamber Ginger), Alexander Heine 

vy Seidemans. OPERATIC CLASS—B. Reothmuchl. V!0LIN—Pref. Gustav Hellsender, 
Aitred Witteabers, Max berg, &c., &e. BARP._—Trans Poeenits. @BRGAN — Born bard 
Irrgang, Reyal Music Director. ‘CEL1(—Jeseph Buges Sandeow, &e., be. 

VIRGIL PIANO SCHOOL annexed to the STERN OONGERVATORY, 1184 Potsdamer &., Geriia W 
Special courses fer training teachers. Exceptional advantages for acquiring « broad ‘and artistic 
repertotre. 

Pusnpostanss may be obtained through the Conservatory and the Virgil School. Pupils received at any 
time. Consultation bourse from 11 a. m. te l p. m@ 


KLINDWORTH-SCHARWENKA CONSERVATORY 


Steglitzerstrasse 19, Berlin W., Germany. 








2 BOARD OF MUSICAL DIRECTORS: ——___. © 
ROYAL PROFESSOR XAVER SCHARWENKA, Imperial Royal Court Pianist, Member of the 
Senate of the Royal Academy of Arts; ROYAL PROFESSOR PHILIPP SCHARWENKA. Mec 
ber of the Royal Academy of Arts; KAPPELMEISTER ROBERT ROBITSCHEK 


Q———____ 4BINISTRATION -—_—___—-4 
ROBERT ROBITSCHER., 


PRINCIPAL TEACHERS—Piene X. Scmaewewnca P ScHARWENKA M. Mavee-Maue 4 
Forrssrex, W. Leremotz, M. ve Zadora | tolm Proresson Fromtaw Zari (Kammer-V irtuces 
Issay Baewas, loserue M. van Veew, Mute. ScHapwenka Vocal Awrom Stsreemaws Mur 
Buawcx-Perexs, Leowrtne pe Auwa. B. Pasmone — -—~* P. Scmaswenaa, R. Rostrscuen 
Hvuco Kaus (in English) Cello: Jacoues vaw Lice istory of Music Orro Lessmaxx, De 
Huco Letcuewrarrr (in English), De W. Kieereio 

Operatic Department under Rosext Rostrscure 


Pupils received at any time 


Catalogue free on application 


A. B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 
the student, the conservatory, the concert. 


Factory at NORWALK, OHIO. 


Reverence: The Editor-in-Chief of Tus Musica. Covarma. 


HUGO GORLITZ 


ue NEW BOND STREET, LONDON, Ww. 
IMFYFABDSARIEO. 
Sole Manager for JAN KUBELIK, JOHN HARRISON (the New Tenor 
and RICHARD STRAUSS. 








CABLBS: NUGONOTAS, LONDOA,. CONSULTATION PBB: TWENTY-FIVE DOLLARS 


Tne INDIANAPOLIS CONSERVATORY OF MUSIC. 


EDGAR M. CAWLEY, Director. 
NEW LOCATION: 430 NORTH MERIDIAN STREET. 
The Largest aad Most Complete School of Music and Dramatic Art in the Middle West. 
Elecution. MUSIC. Opera. Modern Languages. 


The finest and most completely equipped building devoted to music in America 
Illustrated catalogue sent free 


EDGAR M. CAWLEY, Director. 
480 North Meridian St. New "Phone: 2010 Indianapolis, ind 


GRAND CONSERVATORY OF MUSIC.’ AT EDET) f) SHAW 


Special Course for 
THNOrK 


Teachers aad Professionals. 
THOROUGH COURSE FOR BEGINNERS, 

Addrees 318 Dempster Street, 
EVANSTON, ILLINOIS 


Pull term leads to Mas Rack degree 
Thirty Second Year Studio: 619 Fine Arte Bidg 








Dea. BR EBERHARD Preset 





352 Contre! Park West, Cor. 06th St Chiecage, I 





' MARIE SEYMOUR BISSELL 


VOCAL INSTRUCTION 
Puplie prepared for 


Churoh, Conoert and Oratorio 
Studio: 480 Fifth Avenue, New York 


CG, VIRGIL GORDON 


PIANIST 
Teacher of Virgil Method at Virgil Piano School 
Recital and Concert Soloist 
Studio at Virgil Piano School,19W 16th St 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 


Nos. 66 & 68 University Place, New York 








me My work spesks for itecl!, both in 
making violins and restoring them 
The best repairing thet can be given 
your violia is ently good enough 
There is only ome best repairer 
When you deal with me, you are 
doing yoursell justice and getting tull 
value for the money you spend.’’ 
Charles F. Albert, 
205 Seuth Ninth St.. Philedeiphis, Pe 
Be caretul to write the address plainty 
















































THE MUSICAL COURIER. 








STEINWAY 


GRAND AND UPRIGHT 


PIANOS 


Srzeiwway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL 


Nos. 107, 109 and 111 East Fourteenth Street 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
No. 15 Lower Seymour Street, Portman Square, London, W. 


EUROPEAN BRANCH FACTORY: STEINWAY & SONS 
St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany 


WRQSERING FACTORY: FOURTH AVE., 524-534 STS., NEW YORK CITY 


Piane Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





EVERETT 
PIANOS 


DR. OTTO NEITZEL 


In His American Tour 1906-7 Will Use Only 


EVERETT PIANOS 
EVERETT PIANO Co. 


BOSTON 














THE JOHN CHURCH CoO. 


NEW YORK CINCINNATI CHICAGO 





“ TMBALL= 


CHICAGO, ILL., U. S. A. 





De World's Best Piano 


Nn 


W®KNABE. & CO. 


ABE, 


WASHINGTON 








The many points of superiority 
were never better emphasized than 
in the SOHMER PIANO of today 


THE WORLD RENOWNED 


It is built to satisfy the most 
cultivated tastes 


The advantage of such a piano 
appeals at once to the discriminat- 
ing intelligence of the leading 
artists : 


SOHMER & CO. 


NEW YORK WAREROOMS: 
SOHMER BUILDING 
Fifth Avenue, Cor. 22d Street 

















vose 


[ANOS appeal to the most critical musical taste, and are 
receiving more favorable comment today than any other 


make of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 


Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of Cases. 


WRITE FOR EXPLANATORY LITERATURE 


Vose & Sons Piano Co. 
160 Boylston Street, Boston, Mass. 








Biumenberg Press, 214-218 William Mtrect, and 18-20 Rose Street, Mew Pork 
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